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ANTIQUARIAN BOOKS 


AUCTl ONS 


BOOKS FOR SALE AND WANTED 


S athe by Parke Bernet & Co, 


ftlmtiluy, 24' li Mar t»i 
juft rolloiriiig day ul 11 am 
at Kew Hand Street 


English medical books mainly of 
the 17th and 18th century but 
with a few continental books of 
an earlier period 

liicliitliui: works by Alexis of Piedmont. *o»r- 
Raoul, John Bani-sler. Fhllhi Barri.u&li, 
Tli. Qarlliolintis. W. BoerliaJiv. ft. Brl^lir. Sii 
TtiuiiLis Urnwni-. Win. Cliescldeii. James ti* ike. 
f If) kiiil) fro oke. Sir Kciielm DlRhy. Sir Julm 
F|,m*r John Frcfnd,. Galen, jns. Glum-ill. 
Henry Gray. A. r».n IlalUn\ Win. Harvev, 
F M and J. B. Ilelmonl, 11 Ip doc rates, R. I- 
II. I.UCI1HC1-. IV Le Cterc. Richard 

AI. Head. J. Remmelln, L. Rlverlus*. 
VVni.' SiiicllLe, Tli. Syde ill wm. Thos. Iw*. 
Ch. Willie, Hubert Wliyit, flioin as Willis. 
Well. Wiseman, etc., also a numlirr nf scarce 
books of popular Medicine. 

C.i/ntofiiw ff-Sfl 


COURSES 


.il iit; {a Mrim uM«WM 

J,./, .M-iiiiim. I ■ J 14^ I bl III OSS" 

I i. Ri-nw, 111 t. Inn. tty I »n*. l«nJ<«WC.JA IfJw 
I’ I liiVi .'(m M'HOHli 


Muiulii). 3 1st Murcli 
at 11 uni 

Ul New Hand Slrcet 

Valuable Printed Books 

Including continental luniks nf Hie I tli m •*£ 
19tli ceiuiliv. i in: I inline the fli'M book [Minted 
In Oeveniei- ; Gcsner. Mart if' Abel, colonic a 
pi-i riled p laics before Idlers, 1793 and Dorat, 
Les Baiters, a large paper copy of Hie llrit 
cdlliuii bound by Buztilan, 1770 ; .English 
Iniuks ih? lGili i*» tlio I9ili century, iiiclucflitcs 
S;iIl tlnirv. Di.iii'itiii o w Hnglyshv tout II a the. 
1547 : | til in Lviv. Aw Court CioncilUw lfi.12 ; 
p. ,Miis. Inner. .4 .Veu' 1 1'«)' to Pop Mil Debts. 

IBjj unU 4 long run of The London Chronicle, 
79 vol . , 1757-1804 ; books on uuliirul history 
and science, including J. Napier, Ritbi/ologfne, 
Edinburgh, IG17 ; J. Mo soil, Mcchanlck 

lixer rises, 1677-83 : The Aeronautical Annual. 
1395-97 : A. G. Butler, Foieigu Finches, 1894 
and Charles Darwin, Fossil LcimcHiIm, 2 vol., 
presenrjtlnii copies, 185154 ; colour- plate 
liMoks mid atlases. 

Catalogue 10p 


EDUCATIONAL 


THE 

MARGARET RHONDDA, 
AWARD 

Ann.tr AVION J* ere ImlW trv/n 
women lourmiiisis (or a uranl-ltwUI 
i iiol oscp>.-dlnn f-OU i luiv.irda ||>o 
pipenai-a oi a rr-sf-.ircli proirci In 
lour nail tin tinner tlto MaKmrei 
llhnn-lrtn -(nl.l 

OeUH» from' Tin* Snciely nf 
Auihc». m Ijrji-ioii tVirdrnv. Lon- 
don. swill USD. 


at NORTH STAFFORDSHIRE 
POLYTECHNIC 

(In the Department of History oJ 
Art and Design) 

8.A. (Hons.) HISTORY OF DESIGN 
AND THE VISUAL ARTS 

- The- only course in post-industrial Art and Design History 
which provides the student with the opportunity to specia- 
lise in the History ol • — 

CERAMICS AND GLASS; GRAPHIC DESIGN; POST- 
II4DU3TR1AL ARCHITECTURE; PAINTING . 1VHD . SCULP- 
TURE; FILM : - 

This three-year full -time academic course begins with a 
common lirSt year, and .provides lor : increasing specialise- , 
lion In the second and third years. 

Supporting courses in Social History. Industrial Archaeo- 
logy, Sociology of M*B* Media. Literature and Philosophy 
Of Art are offered on bh* optional -basie, * 

Demonstrations and opportunity, to experiment with -the 
practical techniques, -materials and the processes invol- 
ved in IhB production ol pll-tha historical material lakes 
! place in the studios ol the well-equipped Faculty! of Art; 
•and Design. 

Visits to London take place on a regular basi9 and to 
;Parls or Amsterdam In IHa second year, 
i ,Tha course is run in close collaboration with local mus- 
.:eums, especially, the numerous collections of ceramics 
-lend glass. 

1 ’■ For further details please write to : 

• - The Academic Registrar, Norlh Staffordshire Polytechnic, 


CATALOGUES 


BBTaCTIVR lltUon. I rue Crliii i, 


Bond for cillior IM. 
wolroino. (PVtfll on ■ E 
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-BunUaysi — 
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THEATRES 


PERSONAL 



DORSET COUNTV. COUNCIL 


Tlhnnt: 01-6.47 
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EHfflBKi 


! r^ acoU;Uui}cc* of-'J limes 
. . N pws ;ki V UtU , .copies 

; of tvhifth. ; aie VavaiL-sWe 

;■ r ; ,i>ti . I'qiibqet^A- «" '• 


S r-|ii -o*. l .L;wwi.i'r 
llfL-o.- 1&9'1 -D.’.ir-Bti 


ST. BARTHOLOMEW'S HOSPITAL 
LONDON, EC1A 7RE 
Patlanls and Staff Library 

W£ REQUIRE L 
LIBRARY ASSISTANT 
PART-TIME 

(3 days per week) 

In a temporary cepaoity 
between May and Septem- 
ber this year, This post, 
would be suitable for a 
student wishing to work for 
the summer vacations! 
period only. 

Library experience desir- 
able. 

Salary: E2,170-C4,O30 p.a. 
pro-rata (according to age 
and previous experience). 
Application forms dvellq&te 
Irom the Personnel Depart- 
ment .. (at ." the above 
address) tn writing ; or 
’phone 01^00-909 ex. 3,196, 
please quote' reference No. 
BOA/113, 


pWWPQt 

uHiv^Sity 

LIBRARY 


LIBRARIAN 

1; ,- 

Applications arj$- inyl[hd;Tor 
the vacant office dt'Gepi[ly 
Librarian. Salary El3.7S8 a 

yiar.: , '■ 

Further details: the 

Acting - Librarian, ■ "> jCJaJh^ 
bridge lUniyeirrily; 

Waa| , ,;Road, r ~ 
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LIBRARIANS 
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Librarian 


TlifTiuihfd'nilciiil Dinnrlcnsllng Aullioilly, ivliii.li Is rwsponeiM'! for 

inili'|H'iTi|i-n( TitiiH'iriidii iiiul /nilh|ndi{Ji-ni I.fitirl Kin liu, 1 ms u vne, tncyiit iff? 
I-'.iijliitm-riiijL 1 1iunlt|liiirt(i-s ,il Clrinvh-v Cluurl, Winc-linsli'i- fur a l.iliriiriun. 

The i.lliuii-y cnvt'id lrd«Aiinii)unk:uliniiS, Migincntinj;. cjrjmiiuh’rs and 
nimuipitniriil mid hug a slaff ul Ivvu- thn J.iltrai inii uml a l.limny AsainlHiiL 
Thel.iiv.irLm will win k under ifiegpiiur.il supei visian of (he Si-nim i.ihniriufl 
wlm iti InihcmI nl our offices in T.nii(lnn1iiil will lioreMponulhUi fur llieihivloday 
rmminpot the ( hiiwlry thuir! I.iliroiy.'l h(!Mi- did let; will iw luth 1 tin- pruviHloA 
of n royiilm litchniciil putsu hiillctin uml nil SlJt Sm-ini iii.-iinliiinin« cnnluda 
nml dwiliug wilh nnquirivs from SUiFT, olliw Ilhrnrii'S mill nr«;mi!..ilinn9! 
nuikiiifj ri-coiniiioniiuliiins on midi linns In thcliliriiry i.htck, kiH"i»iu{"iilm > fi9lof ,i . 
di-vi:l(i|imr t nts in Itnmdcasliny and lil»m nanskip lu assist wllli llic fuluje 
pliiniuiuiuilluilihiury. ■ 

Caiulidniiis (inuleorlcninlo) slmul.Urp clmrleml 111 unvii ms nnrl nuwl nwilmvo 
nl I oust Ihrff* yiairs ]irauti<nd uxppi iuncc ill ft library, indudiua bumo vxiwriouoB 
inn HprciiiliHud ur l ulirvunt lilmiry. 

Thr: slarllun win y w»H bn mi n t una n ixaoo -X7300 per annum. Uc -luf fllioa ' 
expenses will bu jwid wlioru apprupt-iiilc. 
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BROADCASTING 

AUTHORITY 


Pirn'll: wrlh* or Ii4t'|ilinnp Fur mi nptilli.silinn Tonn qunliiiRTofiThrur 
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TolniilMmooaiiayu. < - 
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Librarian Ref A43 

Salary £4,806-£5 J 793 p.a. Ind. 

, We are looking for librarians with ideas and 
- ‘ experience to help U6 extend and develop 
i.,Qur community based serviqe in Inner 
. ; London. 

You will work ee a member ol an area team 
extending your general professional skills 
While developing in-dsplh knowledge and 
, ability in several specialist fields (e.g. Youth. 

. literacy/ numeracy, Reference and community 
’ . Information), Much of your work will be 
oarried out in community organizations such 
as hOBteis, day centres, adventure play- 
grounds, community aotlon centres as well 
• as in the libraries in the arep. 

H you are confident of working tn oiir klrtd ' 

. ' of service and have at leafet one vear'ff . 
.experience In public lib jarlea at professional 
level, we would like to hear from you. 

, We give full fn-servits training. 

As part of Lambeth’s Equal Opportunities 
Policy, applications are welcome frorn people 
regardless of disability, marital status, race 

>:■.>( r *>' 

' . Por'fyrthljr Informellbn plead* tejephon* - . 

... 01-022 8344 ext 251 and ask lor the , 

■ Personnel Department, plreciorate pf • 

. • Amenity Services, London Borough of 
Lambem, 91 Clapham High Street, London 
SW4; CloBlng dale 11th April, 1980. 
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TIMES LITERAR Y SUPPLEMENT 


FRIDAY • 28 MARCH 1980 • Nu 4013 * 30ji 


" .V *■ '(' { 



The peculiar case of 
Heinrich Heine 

The Elephant Man 

Graham Greene’s ‘ Dr Fischer’ 
and ‘For Whom the Bell Chimes’ 


PniMt r °?^ ar Bar", a watercoloun dating from 1948, one of -ton 
America bu Edward Hurra to be seen at the Lefevre 
lefth^'n Bruton Street, London Wl, until Man 2. The paintings were 
Burra with a' Boston gallery oiiiner subsequently murdered, and 
•* resauea by the . poet Conrad Aiken. They have not previously 
; been seen in London. • 


Writing a bi 
by Antony 


Jack Dempsey ; Anthony Powell 
Ernest Oppenheimer 


on 6 Othello’ 


i \ \}jf* ; .'j ■*>. vfj 

azan’s^Ru 


„ ^lve pages of Children’s Books 

: ' AlisGii Lurie on subversive classics 

.eYiews by Anthony Burgess, Elaine Moss, 

:&iv^ar4: Dlisheai ^ 


^ aon ,Blia PGUKS : z ■; JO**,* «■ tjsssin’^^s. far&'ggj**. ■ 
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’ "JltHHuen & Oj I.i<{ 
] 1 New Feller I.jiic 
lujiJrr KLJf 4I:K 


Methuen Iiic 
7JJ I hlid Avenue 
Hew VoikNY 10011 


THE TIMES LITERARY- SUPPLEMENT 


28 MARCH 1980 


ARTHUR R JENSEN 
BIAS IN MENTAL TESTING 

No theory or practice in modern psychology has been the 
object Of more stringent attack than mental testing, and 
among the most severe criticisms is that of cultural bias. 
Jensen delves beyond the level of popular debate to present 
amassivc analysis of the merits and validity of the actual 
tests, and challenges all those who claim that such tests are 
culturally biased. 

800 pages 

Hardback:- 04KS83230X: £15.00 

Now Available in Paperback 

JOHN BURNETT 

A SOCIAL HISTORY OF HOUSING 
18X5-1970 

‘We have hnd studies of almost every aspect of housing 
provision, physical, social, economic and political, but no 
one before John Burnett has attempted to pull all these 
various strands together in a comprehensive account of the 
evolution of British housing in modern times. We must 
therefore be grateful that lie has attempted this task and 
that he has succeeded so admirably. His study combines 
first-class scholarship with a mastery of the rich variety of 
source material that exists in a lively and readable style.* 
Roof 

366 pages: Illustrated 
Paperback: 0416 73720 X; £5.95 

TJtirrf Edition 

WINFRED F HILL 
LEARNING 

A survey or psychological Interpretations 
Since this book was first published, learning theory has 
changed in a variety of ways, some predictable at the time, 
others unexpected. All these changes are reflected in the 
third edition. Recent cognitive theories are discussed, and 
the section on verbal learning and memory has been 
expanded in a cognitive direction. 

302 pages May 1980 
Hardback: 0 416 739601: £7.50 
University Paperback: 0 416 73970 9: £3.95 

Edited by GEORG G IGGERS 
and HAROLD T PARKER 
INTERNATIONAL HANDBOOK OF 
HISTORICAL STUDIES 

Contcmpora ry Research and Theory 
The International Handbook of Historical Studies is a 
comprehensive guide lo them any facets of contemporary 
historical methodology. Leading international scholars 
examine modern historical study in America and Western 
Europe, the Soviet Union, China and other communist 
couptries, Japan, India, Latin America! and Africa* 

464 pages ' 

' Hardback: 0416 738702: £ 20.00 - ■ 

NowAypilabfeln Paperback 

DAVID GILLARD 

THE STRUGGLE FOR ASIA 1828-1914 

A study in British ana Russian Imperialism , 

J *11115 is perhaps the most far-reaching study of Anglo- ' 

' ' Russian, rivalry in Asia so far published in English ... Mr 
■ Gillard is certainly to be congratulated on the production 
of h closely argued an dl carefully documented study based 1 
on wide reading of Russian as well hs Western European ‘ 

• source material, which will be of great value for students.* 

: ;V ! ■ 

, Paperback: 041674040 5: £4.95 ; . 

.'^V r ’■ ■ 

I - Edit^:by JOHNRENNfiR : • >; 

; M V • Vv, .. &na (BRIAN:J*EGLER :. : "> ... ■' , 

sourcebook on south east 

.. ■ iUSIAN GEOGRAPHV , 

. A sf Initiating coRcctl^ of extracts, articles, ca$e studies, 

. statistics, , photography and topographical maps wifh 
sugg«ttons for related activities. These source materials 
have been assembled to help student participation In the ” 
investigation of problems and issues of South East Asian 
geography, <:•' 

.ii .?*.•!• 236 pages. ■! .,».** ■ . 

' i! Aft prices are ju« In the UK only '• ‘ 

: ' 1 . v« 

• • ' - • v . " _ >K 
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D. J. ENRIGIIT 
PETER KEATING 


T. J. HINTON 
PAUL BAILEY 
SYLVIA CLAYTON 
ZACHARY LEADER 


RICHARD WEST 
At DEN WHITMAN 


ALAN BELL 
RUTH PAINLIGIIT 


NORMAN STONE 
WILLIAM MOSTYN-OWEN 


PHYLLIS GKOSSKURTII 
PETER RF.DGROVE 
ANTHONY STOUR 

JOHN BAYLEY 
BERNARD BERGONZI 
PETER KEATING 
JOHN SPARROW 
JEREMY JONES 
NICK RODDICK 
WENDY COPE 
VICTORIA GLHNDINN1NG 


CRAIG BROWN 
JENNIFER UGLOW 
■ ANNE DUCBCnE 
SALLY RAMSEY 


C&B8$<@B8B8 

Jeffrey L. Sammons : Heinrich Heine — A Modern Biography 

Henri Cartier-Bresson— Photographer 3 ^ 

Fiction 

Graham Greene : Hr Fischer of Geneva or The Bomb Party 
Julian Barnes : Metrolund 
Gillian Avery : The Lost Railway 
Digby Du r rant : Addle 

Edward Jessup : Ernest Oppcnheinier — A Study in Power 

Randy Roberts : Jack Dempsey — The Manassu Mnulcr j# 

Anthony Powell : Faces in My Time 

Time's Metaphors (poem) ^ 

Robert C. Williams: Russian Art and American' Money 1900-1940 

Lilian M. C. Randall (Editor) : The Diary of George A. Lucas 

Samuel P. Avery : The Diaries 1871-1882 jjj 

Michael Howell and Peter Ford : The True History of the Elephant Man 
Guns and Wells (poem) 

M. Afasud R. Khan : Alienation In Perversions 304 

Commentary 

“ Othello ” (National Theatre) . 

Graham Greene’s “ For Whom the Bell Chimes ’» (Haymarket Theatre, Leicester) 

“ Fox ” (Thames TV) 

S. Maria della Salute (poem) 

“ Shadows On Our Skin ” (BBC TV) 

Jack Hazan’s film “ Rude Boy ” 

'‘Reading Scheme" (poem) 

Rodney Ackland/W. Somerset Maugham's “ Before the Party " (Queen’s Thalnl 

351-2, Si 

Children's books 

Articles and reviews by Alison Lurie, Anthony Burgess, Elaine AToss, 

Victoria Glendinning, Edward Bllshen and others J5W 

To the Editor 
Author, Author 

Among thiB week's contributors , Jff? 

Fiction 

Walter Wangerln : The Book of the Dun Cow 
Denys Val Baker : Women Writing— 3 
James McConkey : The Tree House Confessions 

Rowan Hewison : Salt Pan ' • 3i! 


antony' alpers Biography— The ** Scarlet Experiment ” 


, R. V. HOLDBWORTK 
STANLEY WELtS 


Herbert Berry : The First Public Playhouse— The Theatre in Shoreditch, 
Richard David : Shakespeare in the Theatre 


Oliver macdonagh P. S. E> Lyons : Culture and Anarchy in Ireland 1890-1939 


M. ft. D. Foot 
.ART flUR MARWICK 
TOBY FfrroN 
PENELOPE SHUTTLE 

CHRISTOPHER HA R VIE 
COLM KIERNAN 
PATRICIA CRAIG 
KENNETH O. MORGAN 

GEOFFREY HOSKING 
RANDOLPH STOW 


David Stafford : Britain and European Resistance 1940-1945 

E. S. Turrfer i Dear Old Biighty 

Johq Barnes : Ahead of his Age — Bishop Barnes of, Birmingham 
Disembarkation (poem) 

Michael, Kqathjg and David Biel modi Lnbdiir and Scditfsli Nationalism 
Michael Sexton s Illusions of Powcr-rifa Fate of a Refdn&Govcniittont 
The Scrake.oEJJawn:- Poems by young people from Northern Ireland 
Jean Ware and Hugh Hunt : T he Several Live* of t Victorian Vet 

Felicity- Ann O’Dell Socialisation through Children’s Literature 
Alison Alexander.: Billafcong’s Author • 
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K W sentence; .end, 

£5 - putatively , •i‘ecogn&e r a 
^Hficemient, if fil-de#Jned». Being, 

^ or . doing 

K y? u supptijej they whuld - 
-gfiV .:«»»«■ Q? Father Kriox, ’ 
But, po ) his mind is *" contt^.liy 
: HS* "W?-? 3° ask ; bow; they- : dwe, 

hf law.^ What so for as. ft* 


■I 1 ii.A.i ■'ll i 

steps, piece .- out their '^^^ 
tlous.: “ FeHow-piI|rihiSj- 
might expect his 
but not a bit of it"*!,, 
caiHs- ■ ater them- . • I 


out not.a on or ^Sabsl.-.fe 
cail-ls ■ after thenL • 1 

Gcib Street 1 . . . Higher W 
...Upon my word, I i TWatR 
patience u 

who at least beMcves tfw,* 1 ^ 
tvio.d to smeJJ outfbd rf* 
ure truth, and &und ^. 6 ^ 

“ Ban 1 ban CsMban l"J{ 
■Watchword : M. is daDB«£ Mj* 
etttly, to be a diefl] to B has & 
Biit perhaps Fat ^“ SaW P 
excuse 4 If hardly a ju^ffic 
stamping bo 

smoking - flax. ' A, ^ jfnv^ctri! 3 J 
writers' ha assails deny 
In-, which ;he. balgjl 
th*y Mob 


1 of them, to 


ingi-iaSH .- t -v-uar^’- = - 
recognized it remains an “ P 


Mi 
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We continue to hear that biography 
is the most esteemed, indeed the 
most popular, of literary forms 
nowadays- If tins is true, then, first 


jnOSt pOpUlHl, Ul ili.ci.iiv ivinn 

nowadays. If this is true, then, hrst 
of all. it is sad, since the novel— 
the form of literature which has or 
can have the widest and strongest 
influence— ought to occupy that 
position. (Poetry may cut sharper, 
but one doesn't use a razor to chop 
down trees.) Secondly, if it is true, 
it is incredible. For biography is 
e highly dubious enterprise. Its 
author is concerned with, even 
concerned to recreate, another per- 
son, a real one, of whom he is 
bound to know but little and whom, 
with little sure evidence to go upon, 
he is bound to keep judging, 
whether or not he intends or desires 
to. Dissatisfaction with the pious 
memorial class of biography, Great 
Sexless Lives and so forth, led to 
all sorts of imaginutive reconstruc- 
tions or (< imitations ”, sometimes 
entertaining, often impertinent : 
Girls Galore, and now Boys too. One 
sad thing about “ the truth *’ in 
this sense of the word Is that you 
can only tell it when it doesn't 
matter any more : ** revelations " 
even turn out to be a latter-day 
form of piety. 

It was perhaps the suspicion that 
God alone knev/ the truth about a 
man and He was too busy to write 
it up which provoked the theory 
that biography should niid ■would 
aspire towards the condition of fic- 
don or poetry. Some years ago 
■ RichArd I Ellmann (whom we must 
take seriously) claimed that we now 

a j °* °J ir biographers the same 
candour that our novelists have 
taught us to accept from diem”. 
Oue hardly dare object to candour I 
nut the candour of a novelist is 
sorely a thing different in nature 
iTom the candour of a biographer: 
the former implies that die novelist 
tells us frankly (this seOms the sense 
?! candour intended here) about 
,* Qw . 11 jpvendons, whereas the 
utter implies thnt the biographer 


tolls iis frankly of what lie has fuuiui 
to be the objective truth. Naturally 
the first kind of candour is intended 
to serve sonic general truth about 
mankind, but the- biographer is mik- 
ing about :< <|U ite specific, actual 
human being, whether dead or alivc- 
The biographer is a historian, uud 
we still expect historians to get 
things right, or at lease aspire to: 
the real deserves ;i special respect. 
No doubt till-, is difficult to cuiurive 
— the hUiiiriun “ wasn’t there ", 
whereas the novelist w there, in the 
middle of his creation — but diffi- 
culty is no reason for confusing 
genres. One extreme to which the 
ostensibly liberalizing theory of bio- 
graphy bus led _ is “nsvclio- 
biography ” : a practice which bears 
much the same relation to truth- 
telling os necrophily does to love. 

These remarks hear little direct 
relevance to Jeffrey L. Sammons's 
full and painstaking biography of 
Heine. Though lie subtitles it “ A 
Modem Biography”, lie intends he 
tells us aL the outset, to avoid “ the 
derring-do of psycliobingraphy ”, 
slid he expresses the hope Lhar the 
reader will accept more or less on 
faith my conviction that it is the 
works that make the life important, 
and thut the purpose of literary bio- 
graphy is to be a handmaiden to a 

more 'informed Qll d a,ert apprehen- 
sion of tile works ”. That " more or 
less on faith ", though it fallows on 
Eront Sammons's announcement chat 
lie will be "characterizing” ratlier 


bv the .subject's inconsistencies or 
ii-i-nriomditic-s, his tiiiamenabluiiess 
to pigeon-holing. What makes the 
subject interesting also makes him 
exasperating ; he is dcud bur lie 
won’t lie down. One may feel that 
such hingrnphers ought to approach 
the condition of fiction sufticiently 
closely to read some of it — and then 
to ask themselves this (|iiescioii: if 
a fictional character, made up frCelv 
by its uncoil st rained author, can be 
so complex in major fiction, why 
should they expect □ real person m 
lie straigiitfor wal'd, transparent, 

comfortable tu cope with ? If they 
want to appronch the condition of 
fiction even more closely, then- they 
might renounce biography and write 
novels — or perhaps simple tales. 






M 


“disconcerting to the biographer *\ 
Rather, L hurt- in mind rlic cuul 
remorselessness with which the 
writer exploits everything in him- 
self, every tiling that comes his way 
from outside, by “ acting h out ”, 
sucking whatever can be sucked 
fruir. it. This is an aspect, after all, 
of the respectable phenomenon we 
call “imagination”; and it is re- 
lated lo Keats's shrewd profess in mil 
depict ion of the chameleon poet who 
lias i»i identity hecuuse he is " con- 
tinually filling some other body 
who <! has no chu racier ” and is 
“everything and nothing”. The 
process is less deliberate, less 
willed, than any general account 
must make it seem ; less a coil- 
scums limiter than Summons's 
phrase “tile fictive persona" may 
suggest. Delibcrateiic-ss vitiates the 
process, and the individual who 
courts some grand personal distress 
in order in enhance his ait tlrinugli 
suffering is likely to procure noth- 
ing but persoitiil distress. No 
writer’s protean capacities are un- 
limited: be enn nniy make use of 
wlnu touches on a nerve maybe 
hidden but already existent in hup. 
To class him as an actor is less 
than accurate, although tu liis biog- 
raphers he may seem, alas, exactly 
thot: ie, in serious eyes, n hypo- 
crite. The best biography of an 
artist, I Incline to think, will take 
the form of a critical commentary 
on his work, plus a Who's V17io 
entry. 


What hope con he en Let-tain oE 
establishing — that ambition of aJi 
who lay pen to paper — a 

“ pattern ” ? There is indeed 
“something peculiar” uhout riiu 
case of Heine. “ In moments nf 
exhaustion ”, Sammons confides, 
“ I snmet-imes wonder if there is 
nut n strange curse lying on (he 
topic.” It is not merely that 
Heine is surrounded by " iqu;:;Ii 
debate” or that Jiu engages 
’■ allegiances, prejudices, unti- 
parities, mid ideological commit- 
ments of all kinds”. No, it i.s 
worse than that — he attracts 
extremists mid crackpots and " cm 
generate the most eccentric styJ.s 
not only of public altercation but 
sometimes of scholarly dlscoiuM-”. 
It would not be fair to visit 
the silts of the children upon 
the father, hut all the same. 
Summons then cites some unseemly 
incidents that have marred ih» 
peace and quiet of schnlpily 
conferences— one of them Involving 
a Dilsstldorf puliccman nf a literary 
bent — which nuiv nut produce quite 
the shuck horror effect he antici- 
pates. 


thBii interpreting Heine's writings, 
betrays a nervous recognition of the 

^ of opinion on biography as out- 
above. Taking It for granted 


that only men and women who hnve 
done something qualify for bio- 


graphical treatment dud that there- 
fore a better understanding of the 
things done will be of the essence, 
an earlier generation of readers 
would hardly hnve needed such a 
plea for “ acceptance 

But Heine himself calls up un. 
other general thought about 
biography: the inclination of soma 


Pencil portrait of Heine hy 
MurceUin-Gilbert Deshnutin, 
cl853, from the hook reviewed 
here. 


biographers to grow ratty with tlieir 
subjects. .This, I take it, is a quite 


separate phenomenon from . tne 
mounting impatience often ^to be 
observed ill doctoral thes'es in 
literature, where the candidate 


simply wants to get away and lead 
his or her own life at last. Here, 
it appears as a resentment caused 


Tt Is not Always realized — or. if 
realized, it is not allowed for — Just 
how "unscrupulous” a writer can 
be in the pursuit of itis vocation 
and obsession.' 1 don’t mean in ilia 
sense of listening at keyholes, turn- 
ing friends into figures of fun, 
burning 1 the baby’s lingers to see 
how it will react. Nor the Sharp 
practices he may consider necessary 
to promote his own economic sur- 
vival:’ those shabbinesses referred 
to by Heine on one occasion as 
“often praiseworthy when they put 
us in a position to serve the great 
idea bf our life the more worthily ’’ 
but whiob Sammons . describes as 


Heine, as Sammons makc-s’ abun- 
dantly clear, is a prime imtuiit. 
Not only do his biographers regard 
him askance, or else askew, but 
they come close to hatitiK one 
another as well. A maker o£ 
trouble for himself and his cun- 
tent pn caries, now he makes trouble 
for them. To confine oneself to 
tho manifest externalities of tlio 
mail : he was a German who spent 


the greater part of his adult liEe 
In France ; lie was a Jew ami a 


baptized tlrrlstiau (and a free- 
thinker too); an- aesthete -and a 
polemicist - etr egwfterian and' an 
intellectual aristocrat,: a lyricist 
and a- satirist; Iiighflown • and 


piercingly raw ; eRregiously ' active 
and enormously invalid. . . . What 
hair-raising contradictions,, what 
incongruities, wliat shabbinesses, 
will thb biographer uncover if he 
penetrates beneath 1 die surface ? 


Heine was an awkward cuss, 
given to saying a lot, and ulso to 
saying nothing ; ami the latter habit, 
it appears, has caused grew ter 
hard ships to the biographer even 
than the former. c * Over large uud 
imporcuit areas Ills silence is down- 
right deafening.” And hence, one 
supposes, Itis deafened bingi-apheis 
have been forced to shunt loudly, 
mid perhaps incautiously, in then* 
uttempis to say " what lie would 
have said if lie could have said 
what lie meant". (Which rather sug- 
gests Lhat Heine was that unusual 
subject for biography, un inarticu- 
late illiterate, t Given _ Lo .stage- 
managing reality to suit himself, 
Heine created one. " Heine ”, and 
from Heine's ,e Heine ” the biogra- 
pher must make "yet unni her 
‘ Heine ’ devised for n\ir own pur- 
poses and to suit our own notions 
of -what we would like him. fa have 
.‘been " This 'process, Sammons re- 
mark's with Immoderate famperate- 
ness, has shown signs, of getting out 
of control, and lie assures or warns 
' us that ’* my own purpose, uanuut be 
to present, the ( true Heine \ for I 
do not know what tliat is”. In the 
event we understand -that behind 
this declaration of non-intent lies a 
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decent and npjmsire^i5cfe3TF'~i-.ither 
ill tin a confession of incompetence. 
Happily, I lie adjective in Summons's 
subtitle means nothing — nr only 
that the honk tvasIpHblishcil' it) 1980. 

Heine’s tmulirdsciTnciioss si'ins 
very early — with Jus u d.Uc of birrh. 
1797 fas is . genpj.AUyj accepted j ? 
1798? 1799? ,, iw’l-i,! 1779? — no, 

obviously .i,si.ip njwCujjjl’CU - - - ■ “if 
■we wore to i^c^ii,tii] ( ^e,tlio problem 
in all its details,, 4 .yfmjjd take him 
nlmosr as long to get barn as Trist- 
ram Shandy”. iHiit why did he give 
different dates at different limes ? 
Was he concealing the fact that lie 
was born out of wedlock ? Did lie 
deceive in order to dodge llic draft? ‘ 
Seemingly no iti both cases : ho was 
born in wedlock, and he was too 
young for the Napoleonic wars. 
Sammons thinks it possible that 
Heine actually did not know when 
he was born": ** one's- birthdate is 
not. after oil, a datum of experi- 
ence”. We shall have to rest con- 
tent with a poor substitute For under- 
standing: -the fact, beyond dispute, 
time .he irru horn. However. Sam- 
mons views the mutter ns .m oiiil-ji 
of wider import, presaging Heine’s 
carelessness with the i rut It ; “ lie 
did not strike his contemporaries 
as a person of (iiLegritv. and it muse 
he said in frankness that he cannot 
ml ways appear sa to his biographer 
today One implication is that only 
those bodies interested to make n 
hero of revolutionary morality out 
of itftn have managed to find him a 
man of integrity — which does not say 
much -for .either the ingenuity or the 
devotion of campaigners on the side 
of reactionary morality. 

When we look into the question 
of Heine's Jewishness we encounter 
a similar disorder. As a young 
man, Sammons suggests, he M did 
not feel very uncomfortable about 
his Jewishness”. (Ought he to have 
done ? But no, , Sammons, does not 
mean that.) Later he was to feel 
uncomfortable (uncomfort was. his 
forte) : but uncomfortable in his 
Heinelshncss rather than his 
Jewishness, I suspect he felt 
Jewish when lie felt like feeling 
Jewish, or when it suited his pur- 
pose and, for instance, he could use 
Jewishness as a stick to beet some- 
thing else with. His- interest in the 
subject seems to have constituted 
one form of self-exploration and 
explanation (he was fascinated by 
himself} 'and, In the way of. all crea- 
tive writers, and particularly poets 
who more than ethers spin out of 
their own guts, of sc If -exploitation. 
He upheld Jews against brands of 
nationalism that discriminated 
against them, but when It came tu 
denouncing bourgeois commercial- 
ism and philistinism he did not dis- 
criminate between Christians and 
Jews, In any case, his -inability to 
talcq religious sentiment . seriously 
for lone at. a ,tiroc wguld ' have 
inhibited, any very ‘ profound 
Hebraism. 

In politics also, in spite of his 
socialistic., beliefs and busyness, he. 


inocrrifcy of equally blissful gods — n 
levelling-up of .some mfigni tilde — 

,i nd replied to the ** censorious re- 
projclies ” of the “virtuous re- 
publications” with Sir Toby’s tug: 

“ . . i he re shall he nn more cakes 
and ale?" Though be became a 
jiniorimis dissident and the recipient 
of Mcitornich's special attention, ho 
insisted that “ the true poet is the 
li ne hero” while ” the true demo- 
crat writes like the people, sin- 
cerely, simply and badly". Inter- 
c-stingiy enough, in Attn Troll (1841) 
i he boor personifying the radical 
poets is summed up in a phrase 
reminiscent. of Keats's passage on 
the . "chameleon poet”; “Kein 
Talent, dnch ein Character I " 

.Sammons reports Heine’s political 
skirmishing in somewhat suffocat- 
ing detail, possibly In order to avoid 
any hint of tendentious selective- 
ness. True, he wits a great fighter 
(Lc, naturally bellicose), and, in 
Matthew Arnold’s words, " a bril- 
liant soldier in the war of liberation 
of humanity ”, bur lie fought for' a 
republic not of tills world, lie ran 
into that “ very modern dilemma ", 
as S. S. Pin we r termed it some time 
ago, whereby intellectuals come to 
rcalizo the likely effects on them 
and the things they hold dear of 
ilie cause they have championed. 

While Marx seems to have pre- 
served a degree uf fondness for the 

“old dog” (from whom he derived . 

the famous analogy between reli- Sri I 

gion and opium), niter his death in 

1856 Gngels compared hint — not ^ -« . » 

altogether felicitously— with an ChATC 11 

earlier poet who incurved the k3XJLCl L/*" OAl V/ I/O X J 

tyrant's frown and then “crawled * 

up Augustus's rear ”. The redoubt- — . — . „ - - — 

able radical journalist Ludwig Berime * 

had earlier held much the same Rv P#*tpr KprHuP 

view, while expressing it more gen- rCiei lve<lllu & 

teelly : Heine kept a set of mouse- ' — ■— — 

holes In his opinions, and if you ' ‘ ' ~ 

tried to pin him down, he escaped Henri Cartier-Bresson t Photo- 

through one hole. and peeped out grapher 

«{rJ'L 0th if r L 1° c k om P°“ nd thfl 355 plates. Thames and Hudson, 
offence, Heme has been the- cause cog 

of .mouseholes in others, and it is 

typical of him that since the Nazis 0 8212 0756 3 

could not possibly exclude his ; . - - 

early poem “Die Loreley” from 

their soogbooks, they attributed it it seems wrong to think qE Henri 
to author -unknown Cartier-Bresson as a “ snan-sltot ” 
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only Jdul^ wishes For dead), rather 
than ricHrajbut it is Doctor Fischer 
who, in fflw.'qnd, commits suicide. 

Monqpfertl ‘motivating force and 
niillioiiawe£}?;as its agents have 
occurred' before in Greene: Krogh, 
the self-made Lopukhin-like figure 
of Englund Made Me, or Dreuther, 
the Grand Old Mun of Loser Takes 
All. This latter story, indeed, seems 
very closely reluted to the latest 
one. 


" Sri Lanka, 1949 ”, from the book reviewed below. 


Snap-shots in affirmation 

- =SS= SSaSSBSSS “How can one know before seeing bottles of wine; and the wonderhj [ 

D v • and decide before knowing ? ** Bon- photograph of a French fan I 

By reter tveatlllg nefoy asks. It is a question that is having a picnic on the bub tl i 

constantly raised by these photo- die Marne, Although it ii oatj i ? 

! graphs and one that they can never rear view of the family, their pha; 

H»nrl rni-ti»r.lire"an • Photo- actually answer. bodies tell us as much as we oai 

"'apher ' “ Ona of th. phoropr.ph, which M “ 1 

■Rnnnpfov bns Dai-ticulnrlv in mind are enjoying tliEir food 0M « 

355 plates. Thornes and Hudson. f a SVman loping Across a rain- 8u P-“ l ^ are 

£2S - soaked yard, his body outstretched. RrmUffi 

0 8212 0756 3 the heel of his front foot poised J^ally •“ on B 

: so as to land in the water without *?_“ s A h “ n E -!.. lt -!? S?rw 

■■ 1 " - " " ""* the whole of his foot getting soaked. f r . -]”, 111 . - ° V *9 


the Marne, Although it it oak 1 1 Alfred Jones, tlie nnrrt 
rear view of the family, their pita; -. (^ cf0 , r Fischer of Geneva, 
bodies tell us as much as we csi !. I*! 1 !j an «! ond his parents 


Tallin* asleep, Castle, hero of Bartram, the narrator, is almost 
1 rJaham Greene’s ilast novel The a twin to Jones. This type of story- 
Human Factor, allows himself to teller is one often encountered in 
“strike like his childhood hero Greene’s more recent works : In late 
Allan duatermain, off on that long middle-age, usually with one (or 
! ,i uw underground stream . which more - ) marriages behind him, but 

■ |j„ rc him on towards the interior often in love with a girl In her 

■ of the dark continent". Quatennam twenties; somewhat dry, slightly 
1 is not only one of Castlo’s child- staid, a trifle finicky, inclined to rite 
i |, M j heroes, he is also one of pedantic, occasionally old-fashioned 
! Greene’s ; and his latest book — as m his choice of expression — Jones 
f snare and as skeletal in physique as has ” lived in France, Turkey ontl 
( tlio hunter himself — might have a9 Paraguay and learnt their respective 
I its epigraph Quatcr main's thoughts, tongues ”. In knowledge of the 
t at lie lies dying in cite palace of world they range from William 

■ the 7.u-Veiidi city of Milosls, having Harris, of Mop Wc Borrow Y our 
l saved Good's life at tho cost of his Husband ?, too experienced to inter- 
[ own: fere In the affairs of Poopy and 

t Well, it is not a good world- Peter, to retired bank manager 
- nobody can sav that It is. save Henry Pulling of Travels wltli Wii 
those who wilfully blind them- Aunt, who tabes most of the book 
selves to focts. How can a world to realize that when his aunt speaks 
bo good in which Monev is the of “the stage” she Is employing o 
moving power, and Self-interest metaphor for the oldest profession 
the Binding star? The wonder is m the world. (Strangely enough, 
not that it is so bad, but that Aunt Augusta aud Doctor Fischer 
i . there should be any good left use the same bank: Credit Suisso, 
f. in It. • Berne.) 

| Alfred Jones, the narrator of Like Bertram and Jones, the two 


science pictures, but they ire tfl 


Alfred Jones, the narrator of Like Bertram and Jones, the two 
Doctor Fischer of Geneva, 'lost bis millionaires in some respects bear 
left hand and his parents in the a close resemblance to one another, 
bliu in December 1940. Now in Ills Dreuther could certainly be 
late fifties, he works as a translator described by the epithet which a 
in a chocolate factory in Vevey. He Swiss taxi-driver finds for Fischer : 
meets, falls in love with, and mar- uti peu farfelu — though his whimsi- 
ries Anno-Luise, not yet twenty-one, cality is more benevolent, it is 
daughter of the millionaire Doctor almost as dangerous to a couple in 
Vbcher, inventor of Dentophil i ove . Taken together, the two 


illy among Cartier-Brewm'i bn , r . ,cs Aima-Lulse, not yet twentv-onc, caliry 
l'k. It is as though it is itnptffft i fe h (1 ter Q f the millionaire Doctor almost 
him not to allow an «mru1Ii >• inventor oE Dentophil i ove . 


Professor 
what the " 
knows whai 


hw Sammons may not know photographer ; the activity that word ^n^ ^ elaborate ^ wS the attI i u S? aHimatioa-iTjJ dc rr,ul^tme for he daughler 
the “t«uo Heine ’'is but he is surely too castml, too Zn'l figure, itself barely more ‘ ho died iSS 

h * f 0Jne * spcmton^oui, to We _ much con- than a .hadow, reflected in the gjw hirth? !s he a replacement for her 


Knows what « isn'L and he comes spontaneous to have much con- th(m e sh adow, reflected in the ! birth? Is he a replacement for her on his guests (he describes his din- 

om firmly tj&nlnstttie scripting of liectton with the perfectly framed, ^ter. Tn the background there is a Niro ugh toe Joycean cwnj*» fothw, who drove his wife to her ners as " resen rch ”j Doctor Fischer 
^i5hE ea ' a « tauch immaculately, patterned ^ iraagea fading advertisement pasted to a .*■ tempung. } de.uh after discovering her— almost reminds us of Guy Grand, the 

^“nte. He com- which make Cavuer-Breoson • photo- W aU which features the silhouette It Is certainly when the [. innocent— affair with Steiner, a billionaire in Terry Southern's 

jnems, amusedly rather thfln.aggrie- graphs so memorable. Vet snap- 0 f a dancer. The dancer’s pose is tion of life and the love diets ( poor clerk? The Magic Christian, who "had n 

ilYJr’ inat ^ He, ne a eiotac life has shot” is probably the appropriate, virtually the same as the man’s and are combined that we «« **?' : Doctor Fischer is famous Fnr his very unusual attitude towards 

Dee n a uroaf I mnrn fruch-o ►Vio noi-accoi-v umrrt ^1 _i a t. i j „ t* __ 1.;- T.nrr iiut tH v lu ‘ 11 13 " J . -ini... 


ib equivocal, as much So as Brecht 1 
or more, evincing that 'final scepti- 
cism towards ideologies to be de-' 
tected in the majority of intelligent 
people, poatq'; or; otherwise,' His-! 
ntoflt effective satire lb d I retted ldss 
et wealth or privilege of capitalism 
than at puritanical elements lu the 
party or progress.. - For him, the 
purpose of revolUtioh -was to bring 
about ihe lineaments, of gratified 
desire. He spoke oE wanting a de- 


. Butle.r-in-the- 
Buttercups . 

.« 8lolfa Browning ! -. 

” DeliflhKul BookS^* 

Sir Jotio -Beganun . . . 
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!’ ■ 'Poa»k lo i The Editor, ' 

.S.HtahlteM, Bunex Deo(J, W«w.R 0 rrm*y, ! 


ia f hflr d 1 fln ,. a SSfie- graphs so memorable. Vet ,r snap- o£ a dancer. The dancer’s pose is 
veuly, that Heines erode life has shot” is probably the appropriate, virtually the same as the man’s and 
dc£ y *” ore frustrating perhaps even the necessary, word, man’s shadow. It is hard to con- 

to dis critics and biographei;s chan Cartier-Bresson himself is on record ce j va that sudi a situation could be 

it probably was to _ him. ' While one - as firmly rejecting any interest in -** arranged” or “manufactured" 

*' l£e “ h * m t0 develop ond “manufactured” photoglyphs; he and harder still to understand how 

5S52- "l? junronr verdict (hat does not develop or print his own a snap-shot capturing these kinds of 

.qmnpJex bu t not work;' he has even claimed to correspondence could be anything 

I^™iiiP. r £» OU £ d wr * te i i 1 ? brtngs “knoiv'nothiag” about photography. » other than an accident, a freak.. 

'SS' -ranged, «r ** W-W'!* - 

r!S ^ brings to mind the famous Kodak ^. S2nv 0 f his best Sotographs Bresson just happily ontarij* , '.-hinUiated, 

SKafS-ffaSS • 


iuvuacu. iiuu . j liJirl 

ire eeeing «nd deciue 


herd of JteartLwbHa on earth? Heine T • ' :• ■ sHP^ or 

lent a' helping hdnd towhrds tihis Kodak did not point but that the That relationship is conveyed In 

desirable outcome bv lampoonina quality of the photographs produced such a way that we acknowiedce 
the friendly Rothschilds and sipiuU -would. depend on who wns- pressing- ;both the immediate reality of the 
■ h,wtaL ''- - man of Ura button; They werb eager to hnpge find the hitherto uurocognixod 


,tflne®usjy (as a. 
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Settling for suburbia, 


the effort. Mr Kips and Co, one 
feels, would have begged, like the 
abominable Ferdyshchonko, to be 
allowed to pull the packet out with 
their teeth. 

In one sense there is a certain 
parable-like simplicity about 
Greene’s story : after each experi- 
ment the researcher triumphantly 
demonstrates that the camel is still 
on the same side of the needle as 
before. Only the rich ore greedy, 
and the richer the greedier. One 
reason for Jones’s immunity is that 
he has so little : not even tax prob- 
lems. he admits ; a confession 
which causes Mrs Montgomery to 
shy away from him in embarrass- 
ment, 

Another reason, of course, is his 
love for Anna-Luisc, " 1 have some- 
thing of more value than your pre- 
sent waiting for me at home ”, lie 
tells Doctor Fischer. “ We were 
really u very old-fashioned couple”, 
he remarks elsewhere ; but even the 
old-fashioned novelist know better 
than to insist that money inevitably 
drives out love. Poverty, too, ns 
Dostoevsky constantly illustrates, 
has its jHtmiliiations, and Greene 
only partly gives way to reality 
when he allows Jones, after learn- 
ing of his wife’s accident, to throw 
o 50-centime piece under the table 
in order to make the waiter stoop 
to pick it up. " IE it hud been in 
nty power I would have revenged 
myself on the whole world”, lie 
comments. 

Revenge Is the force that impels 
Doctor Fischer ; revenge for tho 
humiliation put upon him bv his 
wife and Steiner, a humiliation 
made more acute by Lite fact that 
she preferred a poor man to hint. 
But, unlike Jones, he can afford to 
despise humanity rather than hate 
it ; he feeds the emotion by showing 
up the greed of tile rich, simul- 
taneously satisfying his own greed 
for their humiliation. “ I like to 
think iny greed is u little more like 


By Paul Bailey 
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In the experiments he carries out 
on his guests (he describes his din- 


God’s", he say s. "Judging by the 
world he is supposed to have made, 
lie cun only be greedy for our 


is famous for his very unusual attitude towards 
these the guests, people— he spent about ten million 
the same (Anna- “ year in, as he expressed n himself, 
die Toads) — Mr * making it l|Ot For them . One 
, .Moitslour Belmont of the ways in which Grand made 


of the ways in which Grand made 
it hot, not too for removed from 


intf a 
erly ' i 


army officer — ave first yards, heat the. mixture, and stir 

so, then rewarded- in 10,000 liundred-dollar bills. But 

• was the Lobster Party greed is only one oF Terry 

nd cook your own live lob- Southern*' targets, as he blasts 

: Divisional re was wnundod away at humanity with ' a scatter- 
Ji,’ 'i! e Party (jio gun. 

too ugh Madame Faverjon, . Auorher parallel Is the scene 

easBd, was rather upset,, be- in Dostoevsky’s Idiot, when Nas- 

attsened to birds). Jonos, tasya Filippovna throiva 100,000 
p B , ? u m ^j a hd, is present roubles wrapped in the Stock Ex- 

f * 1 **! Pnrt y (eat two change News and tied up .tightly 

r «?°ij P 0tl , rld 8e and win an witlt string into the fire and tells 
,® 01 ? quartz watch), anti Ganye I volgln, already described os 
jer Anna-Luisc's doatli in u being willing fc to crawl on his belly 
cetdent, at the Bomb Party, to Yushcysky ; Island . for three 

„ r 1 a , ultimate test of the roubles In silver ", that it is his if 

£5 ot the rich. There are he picks it out. Dostoevsky’s mbral- 
**f s lu a bran-tub. Five itv, however, is less simple (ond his . 
L-SW®** ®aoh for two. cnaracters arc consequently more 


huniiliatimi.” 

There is a touch of the GnosLic 
here, and certainly Fischer is com- 
pared bo tit to God Almighty (by 
Steiner) and to Satan (by Aiiob- 
Lulse). Though he likes philoso- 
phical questions, aiid finds “theo- 
logy att amusing intellectual game”, 
he fails to follow his logic through :- 
he is tho richest, therefore tho 
greediest ; • therefore he must des- 
pise himself the most. Yet he is 
shocked when Jones, as if prompted 
from above, points this out : 

" How you must despise your- 
self ”, I said to Doctor Fischer. I 
don’t know what made me say 
those words. It was os though they 
bad beon whispered in my ear, 

. and I had simply passed Jhem on. 

Has his presumption been pun- 
ished when ne shoots himself, or is 


Julian Barnes is nn invigorating 
journalist, whose television column 
in the New Statesman is consistently 
amusing and perceptive. He is 
notable for uot being a show-off, 
for uot using Lite offerings of the 
small screen as an excuse for dis- 
play ing his credentials as a Renais- 
sance man. HLs criticism is quietly, 
but distinctively, shrewd. 

It was with keen anticipation that 
I approached ills first novel, Metro • 
land , and it is with a certain dis- 
appointment that I write about it. 
The book is neither daring nor 
imaginative: it traipses over well- 
worn territory, the territory of a 
thousand apprentice works, and 
arrivos at the end of the trail 
decidedly short of fictional breath. 
We have been here before. Metro- 
land is written in the first person 
by one Christopher Lloyd, who 
remembers his adolescence, the loss 
of his virginity, how lie found true 
love, how lie grew out of his 
strongest boyhood friendship, and 
so on. He remembers these com- 
mon experiences and assumes tliur 
the reader will find them fascinat- 
ing. 

They sre not. Novels written lu 
the first person, novels Intent on 
establishing the peculiar quality 
of a single life, survive when they 
set that life against u vivid back- 
ground of other, possibly more 
interesting lives. There is a 
curious lack of people in Metro- 
Umd, for all that their names are 
mentioned and some of their 
habits described, Christopher's 
parents, his brother and sister, are 
phantoms, nnd the French girl, 
Annick, who relieves him of his 
innocence, comes alive only as site 
departs from the narrative— before 
that she Is little more than n con- 
venience. Tlie siugle roqnded 
character In the f novel is Christo- 
pher's Unde Arthur,, a mqati old 
sod who uses his nephew shame- 
lessly. Arthur actively • dislikes 
Christopher, and seems to be alono 
in his contempt. Arthur’s anti- 
pathy enlivens the otherwise self- 
congratulatory proceedings — his 
viewpoint, however jaundiced, ■ pro- 
vides some welcome shade. 

Metroland is in three pnrts. In 


the first, Christopher is at school, 
an- insubstantial 'moke where he ana 
his iriend, Toni., fib their Franco- 
nhilic ways; iir u t1ie' second he ts 
livinp Ju Pa riskin' fhe late 1960s 
missing out on'tlte Students' demon- 
strations but finding himself 
instead ; in the third he Is back in 
suburbia — the Metroland of the 
Lille is made up of those London 
suburbs nt the east end of tlie 
Metropolitan line — happily mar- 
ried to a sensible gjrl called Marion, 
and con-tent (a mite too content, 
perhaps) with his lot. 

Christopher leaves tlie privet 
hedges, tastes In vie dc Boh&me, but 
returns to the greenery refreshed 
and renewed. The narrow world of 
Part One is transformed into some- 
thing like Paradise in Part Three. 
The intervention of Paris — the 
longed-for city of liberation— brings 
about tills return to what Betjeman 
described as “ tlie rows and rows of 
Mon Tlcpos Paris is not “ reul ". 
The Home Counties are. Jt is a 
prig’s progress. 

In (he closing pages of MefroZnitri, 
Christopher muses on the subject 
of happiness : 

I'd call myself a happy man ; if 
preachy, then out of a sense of 
modest excitement, not pride. I 
wonder why hnpplncss is despised 
nowadays : dlsmisslvely confused 
witli comfort or complacency, 
judged an cnctny of social — eveu 
technological — progress. 

It is not Christopher’s happiness 
one comes to dislike, it is his smug- 
ness. The lazy so-and-so never 
appears to have earned the right 
to it. His is not a civilized content- 
ment, painfully gained. • It comes 
in liis Christmas stocking, along 
with Marion, after Annick 1ms 
slipped tli rough the hale in the 
toe. It is not made clear why the 
reader should laud his happy state. 

There is, not surprisingly, a grent 
deal of very good writing in 
Metroland : tlie book contains 

dozens uf well-turned phrases. Re- 
membering my own need . to 
resemble Daniel GSliu and Girard 
Philippe -in the late 1950s — -the sleek 
raincoat, the drooping Gauloisc — I 
greatly appreciated Christopher's 
passion, for all things French. /The; 
novel botfsts ds many bdrsfe of Frog 
as a Harold Hobson review.) It is 
not clear whether 'Julian Baines 
in fends us to' dislike, his hero, but 
'I did. I liked Uncle Arthur, though, 
and enjoyed his company enough to 
wish that his creator would bother 
in his second novel to mingle more 
extensively witfi the bruised, to take 
more delight in their limited happi- 
ness. 


Gone with the wind 


it only that liis self-disgust, like that n , T i 

of the bird-fancier Madame Favor- Uy Z/BCDHry JjCSluCr 

ion, who also commits suicide, has ■ 

become too great to stomach any. gsagBSSB*- ■■■ ! ■■ 
longer? . digby DURR Ant : 


■Where others made poetry into ^ “ . \ ■ * \ ,'evoldte multiple possibilities of ber of the photograph^PPS, 

politics. And; that proposition could ' The speaLaJ pwvAr of the damera combarisotis and similarities ; the j 9 fln extravagant WomJBp 

'DO 1 repeated' in- !other fields,' His is to capture instantaneously, and children playing football on e beach, Method.; But wh^ 0 5 

“return” to religion after ' his foKhuically, a moment o? life. *° movement of their lithe bodies have : been generous i wgjh 

physical i fcotiapse : in 3848 hardly “Art” photography often tries to ' 'dupheatmg the rhythms of anchors, space ptey Imve jji 

blunted his 'tongue,' since ha. cpuld ^ e,, y this : Cartier-Bresson delights ^d jopes on the sand. Many of the- mean in providing eaW ^ 
,.a?k:God .fqr Thf p^a^ure of‘SL> it. acknowledging the importance s ' ri S n « V 1J patterned photo- ance. It fs ridiculous tj g 

kjf a*:o£w:MeMte*-kan)!i^ i froin .a ^ high turn to the back of. th fl 

t£a,<ceiss o'flfsljW lhff'Wln^f ^ves/ Wbie order to identify or date_ e® , 
pue .niuat forgjyb one’s'^ enemies ’but, - ; n»ed- to ne enhanced' -by - otherfl ; »ngs, walls arid shadows are shown graph, and even -mote ndtcu^ij 
not before thqy wahanged J- '."V width are 'equally intoortam, Yft never dwarfing man; : when found the information ^ 

■To any' observer .'aftotr wholly ; coin- . photography r or : any .> other. ; .qr6-r. : .v 1 ™#. perhaps, .but , never . be so sparse, Thare-™ "ugoife 

,«titted tb a party' UnB '-of on© sort or concentration, a <}Lscii>Hne of - ditoWishing him.. graphy or chronology. ®P- 'jjjr o 1 
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possible, ' some 
.-convincing than 
, far,< and- not or 
ana lyrical v 
scholarly confe 
ppIitiCHr'arona 
most obscurtjot 
■■Now.th'at- we _ k 
His life, parhar 
know- Roniethfii; 
that make that. 


.'■•tod ;why, 
- traftslatk 
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the photographs are n .i* t ^rcirl^»6oci 73 ^V l L^ £ 5^0. , . . impractical; -he neglects both the 

portant, and ' no details ^ 5 . , T . : ; ' . 1 . .. ; Engineering and the ffrtancial 

. Bresson's life apart aspects of the' project-, yvhich irievit- 

can be .gathered '.incioa 1 !^ yri t ! T iu i '-v J - ■ » . 1 ' ably fails. His. only son, a clever, 

"across aud- ■ dust-wi‘apper jnf T JJJ 4 «(lfr Why -fig hai a con tempo- - clfclicate schoblboy, dies of ; taenln- 

But such’ ^oa^efby’s , foreword, yj, ^ ^ i^owqrk. A family,; o n holt- gitjs ; his wife becomes insane and 
, ■ 5UC11 is carrying the- j»unty oLW |^ dj ht^dor epuntrv of Wales commits suicide liis daughter turns 

■ ' quite a bit' too: fir- ... . .. - PeL"' *. .of.'a:^ disused branch into a recluse.' He sets out for 

Vi*i> flt'A imam i ’ ' . ' _ • I ,« (Vi ml r .L'_ 1 la. !» ! ■_ ft .» ku» , '.«Jian r> C nWAiitilniilta a f- 


~J ■■ “.'.u: Talbot goc’, to take possession of 
1 -. his family estate in Ludwardine in 

' . ' ■ Radnorshire. 

-t. . ' ; The railway is only p|ft of ' his 
— — t— i — ~ scheme . for' improving the lot of 
: . .his tenants; and the valley in 

■ .general. He is idealistic,' conceited, 
. impractical; -he neglects- both the 
engineering and the financial 
aspects of the' project, which irievit- 
, ”" r . . 1 ' ably fails. • HIh. only son, a clever, 

con tempo- ■ delicate schoblboy, dies of ; taenln- 


Theology and philosophy apart, 
this is a sharp, glittering, wrily 
comic novella; not a word wasted, 
not a false step made. The problem 
posed may be (css demanding than 
that of The Human Factor, out Its 
artistic solution is more elegant and 
more satisfying. . 


Mortimers live in fear of their 
father's violent rages, and the 
brightest' of them, Lily, known as 
Tiger, th dratted in her ambition to 
become a doctor, sinks into eccent- 
ric solitude. When the Morr Infers 1 
parrot, dies— released from its cage, 
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be dbb&cie.j 

I'tjie families suffer such 
ihg misfortune, though ' the 


dine. ; ; Mat-gBret, ■ ' the • rector's 
daughter, who : grows .up -to become 
0 m-iter of proSy historical • hovefs 
for children,' is ; the most 'fully- 
realized character. ; •’ . 

Ludwardine is'a .poind arid. a loca- 
tion ■ : that recalls. Bredwardiiic- in 
' Herefordshire, where ' Francis- 

IGlvcr't ljcld liis last , Hying and 
where, : hc .died. IiiH879.; By linking 
. Giflutn Avery's writing .. with ■ KiL 
vdrt’s Piay.y her ' publishers have 
dope, her ,;a disservice.: They hove 
ororised expectations of ills ' unique 
vitality, freshness and. quick .obser- 
vation qf nature,;. Her ' qualities ftre 
those of ; clarity, . perception and 
unaffected candour. . 


Addle takes its name from the bleak 
East Anglian village (V fiat, bloody 
cold aud windy”) which Is Its set-' 
ting. It is “ a place where things . go 
on that don’t goon in other plpces 
and wnerb people do n(rt be!rave 
as they dp; anywhere’ else ’*, titongn 
this is ; flomb thing y/e. fi‘0 more 
' frequently told than showu. To be 
sure, the local squire, Hercules' 
Moat, whose disappearance and 
gradual dls mom berm ant sets the plot 
id motion, is peculiar (as ifl: tihe 
rest ; of' Ms household); Qndi the 
suriy publican, Sloggai't^ and alcho- 
liolic doctor, Blake, are epceittric 
(in a comic novel aortiof way), But 
otherwise , the supposed : oddity . of • 
tlie plart— indeed, the place itself— 
.just isn’t .there, , 

This might, also be safd of Kate 
Mendip, the eri}gmatic journalist 
with whom the narrator fnljs . in 
love, an'.;” incredible girl 4 ’ whose 
attractioilSi ( nowhere 1 . clearly or 
coherently ' established, ace In later, 
chapters simply ass u mod;' or of . any 
.number ' oE oddly- 'inflated' accounts 
' of : innocuous - or - taattflr-bf-fqct 
moments.' Though, tho novel aims,, 
among other things, to be a comic 
■ tiirillerVaiid a. satire ui} oouhtry-IJfei 
its absent es arid exaggeration g tulrri ; 
it into, something -of ri 'ghp'$t.istpry. 

. as well.’ ' . - V.. < ■: .- ■ 

; Thp exception to, and cause of. . 
this iinpalpqb.Hjty. is the narrator, 


Ham iah Oath, recently nioved fioin 
Chelsea to Addle under the mis- 
taken assumption that “to live 
alone in the country was a right, 
proper and romantic thing for a 
writer to. do” (the slack Infelicity 
of "right" with “writer” here is 
characteristic). For all Ills talk of 
urban stress . nnd clAiistrophobia, 
Haipisli is incurably convivial : 
Sloggart’s dispiriting nub, . he 
laments, “should have been our 
solace”; no excuse Is missed to 
ring .up qnd visit neighbours and 
friends, .especially Kate (Who has 
come to Addle to investigate Moat's, 
disanpeq ranee) and ..Moat's brother,'- 
Ferciyal. -He is also endearingly, 
conventional, at his best '-when 
recounting simple pleasures.' At 
times when he should bo writiug,- 
though, Hamisli broods on nnd em- 
broiders his experiences ; breeding 
apparitions and discrepancies. , 

That Hamisli Is aware of his terid-- 
flney to lijflate rind aggrandize — and 
of where i‘ It comes from — is .sug- 
gested at several points : You've 

nothing . lo .-write about.' 1 , scolds 
Kate, “There’s nothing.' real Jn the 
mldqle cif- you ” : arid laterj after 
he ' and' Kate' Have ' solved" the 
mystery, " I’d liad a genuine experi- 
ence at lasc, I'd stopped thinking 
about . myself ”i - The “genuine. 
. experience “ to wHibh Haniish -here 
refers Is n; mystery-solving mid- 
night break-in nt Mont Hall. 1 Whit’s 
odd Cand tolling) 1^ how' much less 
frightening arid dangerous tli(s luci- 
denc Is Utah Hamish mau^s.ouf. 

. Addle,, then, suffers ;frpi«i at t 
inflated t\btioit' of itself.: it’s just 
hot as -hllgrious,. savage, bizarre, or 
shdckifta 2 as ; Jt-. means co> be. ' I-t also- 
.triop to.be too- many 1 things at once. 


. So tbpt, bits -of supposedly broad 
farce jostle uneasily with cmgst- 
rldden psychologizing.. 
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On rtf, front page of The Times of 
Febrbary 13, appeared [his head- 
line: h Oppenheimer behind Cold 
Field? -shore moves ’’. Tlie report 
began, ' “ Mr Harry Oppenheimer’s 
South'- African-based Anglo-Ameri- 
can mi fling group revealed yester- 
day tbgr ie whs the buyer of sluices 
iu Consolidated Gold Fields, one of 
I he lini Led Kingdom's largest In- 
dus trial and mining companies. 


I>niii{lnic)in f|iiai r els. In .Smiili Afrikaners — in spite of pretences 
Africa today decisions tin whether on public occasion* — yet during tlio 


ivlint in mine 


taken by Firsl World War Ernest was also 


.iccmmiiinis. The fun has gone out :n racked by the English-language 


ui mining. 

The Knud 'Lords, us people once 
nicknamed .the gold and diamond 


newspapers because of his German 
name and nrigjn. The attacks were 
revived when in 1920 The London 
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millionaires, were druivn iiicvitably D‘ ,SL ’ fr £ ■ anno l ,l, S e ‘L r ,at „ Ernest 
into politics, both in England and Oppenbeuner hod been created a 
Somh Africa. During and after the Kfight Bachelor and hxs brother 
liner War, the Afrikaners claimed Be, ' n . ard a baronet for estabhslinig 
- - a diamond polishing industry for 


that the Rand Lords had provoked 




ihe war in order lo smash the disabled and discharged soldiers. 


Transvaal Republic, 


Not for nhe last rime, n British 


claims me proved to he justified in Prime Minister, in this case Lloyd 
Thomas Pukenhum’s recent book, George, had aroused hoslile com- 
The Boer War. uterus by his choice of those he 

As a German Jew, Ernest Oppen- ennobled. This was not entirely a 
It earner was doubly unpopular. The question of antisemitism. Although 
loss of the Boer War strengthened Queen Victoria had pronounced 
i lit.* Afrikaner's inherent Jinrl.se mi- tit at “to make a Jew a peer is a 
i ism; die white miners resell u-d siep we cannot consent to”, her 
the usually Jewish owners and son Prince Edward welcomed and 
once sntusfied the offices of die later ennobled South African mil- 
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l fats iu My Time covers the period 


The pefcjyor years are filk-d with own time, nt least uppreciuhly dif- 
tnnrc nmi^i ucw-fuund family life, ferent”, varying Litem with Frnnst, 
Work ^ig%P|idcllitgton on films fot or more recondilelv with Salty knv- 
the QOflltt 1 ’ (.described here with Sell red in's Golovlyov Familv. Mr 
much interesting technical detail by Fo well’s Aubrey work was tn be 
no means to be brushed usida with comnlcted soon afterwards : nroJccts 


much interesting technical detail by ftmcll’s Aubrey work was tn be 
no means to be brushed usida with completed soon afterwards ; projects 
a Widmerpplitan "‘mike so’ 1 ) and susge.sred by his own reading of 
inter in Hollywood, has Its literary Proust were to be longer in coming 
as well as autobiographical interest, to fruition. 

It was frustrating work, when treat- Techniques of observation newly 
mem utter t ran intent was rejected, refined tty family circiiinsiunccs 
the most ambitious — a Eilni about were usefully applied to a widu 


Dr Barnado— -perhaps still lying in range of military personalities, from 


Warner Brothers' vaults, awaiting 
“the Last Trump, when all shelved 


the foreign attaches who people the 
nnvc! up to Montgomery himself. 


Victoria had pronounced 
to make a Jew a peer is a 




The admission that the company Johannesburg Star (still part of honwres such as the Bens, the ... ... , , . { t i, a[ >|, e novel form allows, 

holds just over 25 per cent which iho Anglo-American group); jhc Albus mid rite Neumanns. f uc . es (1896), a produatfl nmue It is a difficult te 

bus cost more thun £150 million carroouists and the music-halls Tim crnndnl n.t th* T.ini»/i t?!l e • ac l n * f or , . nore **■ ! nrahlem to traverse it agoi 


' -L a f) 1 10*1 inn of i/DUnnemjt in y- K— an ex-mu 1 1, me immensely uuci geui. 

!• « T„no stretch with miscel- to put across his scriptivr l ting ideas mobile waxwork thu L his outward 

1 .f liwrnrv work at either end, to opaque American cinema digni- appearance seemed instantly to re- 

. . janeous li tablv by a wB r tones did teacli me u little about sc-nihle after accomplishing tltu task 

; narrative construction, chiefly the BppoinWl | by history”. It was a 

■ uS of the ground bus necessity of establishing early on crowded ns well as u busy time, hihI 

: IriSv "tael covered, with the «» the story circumstances to bo the ailt hor was glnd to return to 

i' 5;If!nrln B b transformations of fiction “sed at a lat or stage . It was a t h e Isolation of the North Devon 

■ ■. id* the Convenient rearraogemeni lesson of obvious importance for the C nuSt for his demobilization leave, 

{ that the novc? form allows, in the novel sequence that before long was co all aroa “all unpeopled, mi empti- 


technical to slurl Rcrminutiiig. 


ness greatly to he vulued after war- 


ends ulinnst tilled inonihs of specu- created the figure of Hoggen 
I n ri chi at Gold Fields over who was heimer. During the 1920 s, when the 
buying the shores.'* Afrikiiuers came to politico] potvei 

~ , , r .. . in an alliance with the Lnbout 

Gn , d if ,e i ds wer ® Party, Ernest Oppenlicimcr fnuglii 
r h , n|>1 ^ Ht resist the cwuim.nl tlemaqdt 
^nt ! 1 . ft, * ,awC w l SI! 01 ®" ■ liat lie keep open imcciinuniic 

-lUll-fiV 8 * ,,, . , . lb '* a!f . ^ ie J l l n f s mines in order to find jobs for liw 


Tlie scandal of the Lloyd George 
honours concerned the money paid 


again with From the mo mem of the author's time’s unremitting contiguities 


pointed tun, it came as y relief to 
find that flu* mysterv I) liver was 


find that tin* mystery buyer was 
not tbs Afrikaner group General 
Mining. That would have created 
too much political trouble from 
shareholders and outside groups 
opposed to the apartheid system, 


■■-JkhidLr/ «... * r0in maintenance of h differ emh 

8rnups white over black employees, 
rposed to the apartheid system, ^ , . 3 

™ The Ojjjicnneinteis were 

Tite story in The Junes rehB like still are unpopular with 
other chapter eh F.dwurd Jessup’s 


for them. One Soutli African Sff 
All ik«iucft s came to poi>UCiiJ powci tionuirc ToseoK Rnhiusfin war 
m an aliiance with the Labour SSliked’ «£rt £h« ^ Uti rfSis telked’ 
Patty, Ernest Oppcii-hcimer fouulit ii,,,, u B m ; 0 i, r u a ‘aiunn „ 
to resist the cmuiminl demands [h“ s had^ to "bo b scaled down #I B a 
i hat lie keep open imcciinuniic baronetev The author of this honk 
mines in order to find jobs for the 13' * 0 Tto the ouestfon 

poorer whites. This foreshadowed whedier Ernest Onnenheiiuer nold 


ur.n^ UtlW A’ w i as i? int em . e, y!: is . e four talented broikm: Kness and originality, avoiding joining the Welch Regiment, in A period of recruitment was 

r ter ’ ri'” 1 ,,c / be far as possible the crude dls- which his father had been n regular necessary before literarv work could 

involvement with the rebuilding of the Houses of Parliament, I nm j m i 0 f mere parallels. Fortu- officer, we move into a period very ] )C f u i| y resumed: Aubrey helped to 
stone decorations in a Gothic style gome back to the designs of Au&m I n . uc | v | n his two previous volumes closely geared to the three volumes bridge the gap, and there was a 
Fugm that first inspired in Robert Wallace Martin . the eldest, a ftp - 0 f .luiobiography Mr Powell adopted of war novels, the strains of Cu'iu spell of work on The Times Literary 
long love of humorous and grotesque ornament. The picture is tin f . deliberately loose structure and Rhondda a leitmotif in fact as well Sujip/etmrm, when Sir Harrv 
from Fmilasnc Illustration and Design in Britain, 1850-1930, bp IKn f B ii easv discursiveness about his as fiction. There me constant echoes d'Avigdor-Goldsiuul described nit 
L. Johnson, until an essay by George P. Limdow, shortly to be nadfaTi ] 0 f proceeding. These now of detail: the numerous bank-clerk D ffice party as “n gathering of tlie 

SUft“eW rr , y (2‘IOpp nuth 231 illustrations. MIT Press. $33.75.0X1 tn M c him to reconsider freshly officers bringing to , mind their wo rsr-paid workers in England”. 


or once facetiously recommended to 
ihose who wanted to enter King 
and Edward VII’s set: “Get on. Get 
the honour. Get honest" 


in this country (2-10pp with 231 illustrations. MIT Press. $33.75.0 
70021 S). Included is work by Blake, Fuseli and Rowlundstm, eni 
Dori , Dulac, and Kuy Nielsen, although the book concentrates, on Biii 
artists and the period 1850-1920, featuring work hu Aubrey Beoii 
Richard Datld, the Deunolds, Kate Greenaway, Edward Lear, lVifli 
Morris, Beatrix Potter, Arthur Ruck ham, Heath Robinson, Dante Gab 
Rosetti, and John Tenure/, among many others. See also the illmei 

on page 352. 


hud for some time 
over in his mind tlie 
writing a novel in a 
of volumes, allowing 
develop fully over a 


workmanlike, though ilhl^ycry exq'it-, 
i«iR, life of Sir Ernest Op pc it heimer, ' 
i he lather of Harry and founder of 


Anglo-Aincrlcun. In spite of its I hP 1 fl 

ruunc,' Angin-Americnn is a South X 1JL w A U Lit- 
Afrlotul. company, witich controls C 

most ‘of South Africa’s gold untl 

(liomottris as well as u large share - 

of its other mineral?, and much of ~ 

B V Alden Whitman 

beer in Johannesburg, the few ^ ■■ - ~- v - 

A^±,ir: likelj ' 

ThU^bppen he inters original ed in Mauler D ® nl ® sey ’ The 


The rough with the smooth 


lug readers 
“originals ” of 
now the unral 
end obvious 
approach is ad* 
lions admitted 


as 1916, bouts at Madison Square took on Jack as a first name, recal- 
Garden in New York, a sliowplace ling for old-timers the middleweight 
of tlie fight game, drew a crowd Jack Dempsey known as the Non- 
made up almost entirely of sleazy pareiJ. By a stroke of extraortlin- 


If the sa 


Friedberg, near Frenkfurr-nn-Maiu. k lfl * . ^ 

where Ernest was born ih 1880,- the *» ,U PP- 
eighth of ten children of a cigar ' 


It ANDY KUBKKTS ; 

Jack Dempsey ; The 1 Manjwsa 
Mauler “ 

blflpp. Louisans State University 


politicians and street toughs. 

Yet by 1927, boxing reached a 


ary fuck, he formed uu alliance with 
Doc Kearns, who was to be his 
manager for eight years, p.iaqiond- 


zenith of - sodal acceptability.. . t0 T ®‘Bnt years- jJ.ianiond- 

becomlng so much the province oi e „5j rl i^ bras ^» ^ e ?T ns * aVe t J* B 

tlie swells that men were expected ^ ie L mild-mannered Deinpsey the 
in Knnoi- direction he needed, and - 


was not lamed compldtM: 
learned Lo puss invisibly Wtn ( - 
the public. ; 

. . . [Hisl public image wttflij; 
fully cultivated, both by ' 
and the manipulators «.* • 


mi aanuttea ana aiscusseu wun one io me wuucu i«vei ul muuiei , - . - n(Ull ; n p]-,i;, irr | 

subtle view of the techniques of Office commit tec work ( ’ only after } hat . lh ^ J 1 *. c i. a[U 

r transformation. a series of ghastly humiliations does L l " bl JL s = , 

one begin Lo leurh the extent of { ar mildly distancing mmscit which 
M ore important than the 1 deiu ID- one’s cu liabilities ”), more exten- L 1 . 1 * autobiography increasingly con- 
tion of individuals, however, is S lvely with Military Intelligence c . ould be added t0 tlie * ct jh- 

e general cougruity of tone. This (Liaison) under the memorable «JmI advnniMes of the method he 


Powell finds questions about this 
me !,< morph osis ''tedious to myself 


Penuistonc is n rather under- 


eignrii oi ion cniiaren or a cigar 
merchant, and one of Lbiny-four 
Oppen he Inters among tho ■ town’s 

Jewish population nf fifty-seven. _ 

Soon after Ernest’s birth, the Ger- It was only in the 1920s that prqfes- The evidence of- this emboyrgeoise- bwant^ apotheosis' 'when' and “ Alf ” Erridw, Earl 

man government began a campaign; signal .won* became . socially m«M wa* the second Gene Tunney- ma y ker ^ g raai ? c £^ ' surpusing *2f- Dempsey shook the licndrfQ'Jr. jfWarrttmster, are not to Tjo seen 
of pedsecurion against,. Jews, '., respectable- and commercially,; rg- Jack DOmpsey bpuL whtch took assurance si rpasstng sell ■ Coal ] d | 1>ostIvD | y garrulous ^ . a> counterparts m • tjie details - of 

^P 1 PI as the poguopts In^Rus- ^vacdlng in.'Xha United States ; aS a . place at Soldiers Field, Chicago, , the occasion. 'Into ^the bargain. H'^sj.but the separateness of 

sia slid* Eastern Europe but spffl* byproduct, such prodigies as JSsbe m 1927. Leaders of government. The pinnacle in 1919 was not champion became the cleaa » t. «cn from the rest of their families 

Cientlyv harsh nevertheless to cause Ruth, Jack Dempsey, Big Bill business, industry, the arts, society, notably Alpine. For one thing, the wholesome hero of several ggy ' a . njore- important feature than 

[arge-s'ilc emigration. Many Ger- Tilden, Bobby Jones, Red Grange show business, princes and prin- main distinction of Jess Willard, the W00( j Minis. Ruffed and * , » v c been iiietely transcribed 

man Jaws went to England and and Helen Wills Moody emerged^s cesses of the blood, ell were on beefy Kansas farmer who lost the h v Uu flocks nt Universal fl^mrmes in politics, 1 marriage and 

many ; W those entered the diamond popular heroes, paradigms of ath- hand to witness the action, which title to Dempsey, was that he ltad he was cosseted by sporti . nie ™ry interests, 

trade, centred round Hatton Gar deni letic prowess and success- They was broadcast by Graham McNamee, been tho “White Hope” who had including Ring Lardner, «b », At Ladu itnii.s. LJ - 

which 'had . been nourishing ■ since werqtnken up alike by the cream *J e eras -premier announcer. The taken the crown from Jack Johnson anv S™i c detachment well the ? H rlpKf.et C i Iiptl c 1 ^ d , vaiy 

the opting of -die ; gredt fiiines at of society abfrifs' cards and wTtbV- York Tun# that bellwether In an orgy of racism. For another have hVr^ured about him. ( fairilywh] c hi.;^f.J e of n 1 la Tg° 

in Africa. When Theretofore, only horse racing h£d -?f boprgeols rectitude, assigned its thing, boxing Itself, was so outcast , narDoureu wov j . Jr now geen In tho 

• he- followed > enjoyed comparable social stftua- hdst reporters fo the story and that the title bout had to be held hi Losing his title to Timn J to the Pakcnlumo ^nPi^f 3 nf voted 

r ^“t/qqa to Lon- ing ; it was the sport of tbe Vander- piinted lt on pagg one- With a the undistinguished factory city of — • , deCe «|. , 5° U « jfi?- 1, viewed wkh ^ - QlC 

wr^ticesblp asia blftithe Belmonte end the JeroiHes ^ke of $2,858,660, lite fight was Toledo. Ohio. Soldiers’ Field 

n Y». VrSEl V ' rent out and shared by cohnnoners, The two also one of the grandest commer- Beeinnirip In -192(1 ttinuka tn Dembsey befion to g;. tint Hniol,. . ^a^.^ttad for the 

prad^n end.;. . i „ , ..OTmfcSt , The n M ™ir a cui.u, „ rtt ch.h 0Ut BBl^SAgS Qstt&SSflS&Z 

Wh ? d. Ernest Oppenheimec iot h ? ro . bab u ly because Jockeys inherently in .bmfr . status can be made . a Philadelphia Main Liupr and mus- bl “ 9 8 ■ (perhaps aSoUnb 

Rhodes bad ^ , cular-Christi an, boxing beffonto load f _ 8te ^ HM K fe «' «*w aifttSSiSu 


0 8071 0588 0 


to appear at ringside in efinner 


masterpiece clinched matters, the 
icnnogriipliicul ambiguities of tile 

niefnrn nai-linnc a-rl/liuo fn its iliivnil- 


Toilands) the similarities 


developed character in tnc novel, p [ cturo perhaps adding 10 its advon- 
uovertnelesii making a form impres- tHges as a literary theme, 
sioiv with Ills deliberately obscure si 

background and by his reticent in* The. structure of. Elites in My 
taltecciiality. u ntan who is writing' Tuno is ns adaptable as 111 it. |iie- 
' uwfiillv borine about docessqrs, the niam narrative being 


byproduct, such prodigies as 9«be m 1927. Leaders of government, 
Ruth, Jack Dempsey, Big Bill business, industry, the arts, society, 
Tilden, Bobby Jones. Red Grange show business, princes' and urin- 


Tlie payoff was on SEE “wfX Tring'Tou? di»«7rhoTS3« naraative beTng 

the WFiite House, a own®*; Thus Edward Earl at ''‘"SX ' - wortlidiscuss- conveniently inter ruptable tq fit in 

apotheosis when the ; Loiq^brd. and “ Alf ” Errldee. Earl Descartes, . 3 a dribs, aorceablc mid usiiolt v rcle- 


S’s birth TKrSr H was only in the 1920s that prte- « Wd« 2KSS SUSST JRS&fSS 

ent bogan a campaign; sionB * J p0rt * became . socially "•»*-«*•.*« sec . ond Gene Tunney- ma y kei 5 ^an oL wrpMsing «Sf- Dempsey shook the licndrfQ'Jr. JpVarrttmster, are not to bo seen "f ’■ oul 10 " taw 

n against,.- tlie. Jews,'-, respectable; and commercially,* rp- Jack Dfempsev bpuL which took assurance rpossing Sfi “ ■ Cot>1 f clg |' 1>oSt ivoly gamiloos J;. ^counterparts m • tjie details - of ■ £■. i BrD Sfo on Alexander 

In- Rus- • • ^5 1 . the occasion. intoV brtfj h 8r .n^F.JSvn wiSJf’s brothor-in-fow. 


asides, agreeable and usually rele- 
vant, on .Allck urv, Malcolm Mug- 
goiidge, Gerald Duke of Welljdg- 
ton, 'Qs beet La liens ter, and several 




IHIfi UIO - . 

defeat cou finned 


.U eue exuruons 91 uempsoy Hpo CU riou*ly tidsiaitfo outswc llt f « 1 _. ; vg*" .reiauve isolation biokrdpliy is a military rattier man epEll a vade-mecum by Mrs spnr- 

even more to those of the Socially £ e s ™ y ei f to g? ow fo poHmJJg. 3V fc l £Sfi? d . ,n . 6avl Y ^ a literary one, far from the' Fits- ffo fi . 

s m /h^SdpfohL. nt M^rn H,!! 0 Biddle, his questionable boxing tonrijT b y rovlan 1 world of bther momolrs, T| . s . JHcinus autobiographical 

V^'sdelphta MhIii Linpr and mus- forgotten. i ine fS| * 1 ^* (Perhaps account- every battle-dress pocket filled with ■ s P®X?.f.«ivPiv win disci- 

ctdar. Christian, boxing be^an to lose ® ^ ] 9 «i J 0 bancepn the attitudes' Penguin New Writing. In spite of p f i t n t ?!i^ "*«- ^rrhPrihvan occasional 

Its stigma Biddle’s liaff-nUllion For many years in P> e f fc. : r4 >dgments of friends like entreaties from Cyril Connolly, who p!ined * S, " f wirh ^ mini 

dollar- contribution to tlie Prci. ‘font was accustomed to. sJj of JLdd( e-S:[ n „ gl,8,T ! and. Moreland, keeping m-ned him to write something for waywnidness of style, with a num 
Bible §ocre: v .was turned to '^ood Ing in die ^dow of* J««vo), liecofoefb? toget yourn^eln" fc ^fhe novic? 

ssiS. 1 ?? fs^HJaass- -*0*^ - a- 

Dempsey, aided by anDearances in' Httani a sraiie on Ids f preMrlml 8 5 - ts w ®y an ekc^llbne- si blq ^as mainly ohaqiiolled mtoj a ' .mott£fs t -d Avigdot -Goldsmid on the 

B prSSwfo ** ** 6arly ‘ R "b 8 h i0 ^ P aJfoirp W ^^l SJaJjSJi, e Th| q ?Saliri^ f of dbmestic "Kd” imernatioiull ju^e She? friend mi$t be found to 
V* a pro atute. .. . Roberts’s book is nd^P^.^jtflF. ” a £oH reflbJrod seem to he the iiovel-wrillnB impossible, and now help with the .wayward sentences 


of Gerald Reitllnger 'given In 
' . . Messengers of Day. A coraprehen- 

From the s j ve index to the whole series will 
n the a Ji to- |, e nae dcd nt its conchision, mnybe 
at her titan even a vade-mecum by Mrs Spitr- 
i tbe Fitz- Hug. 


been dead nearly a year but his ®h nd ia^ me ' c os ®’ ^ ut ^ at ' ' ya ^' n df!? ar Jk B ^ e , car , e0r P f JackDerap- Its stigma. Middle’s hart -nil 11 ion For many yet 

minuig empire Already’ exerted a" tne 1 ' rC J L ng , hefl vyweigiu of dollar contribution to tlie Prct.'fonf was accustomed 

partial-, monopoly over the dial- Professional baseball, '•*•» «•**»■> “* e , .»_■!?« th*t is predselv what - Bible Society was tiimari tn'^ii. ln« !n tihe wini: 


memoirs, 
filled with 


Tills . spacious autobiographical 
ittorn, unobtrusively well disci- 


ov t r tha . dJ ®- Professional baseball, the sdOrt r 1* precisely wbat ■ Bible Socie: v ,was tur. ... 
010 nUS also, though to a lesser chiefly of the lower-middle and-the hw 3 ! ® young, sports account whop a thousand 

j er *he Wit- working classes, spawned Ht , the Un, ) rerSlt y of Mary- from Protestant clergy 

wQtOrWand; At Kmiherldy-most of ' he'rdAs .before tfie'-lffi, but the SSJh.lSI at . tert }P te T d , M , d o in this suaded Governor Alfre. 
the mfoiog houses were piore or game lacked social. cachet, and tho Bfi *l‘?J ng e book ' , Tt ,s * ,et «* hope. New York In 1920 that 
less connected with or controlled . ...... ... 1 v.. 11 . 1 . 1 . (H® start of a serious inouirv into mn rn Inca nni iiimiiti 


serious inquiry into iag to lose 


Soqth-West 
Ofnngd Free 
what now 
has been lu 
thd'.dr^iiiza 
as lo 'fneir r 
tur^.ihesi 
other comriai 


■oVernor Alfred E. Smith of TV ^ tisTfers and f Bu/ or %ven to Tead hfo £^*9*%! 

k In 1920 that ho had noth- more than fifty peoole \ , mag^Jne or eve . . . chec^d parts of the 

in of - ^ 

, aided by anDfiarances in' Hfekoot a smile on Ms ^, 1 ^* [ premrukl^- - ts wfl y an e^llbne- si blq W^as mainly ohaqiiolled intoj a '.mattevsi d Avigdot -Golds 

'ife, the ref^iment pos- undertaken even 


noeitrancp* in HfckoDt a smile on M« £ pref»rniu„ *5 " ,ts way an excelfonf - sible w'as main ly ohaqiiolled intOi a matEers» d Avigdi 

I wSvi. See^ Urd fol his fo«8 ue l iS f- SJffSt ® noVellit’S’ imhier- cIom- rea'dlhg . of ' John Aubrey, acceptance work 

' draft-evasion ing^^HIs bonbonrfe -was « ,e ^E- sfojy *^ hfei the teghnent pos-' undertaken even before the out- tlons, and Alun 

J?S t 'a§ V e5rl5 *'■ -V • !i „h„ of ■P einf SE' SoS t 9 ^ intension of the break of. war, when recurrent crises, regimental, di 
oJ oCgn- early . _ a ^ [. The qualities of domestic dnd international, made another friend 1 

’ • i.. Roberts s hook Is “J^^uracy^jf up “J®* *eflMred seem to be -the novel-writing impossible, and now help with tlie. j 

ictaculaj- title- the fighter’s SIor y Iilsra c ^!^ ' ari fo. liaison jobs providing a solace as well as; an which are here 

1921 : against verv f l . fefes up vdenuir tO-:a close Stu- odcasibnal occupation. Jenkins like- uttermost bid sot 

id the second careful, avoidance a l he. detachment wise turned to Wood and Luttrell, .impose an unchai 


Johan. 

later-- 


19, years. It wa8% ; ylolent ; world”lG ^ t tf e ! f h,sPe8t r" f a ? lght r 

to which he picked Up eating money'' since,; the of boxing fi 

vn by battling .411 bqr rootn& ' “His' ' W.r^ ^ 8 e 1* Dr Roberts, dubs, it salon, almptl 


isible, and now Help wuti me.J way wore senienres 
as well as an which are here stretched' to their 
in. Jenkins like- uttermost but so, mefipies threaten fo 
sd and Luttrell, impose an uncharacteristic obscurity 
stas oE the -past, 1 on an otherwise co|nmondably clear 
eferablo to one’s and original. text, ... 


method was 


e prim jrlye. -pppity - ways ;■ enraged .the ; fljifte. 


western 

announcH 






Time's Metaphors ; 

sSSSf £t'%3ise^S ■■ : : 'fi; t < >3* . « - ■ 

port8|; luck by adopting . Gen# .V..-.;-*. p ■ clutched agrtfost her haunches, bird-claw . . : , 

Bn mannerisms of tiie vfowof Denipseyns." ‘J*Tjris wK- : ‘ ; 1 V i «* :-l':.-J.Wejog/Up/w,v(/fo last surviving. 

’® s ,foPh.;ybUth gavg . wty the 1920s- • Tbe ffiS' V'-^fyK.-.^j'-viJ ; hmJt-mdithis:fpring’s thruslmg buds.. • - ' 

w'VJJl!: 9.1;^-. the same frail twig. -r; 

! earnest, npuyeiui-r!‘ t 'fht‘'Side . f hrtt nW- 1 . t« .mffllS ...^ r.' rvd ' .. < . , ■• .. . • • •• , 

' Se.'riig- addition, Rpbgrfo. '^ULt'.Vi • ,• 5 n • y U+-'- 
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This bonk concerns a minor but 
important current in the great lidu 
lhac has swept so much European 
mi over ihe Atlantic in ilie past 
liuiidrcd years. In the 1920s and 
1930s, great quantities of Russian 
property, slate or private, were 
sold off to American buyers (it ml, 
in tile case of lito Codex Sin hi tie its, 
the British Museum). The high 
poll in r.f such .selling occurred in 
1930-31, when the nuiliijiiillioiniire 
Andrew Mcltuii acquired iweniy- 
tme master pieces of European art 
from the Hermitage col lection. Ho 
paid $6,854,053 for a set which in- 
cluded Rcnibramll's *' Pulisli Noble- 
man” and “ Woman Holding a 
Pink ”, Veronese's “ Finding of 
Moses’*, Velazquez's “Innocent 
X 1 1tc $1,166,40(1 diet he paid for 
Raphael's '* Albj Mad in in u " was 
then the highest price ever paid 
for a single picture, and the Mel- 
lon sole alone made up one third 
ol the value of Soviet exports m 
America in iliac year, In u similar 
deni the year bc.'ore, Calouslc Gul- 
benkinn p.-id £120,000 for two Rem- 
brandts, Ter March's “ Music Les- 
son ”, Watteau’s " Mezzetin ” and 
Lancret’s “ Buign ernes At the 

iiime, ho admonished Pyatakov, 
with whom lie had been negotiat- 
ing the deul, “ I liavo always held 
the opinion that the objects winch 
have been in your museums for 
many years should not bu sold , 
even to .me 

i 

It is, difficult to disagree with 
that, anil lo this day the subject is 
seldom discussed in the Soviet 
Union. The Bolsheviks had always 
been respectful towards the Rus- 
sian arf collections : even when 
Aurora ^teamed up the Neva to 
strike . at the . Provisional Govern- 
ment in the Winter Palace,’ she 
fired blank shot i<i avoid harming 
the building. True, there was, early 
on, un almost Futurist strand in the 
Russian Revolution: some of ihe 
Proietkult people would quite hap- 
pily have taken a flame-thrower to 
what they saw as a dead museum- 
culture., But their influence de- 
clined, ■ like that of ’ the radical 
feminists, as Stalin's rose'; and 
though . Stalin, like Lenin, was 
mainly 'Indifferent to art he could 
at least appreciate the propaganda 
value of it— whether of native Rus- 
sian art: or- of the great collections 
amassed by the Tsars (mainly Cath- 
erine th'fe Great). . > 

The Tfnrlst government had also, 
dimly, Appreciated such prop- 
aganda .value, and Robert Williams 
begins /his story with ah episode 
that wU| delight connoisseurs of 
government ineptitude. In 1904 the 
Louis staged a centennial 

Louisiana ' - Purchase Exposition ”, 
fob which 'international contribu- 
tions vfora invited. THE Russians: 
sent a ; pavilion and then had it 
dismantled because the Russo-Japan- 
ese Wat had just broken ‘out ; but 
they .fUd-'* contribute . some six- 
hundred . works of (Russian! nrt, 
including ; Repin** “ Madame 
Kareva 5, which/ lay mound In 
boxes jq the coiuivurd af the Pine 
Arts Building.' . These ' pictures, 
although very gogd of theij- fclnd. 


were given Mtrle recognition by the 
prize-awarding bodies, 

Tilt Tsarist government had 
handed management of Lite affair 
lo r. Russian merchant, Grimwnldt, 
who lust money, and tried to 
ruiuup bis losses by selling the 
puimings at auction in New York. 
But the US C n. Moms then 
demanded a tariff, Troni which i he 
niiiii tings had been exempted ear- 
lier on the grounds that they were 
only for display. Grunwnldt could 
not pay this, and rashly gave power 
nf attorney to a crooked Califor- 
niim lawyer, Kowalski. Afier 
several years of part-C It nzxlo wit. 
pnrt-Bnlzac legal mid financial 
wrangling, the paintings wore sold 
off, for about n tenth of rlteir 
value: many have disappeared, and 
the oilicrs seem ro he in (lie Oak- 
land Art Mu sen in. The ui lists do 
n ol seem to have had a penny from 
this, and in many cases they had 
not authorized iln? sale; but the 
Russian envoy in Washington, a 
Pooh-Rah figure named Baron 
Rosen, would do nothing to help. 

Just after the Russian Civil War, 
a greut deal more Russian urt 
arrived in the United Suites. Some 
of it came via galleries in Europe, 
which hud acquired refugee prop- 
erty, und some came directly from 
fleeing noblemen: Prince Yusupov 
emerged from the Crimen with two 
rnlled-up Rembrandts which he 
sold ‘to ihe Philadelphia business- 
man, Joseph Widcner (another 
lengthy legal wrangle followed). 
The Soviet government also sold 
nff ikons, Fa berg 6, and furniture 
through the agency Antikvariat. In 
the early years there were exhibi- 
tions of Russian modern Hrt — - 
Larionov, Rodchenko, Chagall, Bur- 
Huk — mainly in s New York gal- 
lery with the splendidly Twenties 
n ome of SoriEtg Anonyme, the 
inevitable Isadora Duncan hovering 
Yiiguely around. 

Robert Williams has traced some 
of the middlemen in all of this. 


They were not an agreeable bunch. 
There was one Christian Brwitni, 
who, with no talent but persis- 
tence, wormed his way into ihe 
confidence bnnh of buyers and 
sellers, and specialized in a slushy 
kitsch-Slavonic sales-lalk. The 
pa hirer Nicholas Roerich ddd the 
same on a very grand scale: his 
knowledge of Russian art was of 
cotn-5C thorough, and he also 
proved adept «<t exploiting rich 
supporters’ vulnerability to Theoso- 
phy, Madame Bio vat sky, "the 
mysterious Orient" and the like. A 
rich stockbroker helped him to 
establish u gallery at 310 Riverside 
Drive, in which he sold pointings 
originally from the Soviet Union 
(it is not clear whether lie acquired 
them directly from the Soviet gov- 
ernment). These plantings fetched 
piices that were amazingly low: 
Fnigniuird'.s “Venus and Cupid” 
.sold for $.1,500; Bosch's “Magi’* 
for $600; Altdorfer's “Lucifer" 
for $800. It all went to finance 
Roerich’s expeditions in the Far 
East, an orgy of pretentiousness 
that, for a lime, took in the Roose- 
velt Administration before It all 
ended, as so inuny of the stories in 
this book do, in a sordid wrangle 
over tax-evusion. 

U is not always easy to see what 
the Soviet .side nf this was. Some 
of the paintings (and of course a 
InrgL amount of the furniture and 
Fabergd) came from confiscated 
privute holdings; and there was a 
(justified) fear that their owners in 
the West would start legal proceed- 
ings if the pieces ever reached the 
West. Even in 1954, Madame 
Shchukina sued in the French 
courts to recover thirty-seven 
Picassos that thq Soviet govern- 
ment had sent out for exhibition. 
Not surprisingly, the Soviet govern- 
ment preferred, in the 1920s, to 
operate covertly, usually selling 
through the German auction- 
houses: by 1931, the quest for 
foreign exchange to acquire Ger- 


man machinery was such thiit in 
May the contents of the Sirngannv 
Palace were aiiciinncd uff in Hcr- 
lir, for ihe derisory pricg^,.of 
$600,000, which included K Iff, 00Q,f fil- 
'd Kuysdnel “ lliiurlcm ..Ij (lli >v«s 
through the Berlin Munhicsen Gal- 
lery thur cornua was muds with 
Cufnnghi’s in London, and then 
with Kiioecller's and Joseph Diivecn 
in New York, for the great 1 lei mi- 
rage sales in Mellon and Gullien- 
kinn. After ilic nffuir was over, the 
lte.i(! af ilie Miirthicsvn Gallery, 
Zatzeimein, complained that he 
had nnt been rewurded for Ills 
share in the deal. No one seems lo 
have paid any alteiirion to his com- 
plaint. The paintings involved have 
now ended up in museums, espe- 
cially in Philadelphia and Washing- 
ton, after the apparently standard, 
lengthy soils for nix-evasion. 

One entrepreneur in the field nf 
Russian art sales is still alive: 
A inland Hammer, whose fortune, 
now made up of oil, baking soda, 
cattle and whisky, owed its origin 
tu a concession acquired by his 
family to operate a pencil factory 
in Russia in the 1920s. When the 
factory was taken over by the 
Soviet state, Hammer was able to 
gain' compensation : lie was allowed 
to export the very considerable 
store of Russian treasure that his 
family had built up. Later, it 
seems, the Soviet government (he 
had very good relations with Mik- 
oyan) used him to sell fur thur 
treasures (Fabergi, Romanov 
Crown jewels) in the Uni red 
States: yet again, the prices appear 
to be amazingly low, a small gold 
Easter Egg, for instance, made by 
FabergE for the Tsuritsa, selling at 
$450. 

Russian Art mid American 
Money 1900-1940 will cause deep 
revulsion. The American ambassa- 
dor In 1937-38, at the time of the 
Great Purge, was Joseph E. 
Davies, a lawyer friend of Ron~e- 
velt's. Dnvies was notorious for 


suggesting, almost alone Ml „ 
non-communist coninienialon .t* 
ll.o Purge really had b«J *? 
voked by a genuine plot, 

From Robert WilHam S * s to,! 
we can tell ilie background fSJ 
extraordinary assertion. o*£l 
{named, as her third husband 
heiress Marjorie Post ("him* 
“Minute Tapioca ”, “Log ‘ ' 


A spectacle of suffering 
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Syrup ", “ Post fiTasiies 0*031 353 8 
of them were bent on pIckrngTJ - - — 

Russian collection ' 

R»ven every facility |> I 
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an tun rin ous 

Davits was given every fajfob 
the Stalin government to in 1 
Russian treasures which had htu'? 
extracted by force or fraud from 
tlioir terrified owners, who sold ■ 
them through ihe Commit ' 
Shops. Davies -raid his wife were ' 
even allowed to pay for fa.:* 
tilings m blnck-niBi ket roubles noriii '• 
only one-fiftieth of the official mi 
at which Davies bought. Ai i \ 
result, lie acquired an amazujg col- , 
lection (now at the Elvdiltn - 
Museum of Art in Wisconsin) \u f 
a sum that to him and his nt& f 


(who had five vachts, ihe raw 
recent being the length of a fw 
ball pitch) must hare been a 
telle — $100,000. He spent only hi 
of the time in Moscow that he «« 
meant to spend, and his favourab 
remarks on Stalin have to be uh 
in context. In March 1938, Me 
jorie was given, for her birthdn, 

" n Faberge topaz box set is pll 
and diamonds, a malachite enf 
lapis lazuli cigarette box, a Fabtrji 
clock in pink enamel and- gold". : 

Soviet sales of works of ait a ! 
finance the country’s nidustriato 
tion, brought in 4,600,000 nrnbfa 
in 1929, 6,300,000 In IS* .: 

2,700,000 in 1931, 1,900,000 in Iffi j. 
’Hiis is the depressing story whA 
Robert Williams hes told. HJs boot ■ 
Is ba<ed on a thorough search d 1 
American archives, but, p«ihw 1 
Inevitably, he cannot say moo > 
about tbe Soviet side. He does w 
dirnw a moral from b is tele, bot h 
tells it with conviction. 


ii. Hi .1 

• iiiignu* 

• i.'l ui tl 
he ‘hjian'Jfteeu born reasonably 
healthyU'bftU; well-furmed, his life 
expectantfy would not have been 
more than 'forty-one years, and his 
existence would have been one of 
grinding poverty ; but to be mal- 
formed, grotesquely malformed, in 
such a world was a hell beyond 
comprehension. 

In actual fact his nioLher did not 
notice anything remarkable about 
him until he was nearly two, 
when a firm swelling in his 
tower lip began to grow and 
spread as a hard tumour into his 
right cheek until the child’s upper 
lip -was pushed outwards hy a mass 
ot pink, nrutuding flesh. Terrified 
and bewildered, site watched a bony 
lump appear on his forehead, his 
skin grow rough in texture, and one 
arm and both feet swell alarmingly. 
A perfectly normal boy and girl 
followed Joseph's birth, although 
the brother was to die within a 
few years. 

Legend, following die opinion of 
the surgeon, Frederick Treves, who 
later became interested In Joseph’s 
case, would have it that his mother 
heartlessly abandoned him to the 
workhouse, but Howell and Ford, 
through intensive research, have 
compared her firm handwriting in 
the marriage register with the cross 
with which she signed her second 
son's death certificate and take this, 
I tli ink rightly, as evidence of her 
agitated state at the time. Further- 
more, Merrick always treasured her 
memory as beautiful and tender ; 
and surely his own gentle, uncom- 
plaining nature must have been 
formed in childhood when ho i ex- 


Tiie story of Joseph Merrick, the 
Elephant Man, is one to strike pity 
and terror into any heart— though 
w what degree it is likely to be 
cathartic is beyond my wisdom to 
gay Joseph’s very existence raises 
the unanswerable problem of divine 
justice as well as evoking a multi- 
tude of possible human responses— 
outrage, disgust, magnanimity. The 
phenomenon and popularity ol 
Ivurks about the Elephant Mail— 

Ashley Montague’s quasi-scientific 
study which he subtitles “ A Study 
in Human Dignity ” (1970), Bernard 
Pomeranz's play which has been a 
smash hit on Broudway and has 
been followed by a film, and now a 
more intensive investigation, The 
True History of the Elephant Man. 
by Michael Howell and Peter Ford 
-Hiiay be viewed as examples or 
civilized humanitarian ism or as re- 
spectable excuses for indulging in 
primitive voyeurism. Are we respect- 
ing or celebrating Merrick’s dignity 
os a human being by all this inter- 
est, or should we not let the poor 
soul rest in peace ? 

Joseph Merrick was the most 
famous freak in history. . His birth 
certificate records that he was 
horrt Joseph Carey Merrick on 
August 5, 1862 in Leicester and 

that he was the son of Joseph r* nu ^ osneciallv 1,1 l,,s m,no ' in 5« , was 1,0 “ u , uul 

Rockies- Werriek, warehoueemau. ttahav nl sa ft 'oak, and a 


By Phyllis Grosskurth 

be a burdc-ii upon his uncle, he 
threw himself on the mercy of 
the parish, and presented himself 
iu the doors of the workhouse. 

The Poor Law Amendment Act 
of 1834 luid been intended to make 
conditions in the workhouse so 
intolernbie that its inmates would 
prefer the slightly less hellish 
world of the streets, and Howell 
and Ford give a terrifying picturo 
of life in the workhouse, u sojourn 
which Merrick was always to 
remember with □ shudder as the 
worst period in a life that seemed 
to be cast in perpetual shadow. 

After twelve weeks Joseph Merrick 
was so demoralized that he returned 
tu die streets ; but within two days, 
in desperation, he again sought the 
refuge of the workhouse. The rea- 
son for re-admission was reported 
as “ No work The ghastliness of 
the next four years is too terrible 
to contemplate. In addition to the 
expected vicissitudes, the protuber- 
ance on Merrick’s jaw began to grow 
so alarmingly that it became diffi- 
cult even Lo force food into his 
mouth and his speech was almost in- 
comprehensible. He was then re- 
ferred to the Leicester Infirmary 
where, he readied tersely, “ I had to 
undergo an operation on any face, 
having three or four ounces of flesh 
cut away”. It was this particular 
aspect of his physiognomy which 
gained him the title of " the Ele- 
phant Man”. 

What hope, what future, what 
possibility lay open to this pitiful 
creature ? One wonders how many 
times lie turned Ills limitations over 
in his mind. There was no doubt 
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Blind eyes in the market 

— 1 ■_ ■■■ _ j whetted by the exciting revelations he visits rlie dealer Bing “ where 

r\ i n lhe editor’s foreword. In a breath- I was told they had not the honour 

iSy William IVl0Styn-OW6n less account she tells of the dls- to know mel' 1 July 19, 1899, was a 

co very of this hidden treasure lying frustrating day : “ To Mus£e Carna- 

fur so long in the vaults of the Pee- valet. Not open.” 

& “LlSwfSi His health caused him much 

lloin tlOUble apd n6t a little rCCOUIlting. 

nl? £ 1 Ka c-S IQ I h 0j1 A-pril 22, 1858, appears a strange 

art ^ entry ! * At h ome— Bhte Pill ”, while 

5JD5E-' ^ VSnPh “JS December 30, 1875, reads ” at home 

giaduatp thesis on, . French and a |j day w j t ], p i| es **. Between Feb- 
ruary and June, 1894, he records 42 
dentist’s appointments. Such a hor- 
rific experience was presumably a 
result of his eating habits, reference- 
to which recurs so often that his fav- 
ourite items are reduced to abbre- 

/ _~a.~r.. I1-- 1 X .1 1 .1.. 
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Italian caricatures of Napolean III ” 
she. embarked on the task at hand ; 
haw she was encouraged by the 
enthusiasm ' of Peter Wlls 
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To open the heavy package contain-, 
ing the two massive volumes of 
LucasV memoirs fills' the recipient 
with ■ anticipatory excitement. The 
Cover photograph shows an amiable 
bearded bid gentleman, a sort of 
good-natured Tolstoy, wearing a 
sV'Sggv dressing gown and seated be- : 
fore several framed pictures, at his 
feet a portfolio of prints. This Is' 
George Lhcas, an American collec- 
tor who settled In Paris in 1857 and 
remained there until his death in 
1909. Our appetites are further 


... Foundation/ how background *e- ft ' and BB ,s botl,e of beor - 
SZXZSSSSSi' search and preparation ot the index The most telling example of his 
were helped hy twentyrthree in- lack of comincnt or criilcul judg- 
dividuais: how information was meat Is ih his entry for May 15, 
unearthed with the. aid of thirty- 1863, perhaps the most crucial day 
three individuals 'in twenty-four the history of Impressionism. 
™*itutiohs ; how the author found He writes, " at' Exhibition Champs 
way to Westcott ' Composition Elysdes— opening of rejected pic- 
»re G. ^ Westcott Porter took tures— **. And then the next day 

i nr IsalMttd' dhrl lawIrtW nuf riff rinpc fifth atlrl o d{ 


equally — — Li . 

eccentric. The entries ari ; 
ously reproduced In a hwjt® i 
twenty-two lines to the page, w® . 
cover 730 pages between 1871 V* ; 

1882. Tills is supplemented w ‘ , 
long introduction containing ■ { 
pretentious and uncritical judafl" 
on the New York art market WJ 
tho 1860s to the 1880s In t 
the editors’ stated aim » that n ■ 
“adding to the recognition. 11 - 
Avery's contribution to 
!U 

auction cntnioyue they 
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and Mary Jane Merrick. Since his 
parents were married on December 
29, 1861, Howell and Ford conclude 
that his mother whs pregnant at 
the time of her marriage, but 
surely it is possible that the child 
was premature, And could the 
birth nave been precipitated by an 
accident ? Merrick always attri- 
buted bis unusual appearance to 
his mother’s terrifying experience 
falling and stumbling aside 
Irani the feet of a parading 
elephant. Theso.huge beasts were 
au indispensable attraction of the 
circuses touring the provinces in 
nineteenth-century England. Rational 
judgment would dismiss the con- 
85 preposterous, die stuff 
ol folklore; but Howell and Ford 


as she did 

nearly eleven. “Her death”, ho re- 
called, was “ the greatest misfortune 
of my life . . . peace be to her, she 
was a good mother to me.” 

His father then moved in with a 
widow whom lie soon married. 
Joseph’s life began to take on the 
quality of a nightmare as he became 
the butt of Ills stepmother’s shrill 
abuse. His father sent him into 
the streets to hawk, but with nis 
Increasingly bizarre appearance, 

S eople turned away from him u 
orror ; and after a whipping from 
his father, he left home forever 
at the age of fifteen. An ^“cle, 
who took pity on him, brought 
him In from the streets, and for 
two years he lived In a state of 


fortitude that chnnicterized every 
action of his life lie came to the 
stoical realization ^ not that lie could 
capitalize on his infirmity, but that 
it offered him his only salvation. 
Accordingly, he wrote to one Sam 
Torr, a star of the music hails, 
offering himself for exhibition. 

On, this as on other occasions, 
Merrick’ a response was to accept 
a fate that would have seemed 
unbearable to most of his fellow 
men. A nariali, he had no recourse 
but to cocaine a spectacle, put 
on displny to satisfy the crudest 
voyeurism. His aspect was so 
repellent that the enter prising 
Torr saw its coinmerciul appeal 
immediately. Torr also realized 
that even a monster could soon 
lose its novelty, so his captive had 
to be kept perpetually on the move 
following the circuit of the fair- 
grounds. 

At this point another figure 
enters the story, an associate of 
Torr’s by the name of Tom Norman, 
who was later to become n 
renowned Imprcssarlo. Howell and 
Ford describe him grimly as “ the 
nearest Joseph Merrick came to 
having r fairy godfather” ; and 
indeed he seems to have treated 
his charge with kindness. His rolo 
was that of catalyst — once he 
took Joseph to London, tlie story 
of the Elephant Man emerges from 
clouded memory to recorded fact. 

In November 1884, while Norman 
was exliibiting him in an empty 
greengrocer’s shop in the Mile End 
Road opposite die London Hospital, 
word of Merrick’s extraordinary 
ap p ear a nee reached tli c cars of 
Frederick Treves, a young surgeon 


who was . alrpg Hy_ beginning . to 
establish himself as a notable 'inno- 
vative f-igure it^Wlre 1 Arinkls of medi- 
cine as well as one of London’s most 
fashionable consultants. !His 
curiosity piqued, Treves lifted the 
crude end garish poster of Merrick 
adorning the front of the shop, only 
to find an unexpectedly small figure 
huddled in a blanket before n gas 
burner. Treves's first impression of 
the unfortunate creature was that he 
seemed the very “ embodiment of 
loneliness”. When Norman shouted 
to Merrick to s-uand up, Treves, qc- 
custkmod though he was to the 
horrors of the East End, was stag- 
gered, particularly by the peculiar 
odour emanating from Merrick's 
body- Regaining his composure, ho 
began to tnkc clluical notes : lame- 
ness of the left trip ; the head a mis- 
shapen mass of cauliflower-like 
growths ; great bosses protruding 
from his forehead ; spongy, fungous- 
looking skin ; a bulbous inverted 
upper lip : and pendulous folds of 
skin hanging from ohest nnd back. 
The only normal features of this 
monstrosity were a delicately 
formed left arm and hand ana 
normal genltnlin. “ At no time ", 
wrote Treves, “ had I met with such 
a degraded or perverted version of 
a human being as this lone figure 
displayed.” As for the man hdmsclf, 
Treves recalled 4n a monograph he 
published in 1923. “he was sliy, 
confused, not a little frightened and 
evidently much cowed. Moreover, 
liia speech was unintelligible .... I 
supposed that (Merrick was an im- 
becile and had been an imbecile 
from birth ”, 

Troves arranged for Merrick to 
go to the Loudon Hospital, where 


cwnot^cateHoricaUy deny “ that" she relativT* tranquillity, although there 
might have had such an aeddent. wfla no remission in the advance 


was no remission 

Joseph was born in die heart of - , , 

“ ^Industrial Revolution amid commissioners 
Je filth and squalor and degrade his hawking licence and & sevai- 
tion of Victorian slums. Even if teen, owore that he could no longei 


of his distorting disease. Tho 
' iners refused to renew 


AfflBTlCtf 

avci Y Q LUIILI 1UULIUII IU ‘ j >. 

artistic development ". Front A«0 ^ 
a u cl ion cntnioyue they **■«*" 
about compiling a series ol Sjapw v : . ; 
on “ art-buvinu practices... inc " i 
cover 


..... asarff’s*-* , 

which “fancy still-life ” « 


Guns and Wells 







' ; ; :fe3b- op; . 



• y & 

j,: 


;tWhg;abo«t thasa ■ by Emile -.1 
faithfully, ilnd.. totally, ^bprodvicad foJloWet b£ 

: diaries, covermg/the ydars from 1852 . whose ohe 
Ta. 1908 In j 966, pages .. of 1 , dqdble he apd Broil; 

CoIlinins' is that'.'LucaR mnkaa nn 1 mmvHnnoVl i. 


important” artists seemed often 

pact : he thrown no Interesting, light • Thera are ■ • Innumerable refer- 
dn tHB cdllectbrs' df ’the day, their enees.; to minor.., artists. For 
latte dr ■’ their pUrfch^Os. | 1 | ^ exatnple, he acquired far William 

..Cprot and Daubigny 
craim to.-fame is mat 
Broilzipo fare' the .only artists 


wnicn "fancy sun-m® ■ j t 

bottom of the league ? 

aenro painting at tlie top ; 
in . relation to nver a S e FLji 
(head portraits bottom, 
genre top) ; occupations 0{ PT ( , 
in relation to numbers of 
bought (journalists at the 
dealera at the top) ; 
in relation to occupation 1^“^ 
paying most) ; and ° ccup * t( 
buyers in relation to nuffl w » 
American paintings (men 
port way ahead of the fleWI- 

It is useless to pretend 


I. 


had any serious uifluence^^ 
lecting in Baltimore, of 
else for that .matter. ■W» u jjf^ 


inueeq.vtoma of JJij ; Few;^ mbipents. ful : whether, the ih'Hjaritv 

. over ■ Mr, .Finswbrth'S • plo$urefc^Oii' pictures ■■^WPK'P?-.' 

April: 12, 1899, for example.- ft* re- de ^ ef / 

Cnrrfcthd fntlAwtrt™ nJA £. i.T '■ H ,V 0 l f 0 ‘ le ?* T «el P» A^eiM. WhnBe 

tyh (also 


ishfu-ed Lucas’s' taste J® 1 ",W i e 
only with his son He'trl ^ jg, 
famous collection * ,fla l*^ f , u/alieA 
Lucas knfew: the y ou T^!l. -iho ^ 1 
but was never lus ad vls yV 
he was lucky enough to 
him during some 
purchases. • ' (p 

Similarly. Avery’s pf 

gether wiwT Walters) < r° D .| ) j 3rtl H 
such New Yorkera 8S 1n ; V r"ho«^ v 
Vanderbilt, John Taylor J 0,l josjl b fe. 
William f. Blodgett ggp R. 
Flske, none of whon. was to ^ ^ 
bute anything of signify® 
newly founded . w 
Museum, • 

Both these books 
unsolecrive use of privet* 
and Foundation 


— *n«£jISSrtig 

that, such support ss 
makes h alf 
that, grants - are 
which will se 
our knowledge 


aJSTg & 

Yilifeteenth-centdry Ai«e‘ i<:a , 


The artillery -men wait upon the big gun. 

They have its banquet piled 
, Aw ready in greased pyramids, 

I hey serve pie long fat shells like canelohe, 

• ' The gun munches with an explosion. 

Molten tears silver our countenances, 

Vomit of inetal over-plates the cornfields , _ 

• Men blow away like smoke in the ringing bnsants. 

, No doing of mine, says chef-cQinniat\dant, 
t feed the guns only when they are hungry. 

..-K II- - ... 

’j j She tells me the polished skull o fa' traitor 
1 this-, well still, 

nfs cbmradeS-gade rough justice , '. , . 

Over' the parapet laid his bare neck , 

^utlass-sliced that smugglirig head, 

. ■Vfhjjfh dropped like a boulder • 

" Ana. l $,dQidn ihere to, this day, she said, 

nearly to nothing, 

; „°hhing in the toell-sprihg, ... 

.. folding and unfolding in the pofc/tmg water , 
slrtSs, and papery-thin. • 

Ascending, descending on variable coal wafer, 
j "°.®dijtg upon a current which is a spine , 

; • ^Pinning like a film of faintest shadow, 
tc heq flexile window, ■ 

Reflating. when rain fattens the spring ; 

’• ^hen a sunbeam • • . 

’ f, ty l f B ldotifn the brick shaft 
: . : there gazes upwards, revolving in the depths, 

(j : . • A, golden face ; then the sun , 

^ j }'■. 
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Passionate, witty, analytical, and 
erotic, Flaubert's letters are a dazzling 
display of a writer's art and life. 

They range from amorous, yet 
often sadistic, epistles to his beautiful 
mistress, to colorful accounts of Ids 
trips to the temples and brothels of 
the Mideast. 

. Most important, the letters chroni- 
cle one of tne central events in liter- 
history, the composition of “ 
adameBovary . Ana throughout this 
collection, Steegmuller provides a 
thoroughly Satisfying critical arid life* 
toricaltext. 

It is, as Leon Edel says, "An. 



// 


Ml 

Letter to Louise Colei, 1B46 


enchanting book. Once one starts 
j£7.50 illustrated. 


ongr 

reading, i . it's difficult to put down/ 7 
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iihwinp.i Hphs wwf tiikeii. Wlu-n 
appearing in the .sui-eis Merrick 
now iv ore a visnrctl cup from which 
Imilju s> piece uf siickiny with iwo 
slits cni in il s,i>, dun he cnuhl 
sue. This giim hh:ilfgf5ir uima-tcd 
i-s much .ii ic'iiiLnn ms Ins hare head 
unit'd hnvi! ilnne. Mr Treves saw 
in ii iliai lie waM i ran sported by 
l ii ■>. Treves n Inn '^determined iu 
•wliihii him iu > thb<' - I'tuholngical 
Kii'iii.iy of 1. and mi ; iitnl before 
ili*h iing list hotly Merrick duly 
■ii ad .* ii docile appearance. Here 
lie vus ircaied ur impersonally us 
a ciulavui', ullhmiuh ibis objectiEica- 
liran of bis hiiniaiiitv did not seem 
in disturb the leaniui] geiilk-ineii. 
Me was an iiitcresling sperinivn 
and they spoke knowledgeably 
.about aspects of ins deformity 
which could be uimhmud to skin 
disease. They were also, though, 
puzzled by l lie fuel lit .it his hones 
scented to be nlfecied as well. 
Medical science of ihu tiny could 
provide no Hdcipiaie di Heliosis. !» 
die words nf jjmvelj and Ford, 
bis htnlv iviiS a '* chaotic anatnmiciil 
wilderness ", allbinigli he was still 
in relatively good lien lib. 

Meanwhile, despite Nni'iimn's 
cluilii that Merrick was heller off 
being exploited ns a freak ihnn 
undergoing the miseries nf the 
workhouse, the police moved in 
and dosed the show — as, on the 
Kit me site n few years Inter , they 
wore tn close a wax works exhibit 
on the theme of juck the Kipper's 
murders. At this point nn Austrian 
impresario dink Merrick to the 
Conti lien i, but soon abandoned him, 
lifter stealing Ills savings of 150- 
Now begun u fresh odyssey of 
. humiliation. In his efforts tn return 
to Kitglund, Merrick encountered 
the captain nf a ferry who refused 
to take him on bnnrd lost he 
frighten the other passengers. 
Eventually he managed to reach 
Liverpool Street station where he 
created such consternation that 
the police finally hud tn take him 
imii the refuge of « waiting-room. 
Tn Ills pocket they found a card 
bearing the name of Frederick 
Trmes of the London Hospital. 
Salvation was ut hnnd in the arrival 
of this duns ex machina. 

Treves found Merrick crouching 
in a corner in u stole of misery. 
- The doctor bundled him into a 
cab and set off Fm the London 
Hospital. Ilcre he stretched the 
rules by admitting him to a room 
in the isol.itmii wing. Merrick 
could not Jiliiy llieie indefinitely, 
an appeal was Inunclieif ilnnuph 
The Tunes for subscript inns to 
maintain him. 

Public response whs i ns turn vt ne- 
ons, and Merrick's hist years, take 


mo die quality of a fsHry-lulc. At fdist 
f I'iynceued and suspicious, lie begged 
in be allowed to spend the rest 
of li ! s liie in a lighthouse. Crnduajly 
Trovss nnd the nurses reassured hint 
tha-L he had actually found a haven. 
Two rooms were fitted oui for him, 
will] pleasant furnishings, nnd with 
n door lending our to an isolated 
spun re where lie could walk without 
tear of the molesting curiosity of 
his fellow beings in ihe outer 
world. 

Fti this rebirth everything was 
Fresh, wonderful, and full of in lef- 
tist. The famous actress, Madge 
Kend.il, arranged for hint to view 
a pantomime from the rear of a 
box, an experience which trans- 
ported him into a state of ecstasy. 
He talked ceaselessly a bent it to 
Treves afterwards 
...the palace was the home of 
kings, the princess was nf royal 
blood, the fairies were as un- 
doubted as iIil* children in the 
Miv ft, while the dislus at the 
liuii(|uet were of iiihiiicm humble 
gold, fie did not like In discuss 
ii ns a piny, but rather ms a vision 
■ if su-illc iictlinl world. 

llis knowledge of life heynnd 
liie confines of liis sitiiiilion was 
derived from books .md he lit>d 
a romanticized nut ion of how 
cull i voted people lived. At his 
roi|iic*r, Treves showed him rh rough 
Ilia own house in Wimpolc Street, 
and sensing- Merrick's disuppnint- 
iitent at jin relatively modest 
appointments, assured him that it 
wa* nut u grand bouse but only 
the sort of house in which the 
characters in Einiun (a book 
Merrick had read) would have 
lived. The Prince ami Pvincess of 
Wales bestowed a gracious visit 
on him, and it became the fashion 
among people of q utility to culti- 
vate him rather like e lapdog. His 
room was soon filled with photo- 
graphs nnd cards, nnd the Prince 
sometimes sent a gift of game. 

Fur from being the imbecile 
Treves hnd first assumed Merrick 
to be, he now discovered ii sour! ant, 
intelligent man. A true friendship 
developed between rite two, and 
Treves learnt to understand his 
difficult enunciation. (It is curious 
■hut he always referred to him' 
us.. John rather than Jnvph.) In 
this extraordinary exchange Treves, 
ns be listened to Merrick's eager 
pr tittle, found that “ The idens and 
opinions were oftc-n aiqmrently 
cur Ion sly coloured by their owner’s 
biolaiion. Ir was us though his 
(lisurder had forced him to become 
ii bystander in the business of 
living,, starving him of social 
relariunsh'lps and of. rhe most 



basic hiini.ni experiences." His 
heart was starved for love and lie 
con fussed to Troves his longing to 
he a lover, a longing that might 
conceivahly be possible in a blind 
asylum. Even the Siamese twins 


The frustrations of fantasy 


ByAnthonyStorr 

M. ATABUt) R* KHAN : . .’■/* 

Alienation liiPcr vers type 
245pp.- The' Hogarth ■ Frcst/The 
Institute of . Psycho-Analysis. ' C8.9S. 

© 70 Ip. 0322 6. 

Sexual perverts ' are essentially 
deprived, lonely people who are un- . 
able to find fulfil meat iu conven- 
tional wavs. Because of difficulties 
in their early emotional develop- 
ment, they construct ail inner world 
nf fantasy which is interposed - be- 
tween themselves apd the persons 
1 ivitK.ivham they attempt to estab- 
lish sex uni relations. Althotish the 
pervirt may be successful hr coer- 
cing such persons to conform to the* 
requirements Of liis ijincr world, at 
lcast-po ten tiall$’ F hr temporarily r the- 
end result is Inevitably frustrating, 

; because Ms. factory mokes the Other 
persqn “only u sort of ;thlng In his 
. dream not a Foal person with 
1 whom the mutual give nnd tnkp nf 
physlcul passion is actually possible. 
Tha- 'pefvei'Re ' fowl tisy ''Otteri dies, thn 
subjoo.t from bis ;owjt body, and 
tlierefnre ullpnotps, Mm from; the 
bndyi Of Ihe oi her. ' Moreover, stYch 1 
pleasurable dixchhige u&J-thu ’per* 
verj niuy, be ' able. - to bltalir'scents 
. often to he vicarious ; that ifr, ; hy 
- way bf Idehiincailnit with, whit tlie‘ 
oilifi' may hi) supposed to- be Feel- 
iw*!< Or is Imped to be .fueling. The 
pt-rvprt fantasies I lie snrjcmle^ of. 
l.he (it her, but hi ills elf j.simublctn 
“ let g.1 ". • ' . 

Jlhistid Kl 1 , 111 , whose previous;. 
LYplIetlion of (niyors. The Privacy 
uf the Self. ill rests his . i-sperinl 
interest in .tJiei>^,t’om plicated, dift'i* 
e nil.' jirubjehisi l^^h;.nr i)* ip. il ,; psycho- 
Ci.ii.il.VuC ivixh* liu except iu.nn 1 gift far 
c'tripiirlifCi * • 'I'uippa sal ('<y)rif 


penetration into the lives of such 
patients' He la indebted to Anna 
Freud and ta Winnicott ; but his 
training has left him with Hie fiexi- 
biliiy to be creative and unbrtho- 
dox. Khan really listens to his 
mitients ; whereas some of his Ih- 
doctraisrteri colleagues only do so' 
to the point where they can inter- 
vene .with rigid, preformed interpre- 
tations. I learnt something new and- 
valuable from each of the eleven 
papers in this book. 

1 ' - - .i l 

It is, of course, to be expeaed 
that any psychoanalyst would dls-' 
cera the origin bf perversion in the 
child's - earliest relatioii ■ with his 
. mother. In Musud Khan’s view, this 
relation is of a peculiar and mi- 
expected kind. The mothers of per- 
verts are not generally rejecting, 
but intensely loving: but what they 
•luve is. not- a developing individual 
who will eventually lend his own 
Aepavdle, triumphant existence, bid 
o creiuuve.- of / thojlr own v iiivqnunki:, 
whom they. Idolize! ‘ Pglwefis ttre r 
.cmupuniii children who ore pariicu- 
lorly alert to iheir moiliorfi' seosi- 
billties, nnd who strive io conform 
to. what is hoped and expected of 
thorn.. In this rgnpect, they resemble 
achlxoLtlireijids who are ' .often .ro- 
. poned CO have been particularly 
; docile ■ cWIdt-en. " While • they arc. 

■ MslojiiSbfngly ; empathic ' to tliclr 
. .inutpers' mqqd-t they, seem to resign 

prCmnunely trom offering anyiKbig 
ri'oin thoir side.. Instead tliey. learn 
id augmum the mothers! efforts. ani| 
fiesturos towards them ns . ■ life 
... xpeciul . cl enled-thing.” Such child- 
..reit-l; aye passively , inclined, show 
Jiltlfe biniaLive, are introverted, late 
, Uevelojiers who, when, tboy. 1 feach 

■ udplesceuco, live in the hbad rutno^ 
than In lh* body. , it is, of cmi^e; 
the luidy .which insistently •• hoars 
witness la, separate, identity. One 
ran , be !Vof- , tMd'f®Shre : m)nd fi/M' 
‘tn m her, hot not of. 1 ho; in me fadifv- 

. vxcepi, perhaps, '.bi[ the ecstasy 'df-. 

• jraxsjbnatej -sexual t* ^urrendof ; anil; 



hud between them been able tn 
father twenty-one children but 
Merrick could console himself only 
in his imagination. When Troves 
persuaded a pretty young widow 
to visit him, Merrick was so over- 
come by the experience ?liat he 
burst into floods of tears. 

Jt was apparent that the degen- 
erative nature of his disease was 
fast overtaking him. Within rhe six 
years Treves knew him, die doctor 
witnessed his progressive deteriora- 
tion from die youth of twenty-one 
lie had first examined to an old 
mtui.nt twenty-seven, despite all the 
careful attention bestowed upon 
him. One of die most disivessing 
aspects of h.is malady was his in- 
ability to sleep in an extended posi- 
tion. He had to crouch foetus-llke, 
with his head resting upon his 
knees. In. April, 1890, he was found 
ilcnd in liis bed — lying the 
way “ other people” do. He had 
been suffocated by the weight of his 
bead presautg' vtipori his' windpipe. 

What actually was Merrick's 
diKease ? Certainly ft was nut 
elephantiasis' as many have believed. 
(Elephantiasis is b parasitic worm 
which attacks the lymphatic chaji- 
hejs and occurs only in tropical 
climates.) • 


Joseph Corfu Merrick. the 
ElcphtniC AIi’im, phot oii'Op hed 
(left) i is mi Ins inlinissiim m the 
Luntlnii Hospital in Deccnihcr 
18S0 ; anti an engi'tining published 
fit the same time in the " British 
Medical Journal ”, The pictures 
are taken from the honk revet wed 
here which includes nuinii more 
pictures of his anutiunictil pecu- 
liarities. as well as a prcvimisln 
unpublished photograph of the 
’■ gentle, kind In man " in his 
“ Sunday best. " clothes. 

The difficulty iu making a precise 
diagnosis was, according to Howell 
and Ford, that the- d border never 
uppem's the same in nny two pen- 
pie, so tlinr donors, through the 
years, have hnd to fit uigether an 
intricate number uf seemingly un- 
related jigsaw pieces. It is generally 
believed today that Merrick suf- 
fered from fibromatosis, a disease 
that was first identified in 1882 by 
a German pathologist, Frederick von 
Recklinghausen, who described it as 
characterized by types nf tumour 
called neurofibromas connected with 
rhe nerve trunks, as well as lumpy 
Hreas of the akin and patches of 
cutaneous pigmentation. Today the 
name fibromatosis means simply a 
tendency in patients to manifest 
tumours of a certain type. In its 


extreme form rhe swellings may be- 
come pendulous so that large folds - 
of skin are formed. In the vast 


majority of cases the disorder is 
relatively minor, but with Joseph 
Merrick it appeared in the most ex- 
treme form ever recorded. It is 

f ;enernlJy irmisniiitied by genes but, 
or lack of evidence, Howell and 
Ford conclude that his was a spora- 
dic genetic nut ration. The meliui- 
- chqly face remains that medical 
research has not yet found any cure 
' for this debilitating malady. 

If we think that we have advanced 
beyond the anule spectators who 
paid money • to .gawk at Merrick, 
we might remind' ourselves of John 
Cassevetos's film Freaks , of the 
grotesques' whom Fellini goes-, to 


hi fin id- pst-iiis to find. tt nd iL 

public «b.-|jS*£ 
.ner horror films. We mlgtoSu* 
-selves if /n us fulfil some nz 
need. In art „ Caliban, T fiSF 
stein, l lie 1 lunch back of Notre t 
reenaci the orchetypui I0]t JJ 
scapeK..:.*- M»e frisson aroui u ‘ 
t hese n-llegoricul paradignu isTt,!; 
pound nf identification and , 
coil. If nmnsicrs did not exist 
would create them. ] n 8 u* 
iisyluin Merrick knew ih at he C : 
mu he a freak. 

Unwell and Ford have proe™,., 
beyond uiiv oilier investigators r 
..seen ai ning the /««, u h ou , L 
KleplMiu Man’s life. They h, 
es i a Wished Merrick’s correct m- 
they have reenfied earlier km*' - 
ranis dlNiur rhe conduct of llerril 
■nut her and nf Frederick Treves v, 
they believe behaved compaui}- 
niely and aliruistlcally. and ibjV 
have doc u me nied previously ui 
known ill cuk of Merrick’s life, 

Thcv deicrihe Pomeranx's plsj p 
“ tile. uric ally effective ", but are n;jj 
ii»l>py wiili, whai they consider h,! 
aramanc distort ions. Pomerau 
piers Merrick ,is a scopezMt a 
whiun privileged Victorians TarisFudl 
attention in order to assuage rtiir 
consciences and Treves appearin' 
an exploiting figure who used Mtr- j 
rick to further his own cam.*. ) 
Poitieranz may well be right ihattV I 
motives nf Merrick’s visitor! m , 
possibly no more commendable l'i ! 
those nf rhe elegant voyeurs A 
treated Charcntoii and Bedlan/ 
spectacles for tiieir own ddtoi 
lion. What matter ? They u hit 
made 'Merrick’s last days rdariiti i 
happy. 

We should be grateful to Haul i- 
and Ford for their intensive rt 
search and for their lucid and rj 
failiugly httercsiing account, hr 1 1 
would questbiu their staunLV 
made iu connection . writ P«? ;. 
mix’s ploy, that "the test d m i 
material is thot it should tun m »• 
to be richly complex enough ts »& i ■ 
stand all attempts at inierpto 
tion ”. This is a highly delulib i 
conception of truth. The MerrkW; 
Pomei'ony’s play is not a hlswioj 
Merrick, but a croatiun d » ! 
dramatist’s imagination. A hra* ‘‘ 
tical HowclJ and Ford miRfawtt* 
to produce ail sqrts of docuRtu t 
tion to prove that Shnkttpunn 
Othello hnd complutoly 1 

facte about, mi actual Moor, I 

would ip no way diminish * 

an art. Neither historianw ■■ 
graph er can expect to rt®" 1 
Irhan a reasonably f»idtfu> Jf?' 
nmiiun of truth. Only Josepn ho* ; 
rick could know what it ® ' 
be the victim ’of genetic d* 1 *’ • 
Only he knew the ef fort '» ? : 

his n wn iiiucr sun. 


perverts, tend to he alienated from 
their own bodies because of an 
especially strong need io continue 
to fit in with their mothers' menial 
conception. To admit their own, 
individual bodily experience as such 
would make such conformity im- 
possible. This. Is why the perverse 
phaptRsy so often. -includes some- 
thing which incorporates a kind of 
sexuality which the mother accepts. 

, ' ^member a . man whose 
-idealized fantasy object was a girl 
whose mother had trained her in 
the arts of, seduction through dress 
a ud manner, thus giving implicit 
.approval to her (qnd his -sexuality). 
The object is not «r one remove 
n-nni the- morlier but still linked 
with her audi in the' pervert's view, 
nor creation. 

Perverts, because of their caplciiv 
(or identification with the other, unci 
been use of tlsoir concent nuion upon 
the .other's experience rather than 
iOWtr,,v often- ^atujni.an 
extreme intiihac.V .with the other. 
But, just- as they sacrificed their 
oxvn - physical otherness to the 
pioLlier’v.dcqiaiul, so they coiMlnue 
to livq. a pseudo-existence in which 
intimucy based upon identification 
,w»(h .the other is n substitute for 
mutual. Belt-affirmation iipnn ' equal 
.lerkns. . This kind ■ of. .intimucy is 
hound to contain '-.sodb-masacniNtic 
elemciiis, as nei-yersq : uhniitasies so 
often do, because of the compulsion 
involved.. Either* the. object is com- 
pelled ,rn become ptu-t .of the sub-' 
iecl's Pjiunmsy. or the slibject' sacri- 
fices himself in ijenii Pi cation with 
the objecfi Since v^e usilnllv regard 
intimacy as something to be prized, 
Khiui’s-d^mprts trniion that it con bp 
a substitute for a -real relationship 
1 )> particularly 1 llliiminating: . 

. Masud Khan has Wittetisp deeply' 
interesting d 'buok;.th&V lt iwouldrbe 


»ipon in Ins next book. In therapy, 
one of die chief difficulties in ireui- 
jng perverts seems lo be flint they 
have nn concept uul grasp of lho 
possibility of gi'fltificaiinn tliroucli 
: direct bodily experience. Their in- 
fancy seems nor to have loft them 
with any remembrance of physical 
involvement as pleasurable, uut only 
as something uguinst which tb 
defend them so] vus. Khan gives one 
" example of a woman whom h£ snw 
only a dozen limes, but whose whole 
attitude to her own and her hus- 
band’s body altered dramatically for 
the better ; but lie does not tell us 
'ipuch about how this good result 
wo.? achieved. 

L Khan has so clearly demonstrated 
the extreme complexity nf perver- 
sion that lie makes the behaviourist 
account of such phenomena 1 kqem 
more than ever inadequate. In spite 
Of tills, ‘some aspects of the beha- 
viourist point of view need 'to 1 be 
tconsidercd,-- npt -as' 1 : giving insjglrt 
Mmo-: ttie' origijt of 1 perverse behe- 
: vlour; but as explaining its persist- 
ence, Fdr example, masturbation 
acts os_ an .opernnt conditioner, 

■ rein for dine sexual phdtHasy hy 
■'sexual re lease, however ultimately 
-Unsatisfactory this nmy be.'aftd diis 
i tends ‘to prevent 'further develop- 
: nienr. towards - sorqething more 
: iu at lire. Moreover, peyvei'se phau- 
l In- men constitutes resource, 
i to fall, bock oil whenever impotence 
threatens, since it can be .counted 
- Q/i *tn-. work, and is therefore bard 
. to abandon. As Khmi would be the 
trt ndmir,; analysis', seetns squib-. 
['.lilies .tu hayp left' his 'patients -in a 
- flat., bereft state inv 'wjridr, they no 
l°* , * er r ^akc. use of ' perverse phan- 
•' bu^ at, the sapie .rime . cannot 
achieye-.or-dinnry sexual happiness. 
'H E i h i- t ^ e p ? t bl T a- case, - after 

: r«p"raj Prdg'iBmmQ-vhlch I'eihfotced 

! \ n 0l, r- ill some of 


nr« successfully used i« Ittore _ i. 
mouplncc cases of lmpo ience 

frigidity in married c«upl**- i;: 

Klin u dues l»riefly 
• Freud’s statement aooni P w . [* r 

.slon : It is Impossible (o , L 

in their case a piece n *, mu f 
Ii us boen performed wine*. ^ 

qf Us horrifying -result, Is i"* ^r. 


vulent of, an idculiwdon “ , r 
instinct hut. fulls , w wt L 
remark the fuller explora^® » 

it deserves. ‘Biologically, rt ig fr 

extraordinary that- » ' u t 1 

sti'iict, a phantasy, can tot" .; 

stitutc, however inndequ* 1 *' 


smutc, nowever l 

basic, physical. Insnuctlrt rtf | 
Perversions call into, i-riW* f 
biological, function of lW t, 
tion in human beiiigs- j j 

Mare especially, the f 

perverse phantasy t0 . !, ic ^iih | 
demauds investigntion, 
where utopian phantasy u I 
. Conrad, as Bernard j 
.showed in his P^^SSsie 4 
■ grnphy, was able: 
forishps into, his novels 
way that they do - jnu^ f 

obtrude. Those with le»* r h j v«f; 
. live - capacity , than CO j, 

. .cruder. One ha? pnly 


aepnucncnes or 
'days of SodoiR b . * r f ‘i’SCorlf 1 ", 

. a genial whofo. ail - rEM Dt 1 
who . must - Surely: -JJPi ■ 
sexually permissiye.^" 
Rousseau, ■ the;, ^asOClV ‘ fll | 4 ? * 
■ man as 

coujd not ' rid hang 1 'V 0 j n »f<*4. 
Rbstlf de la'BtetonJtflJ ^‘|jf v ^ 

- Jsr; not only : l< ! wVo * e ' 

-n oielsi : bi»r -wsfr ^ 

: ''workjlH-Ciytf valupi eS -. 6n f \ 
-.fermrd' to'^ *f! 

- : version fro^i A 

these niatt.er!}' 

*-*UePMl->*. " 
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etommentary 


An experiment in disbelief 


p.|i^((o is die most difficult of 

Shakespeare's plays to act and pro- 
duce ; perh ajw the only one that 
"lii v i s difficult. Coaxed by good 
"ding and producing, die comedies 
and romances cunie subtly and van- 
nudy io life on stage, exhaling, 
after so many years of preservation, 
,|| their essential oils and per- 
fumes; and the other greut trage- 
dies act themselves if allowed, the 
perspective of emotion and feeling 
n them accommodating itself easily 
tl , 8 il kinds of new explorations, 
hut Othello presents a unique prob- 
lem, and a problem that tnny be- 
came the more intransigent the 
nmre die producer is aware of it. 

The reason seems to lie in the 
tua that has developed— peril aps 
always ex isred— between the meta- 
physical spirit of the play, its poetic 
Mih-tance and idea of love and 
itfaluusy, and the necessary ntelo- 
diuma of irs execution. In the 
oilier tragedies that spirit partakes 
naturally of die action and dissolves 
in it, however contrived the oction 
may hare to be : but in Othello the 
iwo remain wide apart. And per- 
haps should be kept so. As charac- 
ters, Othello and lago can simply 
not be squeezed into die suspense 
plot which their confrontation pro- 
duces. The structure, the whole 
leclininue of the play, ate funda- 
mentally insecure, all the more so 
because it is such a dramatic tour 
de force, done with such rapidity 
and skill. 


B m , gi mimic ouiiciivu 

1 It is Intensely gripping. But chat successive vintage 
prip is too essential. If it weakens part aiu j giving 
in the performance all is lost, and recent critics (on 
in our time it is almost bound to Olivier's own ini 
weaken because players— and audl- based) who exp la 
ence-know too much about the wrong with the r 
whole business. Shakespeare mi^rit w b y . The heart 
well be amazed and amused to find wag plUckcd out al 

“ ! cted - His P la ¥ s weia , play began. When i 

made for their moment, and every Li, r „ av wa -j, 

?"« I-- 

Jnnsnn that they are also “for all latod cadences so 
tme”. But in what sense, and are' itmnafhetic ” ui.de. 
Jliere exceptions,? Could Othello «S P Wo admired 
be the major tragedy in which the ? ' .Ugje voun « » 

mechanism itself has dated ? Cer- curate iml? dork i 
“'».ly tile next generation, the Stlrad hl an 
ennes of the Restoration period, braSdO with Ws^ 
were inclined to think so. Rymer’s SSrna Mlsarlv si 
verdict, “a bloody farce, without ^rk of mieflnH 
58 It savour”, is extreme blit not fha offfcer^ and ^ 

untypical. Papys was equally alien- tS^ahilS his cl 
•ted. The thrills were too coarse. situations 

lou absurd: bloody farce mingled oih. D utch’s 

with lofty tragic pretension in « 'Ir^Sflwniva and n 
context that repelled the sophlatl* * sla te nly g f n 
rated play-goer. The two were' coni- Oh yes, a rase in 

Mr Privet plays around 


liinud i{^fu tnaiuicr fuiiduniiMitulIv i 
disconcerting, and with more artifi- j 
cinl virtuosity than in any of Shake- < 
spuare's other tragedies. 

Othello originally must have been 
not acted hut enacted. Confronted ' 
with this instant situation, the splcn- ' 
dour and exoticism of Otlielln und 
his Venction world, the audience's 
attention must have been seized, 
transported. And it is difficult not 
to feci thot tliis must have been, for 
Shakespeare in his time, very much 
tile point, one particularly intended 
and sought for. As spectacle Othello 
is a bit like Peter Putt : it lias or 
can have a very particular ami 
immediate romantic appeal for the 
play-goer who is young, or at least 
youthfully naive in response, f re- 
member seeing it at the New 
Theatre in 1942 witli tile Czech 
actor Frederick Valk as Othello, 
Bernard Miles as lago. Both hud 
fine t voices and didn't put on a 
special voice for the pari— In face 
they either failed tn realize the ex- 
treme difficulties of the play 
or resolutely ignored them. They 
were themselves, seemingly, and the 
play rushed nn with and through 
them, the small enclosed stage help- 
ing to sustain its magnificent and 
sinister illusion and to suspend dis- 
belief. The result was magic, and 
showed that the only escape route 
for the production is to let it do 
itself, and as fast as possible. 

But at the Olivier Theatre on the 
first night (March 20), disbelief 
was there from the start. It was ax 
if we were going to see an experi- 
ment in it, a scientific demonstra- 
tion, meticulous and highly-organ- 
ized, of just why Othello as a piny 
would -not do- And as an experiment 
it worked beautifully. Even tlie pro- 
gramme softened us up. showing 
successive vintage models of the 
part and giving quotations from 
recent critics (on some of whom 
Olivier's own interpretation was 
based), who explain just what is 
-wrong with the noble Moor and 
why. The heart of the mystery 
was phteked out almost before the . 
play began. When it got elaborately 
unaer way we admired Paul Sco- 
field's boneless, beautifully tnodu- 
. latcd . cadences, so expressive of a 
sympathetic ** understanding " of the 
part. We. admired Michael Bryant's 
lago, -half young ami half old, half 
' curate, half dork (a type often en- 
countered irt any service's QM 
branch) with his heat greying ton- 
sure and saintly selfless smile, his 
knack of meeting every whim of 
the officers and gentry and their 
ipemsahibs, his cheerful jokes in 
trying ' situations, his humoroux- 
klndly,, Old-Dutch style affection for 
a slatternly good-natured wife. 

Oh yes, a fascinating lago, with 


nniliiiig villdiituus iiimut him, and 
ax he stands in gyves at die end 
wjib a dolly but forgiving smile an 
his face, as one who is getting 
slightly hared but strives out of 
courtesy not to show it, it seems 

f ialpnbly absurd that he should he 
fd hence to torture end execution. 
No, no, the prison psychoanalyst will 
want to keep him under observa- 
tion : Norman Mailer may even want 
io wriie a hook tibout him. 

Both Otliellu and lugu at the 
National Theatre come out of a 
novel which tlvere is no time lu lead. 
And yet, unfortunately, the evening 
gives them too much time to behave 
as if in a play. Following the uncut 
Folio text the production is far too 
long', far too conscientious. It shows 
how much the play needs the treat- 
ment of r jolly unscrupulous actur- 
manager who knows his audience, 
not ail tile good intentions ot 
humanity and scholarship. _ The 
audience, always several jumps 
ahead of the cast, knows exactly 
what is going to happen, and has 
nothing lo do but admire in respect- 
ful silence the way the experiment 
is conducted. Impossible to imagine 
anyone jumping up and shouting : 
"You black fool, can’t you seel" 
— as happened at an eighteenth- 
century production. But this, or 
something like this, some .Illusion 
which prompts this response and 
only just restrains it by dash and 
sonority and magnetism, is what the 
play must have. Even if it was 
uncut, which I doubt, a production 
in Shakespeare's time would not 
have taken much more than two 
hours : this takes, three and a half. 

This Othello cannot move us, 
though we are supposed to under- 
stand and feel sorry for him, as we 
are today for all murder ors, honour- 



Paul Scofield as Othello: 
photograph by Zoe Dominic 

ning- Moreover Hint numbness, that 
stupefaction at the close, before 
Othello pulls himself together and 
reminds Its officials that he baa 
done the state some service, exactly 
and beautifully corresponds to Des- 
demona’s bemused utterance — 
" Faith, haif-Hsleep when Othello 


ha^ been cursing and screaming at 
her, and Emilia anxiously asks lwiw 
she Is. Both, in their different [su- 


able or otherwise. This logo in the 
end can only bore us, for like most 
modern studies in evil he U made 


deliberately banal ; and by the time 
that mild twinkling cnann lias 


igo, or Othello, about fifteen times, 
always with the seme desire (n ba 
helpful, we feel we have aeen quire. 


enough of him. Othello himself 
seems eo lose interest before the eud 
and lapses into a dreamy lethargic 
state, beautiful to watch and listen 
to, in which exquisite lines slip idly 
from him. M I have another weapon 
in this chamber : Jt is a sword of 
Spain, die icebrook's tamper , . . 
Tills daze is indeed touching, and 
touching because it suggests the 
real : it Is like life. Catastrophe pro- 
duces its own kind of languor, and 
Scofield is as brilliant in suggesting 
this at lllie end of die play as he is 
maeteriy at conveying the effortless 
authority of Othello at the begin- 


lation, are stunned by what is hap- 
pening to them. 

The great difficulty now is to 
make an audience sit on Lhe edge of 
their seats for Othello — virtually 
Identify with him, as Bradley did 
in Shakespearean Tragedy — instead 
of being contemptuously alienated, 
as Rytner was, or — worse— merely 
sympathetic, as an audience is today. 
Scofield's acting does not ask for 
more than our sympathy — not a 
very theatrical demand. Salvitii is 
said to have been terrifying, his 
voice thunderous, but however loud 
so much under control that an 
audience felt it could be far louder. 
Scofield rouses himself from time 
to time For ritual cries and contor- 
tions that are just like any others 
iii the modern theatre of . realistic 
embarrassment, which a conditioned 
audience receive as Stoically 'fas if 
they were attendants In a mental 
home, while waiting ■ for the 
familiar and final orgasm ("I kissed 
thee ere 1 killed thee . . .**). A 
grave drawback of this Bubdued 
clinical interpretation is that the 
intensity p(_ uje. relation with lago 
is missed. lago too behaves like a 
charge-nurse .with - a .Recalcitrant 
patient. His humour, wliich even 
Rymer grudgingly praised, is admir- 
able and comes out much better 
than in most productions, as do all 
Scofield's more relaxed and varied 
scenes and sentences t • but - when 
they are together the. sheer careful- 
ness of their interpretations makes 
them fail fatally to correspond. 
This again has a certain reality. In 


.1 i. .. ■ 

it . but n<it> «.. . theatrical one. 
SliukL'spiMfttr, i nf.. course has tnude 
things difficult . by. sailing ax close 
tu the wind,!. as possible in the 
temptation scenes : they can ouly 
he carried off l>y mesmeric mutu- 
ality, explosive force and speed. 

Hut all is not controlled experi- 
ment ; there is also much resilly 
excellent straightforward acting, 
bound in the circumstances to be a. 
relief and u_ contrast. Rasii Henson's 
Brabautin is superb — an upright, 
choleric, eminently rational gentle- 
man— -and Michael Gambon's 
Rndcrigo could uut be hotrer. Tn 
tile light kindly charm nf lagu lie 
counterpQscs an implacable, alumst 
honourable, stupidity, which helps 
tn make the point that -anything in 
the way. of silliness, rashness, gal- 
lantry, 'even wanton absurdity, g-'cs 
together with true love. Cassia hint 
plenty of all these, and yet, as v. it It 
Othello himself, there is nn dm-ltc- 
ing that he is in some sense u good 
inun r Stephen Moore’s mixture of 
delicacy and bluntness in the pure 
is admirable. Penelope Wi Unit's 
Bianca is a small unexpected jewel 
of a performance, and Yvonne 
Brycehmd does full justice tu the 
rough virtues nf Emilia. 

I'll use roles support each otliL-i" 
bur cannot merge into the two main 
ports, which remain isolated, split- 
ting up the action. However crack- 
ing the start, a limp ending is jl 
nemesis that ulways hangs over 
Ot hallo productions, for which 
Shakespeare himself must largely 
bear die blame, but here the action 
becomes more and more leaden as 
it advances, instead of quickening 
as rapidly as possible to tite climax. 

A little judicious omitting end 
hasten ing always helps the last two 
acts, for on the stage the pluv is -i 
blunt instrument and if ids magic 
tli erne of love falters, continuity is 
lost. Here Felicity Kendal as 
Pesdenuma scores a remarkable tii 
unipli, a girl grown into a kind uf 
instant maturity of love, determined 
to dispel the nightmare if she oan. 

, if only bv never ceasing to love. 
She speaks her difficult couplet 
Good night, good night. Gud -me 
i such ' 'uses send. 

Not to. pick bad from bad but by 
[ ; .' bad mend 

with a fine intensity that joins it 
with her answer — rSo would not 
i I ! ” — to Emilia’s “I would you had 
; never seen him "-—end so the wqjr 
she brings out 

Unkin due** may do much 
And his unkind ness may defeat my 

-life, 

But never taint my love, - 
; She is tender witili Othello and so is 
he bo her, in e' manner really to 
bring out die tenderness stifled in 
the play's violent ending. Scofield 
is an liohourvablc, murderer, whose 
I reciprocated love b never fa 
i question, and this > spontaneity 
- Kglrtens die weight of a production 
i whose modern spirit mis play— 

. alone among Shakespeare’s— oaiuro* 
i really afford to bear, . 


By Bernard Bergonzi 

Jfes and No j For Whom the Bell 

Chimes - . . . 

Hajntarket Studio, Leicester 

jt-'dwsi two plays Graham Graone 
« 'at hi*, piost playful. The cuftayi- 
ralser, Y* and No, is a self -ref l«Sc- 
tiw lutlc exercise in tho. nature of, 
[neotncalify fln d illusion. A director 
u, 'tying to show a young ' actor, 
mm has. a small* part in a forth- 
wnimg play i n which he has to 
«y 4 pitiy . iwo word*, “yfas” and 
'io , boy, t jj tihrow himself into 
performance. Some pleasant 
•' ,. ut Predictable f tin arises becaiise 
■ ac tor playing thfe young actor 
only & ays "yes'? or “no” anyway. 


ends.; Derek ■ Smith, playing the 
director, gives an energetic, camp- 
-.ing. performance, doing his utmost 
With material that is not really 
there. 

There are echoes of Pinter in For 
. Whom the Bell Chimes . too. Like 
•The Birthday Party, it opens with a 
character eating cornflakes on stage 
and 'makes a joke out of the ward 
" succulent ”, 'Greene may* in. fact, 
:be' trying to . write a j?interesqiie 
ojqtck < farce; . about a man ' who has 
, murdered ids ugly girlfriend and 


mayt in. fact, 
a j?interesqiia 


.1 ‘vr-iwuiuic • lull UKiOl-O Uttnuav 

■ playing QA young actor 

ony says "yts’f.or “no” anyway, 
fcgai-di eBS Q ^ ^ C0ltwxti The direc- 
w l ’? fers . 10 ' Pinter' at one point, 
J?. ," e J>Iay in : question, a starring 
»ohtdo L for. two .theatrical knights. 
W J e hn ah . d Sir Ralph, seems not 
No : -ju -H ^movdd .'from Piuter’a 


. nj*L . . J_T” . ^ * ww -. muiii a mivi - o 

i •'• siiiii Lan ^‘ ■ But . the author is 
■ U ^ Henry Privet, which 

linr i i C fn_ Q reene’s by now fami- 


ti-Heni'ir -ZT 1 HU . u ? eo ' wwwn .name, 

• W>lnybkin,gi eithferi- th« 

q'ir or,<ititinaa -diat 


who cons a visiting con-man into 
changing clothes and identities with 
him so that, he can escape. But 
Greene doesn't attempt to enter 
Pinter's world of sustained mystifi- 
cation and Subdued brutality. He 
; readies far back beyond him to the 
Aldwych farces of the 1920s and 
1930s ; the puzzles are no more than 
jokes and are soon resolved, despite 
the thin surface of Absurdist, por- 
tentousness, • 

For Whom the Balt Chimes is 
.played for laughs' by the Leicester 
company and the laughs come. It is 
'a > thesaurus ; of: time-honoured 

theatrical tricks and types. Chaps 
• change. their trousers ort the stage. 

- A folding bed in; the wall worked 

■ by i -push-button i', which- contains 
..'the! corpse, keeps falling, down. 

.Charity* co Hectors are figures, of 
t.»fun.;. ' : A comic , police-sergeant 
Scratches: hi$ head dt all tiifa' argv- 
. bargy, A - retired' coloiidl constantly 

■ i reliyes the decent War. lie had m 
/. tha Western .Desert/, expatiating’ on* 


ways oF killing people In unarmed 
combat. This is all good age-old 
stuff, and one certainly does not ex- 
pect sober realism in farce, but only 
towards the end does Greene move 
up to date and inject somethinp 
from our own more sour and diffi- 
cult times, with talk of transvestism 
and sex-change operations. A woman 
police-inspector, reveals that, before 
she changed sex and career she was 
known as Ginger, the cowman 
Chips’d qld ubuddy and -partner hi 
crime : they . fajl into each others 
arms. Permu t ihe familiar elements, 
Greene has produced a lively, emi- 
nently performable script, and the 
actors at Leicester drive it along 
with stylish energy. 

An entertaining piece, then, 
rather than dramatic literature of 
ahy substance. Greene may have 1 
beert setting up an essay In Corn- 
media dell’ Arte stylization; but his 
View- of English life is also rooted : 
in the 1930s, when breakfast cereals 
• were rtevt ail'd tiny flats ' with re- 
tracting baths ' ana beds ehd kit- 
cherts were ultra-modern and when 
people talked- about attetidiug 
"night school ", even though he 
also likes mo • have a try at what 
he finds In 'plays by admired; 
younger dramatists. Stifl, therfa is 
nothing here to; get too serious 
abouti “As ’ seedy Greeuelpnd. the 
lost childhood,' the, revolver in the 
coimer cupboard, sink; out of sight: 
at 1 seventyrflye the distinguished 
author- is having a high old time 
playing around' with :> theatres and 
.‘actors and props. ;■ 


GEOFFREY ASHALL GLAISTER. 

Id 80)110 3,«>o definlttotu stfangei aJjpbatie^call/ &c comjillec oi^!i2b8 
tho terras used in papenhaklng, prfntitia;, looTc-bladhtg and tbobook 
trade, Tira wotfc covers a.ooo yean of book pcoduodoii historf, making 
it a unique and raioHat Handbook £br att IlGracfens and fpdkiipti. It is 
«l exttaordinarlljf compi&etulro kook - and ftudad?! bloe^htcu 
entejes far jJMjtnkefiC craftstnen, notes on. schools of i9iuudimott« 
famous maiiuscdjpB, private juetyes, printing societtoj, UfocaryprCzea and 
well-known book owwtow, .. 

'hm isnrefirenct UtrNryfa cue vek we* Fruit log Worid 

c QttrilMli>ely!issf<mfa^ Qfjiittem m$of iufinmthicpidsUd & 

<ry » a pmfgloys ^ \ S ’ fcWoiife 
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commentary t 


South London slick 


ffloctor Fischer B y Pete r K eating 

&S Geneva 

a . „ , Thames I V 

ov The Bonob _ — - - 

PfiklPt V “ Vr>« 1»ke 0,, e Fnx, .von lake us 

ulj s;iys sevoniy-yertr-nUl “ King 
0 370 30316 4 AU\>0 Dilly " slipping iwu feet of lead 

pipe from his jacket sleeve, “I told 

— i m— ■— i— i you. We've family l Ronnie Boyd 

— , , r - « . , r /^-rr is tanks up ai Billy Fox, Vin Fox, and 

1 H fc COLLfcL I lD Kenny Fox, whu hove just broken 

down llie door la save Joey Pox 
F n ITI O M 1 'i'oin genius “bruised". Ronnie 

■ 1 ■ ^ hesiuies, dcu'des tliut four Foxes 

_ i eally are ton many for him to take 

««>i 9 drops the clmir-lcg from his 
ff hand, m>d goes off in search of his 

If \l ".vay ward wife who liras discharged 

I <&>. 'll l-ertuir from hospital after trying 

II II lu eoniiuii suicide. 

JJ That is a fairly typical scene from 

t'f ,x h Tli ames Tulevi.sion’s tliirlccn- 

— ■ - - - ■ — . - m ' p.'.ri serial now being shown on 

Monday evenings. Trevor Preston, 
The Collected Edition, rlie writer of Fox, describes it ns 

published jointly with ift jjrj^SW. &£ 

William Heinemann Ltd, it is. But iov«, of course, is a 

will include all the wnrkq peculiar ibiug, and the Foxes are a 

vvm mumue au me WOrKS peculiar crowd, bred more for their 

Ot Carahain Greene, with dramatic possibilities t liuii their 

now Introductions by icprc-suinanve London natures. Not 

1 thut the Foxes couldn t acrually 

theautrior. exist ill n-ul life. Their world is 

recognizable enough. Fundamen- 
tally working-class. It combines a 
very comfortable standard of living 
1 . Brighton Rock with a sentimental’ attachment to 

less affluent days. It accepts as 

2 It's a Raftlnf inlrl part nf everyday life expensive cars, 

It S a DeHTIQTOICl nicht club*, petty criminals, bent 

ixyi ■ ^ n.n~ policemen, family feuds, and box- 

. tngland Made Me iug: iL can also boast ccmncctiona 

_ ^ . with the glossy fasjtimlabie world 

4, pill* Man It! and wlt!l university education. 

Havana u ? xisl ? a,, ‘Sht. packed into 

one family and sliced up into neat 

5 Tha pft,/irar A 4 hourly units, each ivith if? obvious 

• * ne rower and the dramatic china^es and cheat?. ednti- 

Glorv tion, it becomes merely one more - 

7 pathetic capitulation by British tele- 

6 Thfi fho Vision— the BBC as well as ITV— 

I. * l * eari OT Til© rn rhe style of American soap opera. 

MattOr Fox wil ‘ need to sink quite a bit 

lower to reach the artistic nullity of 


The Collected Edition, 
published jointly with 
William Heinemann Ltd, 
wifi include all the works 
of Graham Greene, with 
new Introductions by 
the author. ' 


1. Brighton Rock 

2. It's a Battlefield 

3. England Made Me 

4. Our Man in 
Havana 

5. The Power and the 
Glory 

6. The Heart of the 
Matter 

7. The Confidential 
Agent 

8. The Collected 
Storie? 

,9, A Gun for Sate 

10. /f he iMlinletry-of 1 ; * 

. .Fqar ; : . 

liiTheauiet 
;:Ahiericdh ;.£• 

. S jfci Stem b o uLTr a i n 

1 3. The End of the 
Affair 

•14, A Burnt- Out Case 

15. The Man Within 

1 6. The Third Man and 
Loser Takes All 

■17. The Comedians 

18. Journey Withbut 
i Maps 

(19. The Lawless Roads 

[ To be published shortly: 

i?0. Travels with My- 

• Aunt. ; v-- ■. 

. ;^i;ThfiHphorary . 

I: . Consul ' V- 


Dallas, but ihul is ibe wav il is 
heading. As though to ompliu.siye 
tltat this trend is unnecessary, mid 
at rhe same time rn make it nil i he 
more puzzling why the von millers 
of television fiml'ii so unmet ivc, 
the BBC have chosen this iinniieiu 
ro repeat the excellent Law anil 
Order, a four-part seriHl ■ lint wiirkx 
on th^ assiintptinu tli.it soup opera 
hns never existed. 

What makes Tux put tiiulurly 
depressing, in this respect ut Icust, 
is that Trevor Preston and Jim 
Goddard (the director nf f'o.vi were 
responsible for Out, u television 
serial tlinr pormiyed the Uritisli 
criminal world in ii’inenior.ibly cun- 
vincing manner. Out cm ployed the 
smooth, fnsL-mnving tcdiiiiqucii 
which now seem oblig.itm-y in 
British and American police dramas 
— again, excluding Law anti Order — 
but it was never in danger of 
becoming formula tele vision 1 . Fox 
rarely seems to he anything else. 
Billy Fox’s five sons are presented 
with labels round their necks, indi- 
cating the roles they are .to play— 
respectable _ a nil hurtl-wnrking 
womanizer, night-club owner, poten- 
tial world boxing champion. Intel- 
lectual. They are then puired off with 
various women who are also labelled 
as soon as they appeur — sincere and 
loving wife, “bird”, stockbroker's 
daughter, decadent fashion designer 
— and the emotional crises are set 
going, at the rale of about diruc per 
episode. Given such a feeble view 
of human life, the attempt at South 
London authenticity— the slang, 
swearing, street scenes, and occa- 
sional cockney soiigs— seems irrele- 
vant, adrift, unconnected. 

. For anyone interested in savour- 
ing past, episodes or in reading 
ahead of the serial there is a two- 
volume - paperback " novelizarion '* 
Of- Fox published by New English 
Library, die first half of which. 


covering episodes - 1-7, is now 
avalle blq -in , boplwh Ops (pvice 80p). 
It follow^ f altfyf u Ity noth tfte sermt 
and the scone-division nf the tele- 


vision . serial, and authorship Is 
or edited, yvitli what sounds like an 
appropriate touch of cynicism, to 


Shakespeare. 


Dfcrry domestic 



I'M * 




By Jeremy juries : 

Shadows On Oiir Skin 
..BBC TV. .. , ; - ’ • 

i oe Logan . lives in Republican 
lorry, wilt it father of beery and 
Impotent - passivity and an over- 
borne .mooter. Hjs.. older . brother 
cornea ha ibe and gets tangled up 
with (he- ISA. So, through the eyes 
of the eloven-y ear-old, we observe 
a family crisis' that must be com- 
moo to many. Ulster homefc. Derek 
Mahon's, adaptation of v Jennifer 
Johnston’s novel is a slice' of Derry 
life, . '•■••' • -V • 

This, naturalism demands the 
avoidance of too much structural 
artifice, but iu.drnmu, where the 
descriptivo element that enriches 
the noval is lost, we should equally 
not be allowed to feel that our slice 
of pub 1 pie is short op a fnir share 
o( egg. - •< 5 Jiarfotvj! On • Our.. Skin is 
not wlthopt ,d{ubuelnent; ! : Joe’S 
teacher-friend loves a soldier and 
rhe assncinteB of his jealous older 
briitliL'r bent her up. But Did 
assault occurs off screen, just as all 
the violent aspects of Ulster life 
are little more than part of the 
background. _ Because 'this is. a 
child's -eye view,. .the protagonists 
and their interaction tuku up the 
centre of the pl«y. 

l.’iie m oilier is oppdllod by the 
cmanglcmem of the older brother,' 
ivliile iho father gives the impres- 
sion he would have .defended him, 
i£ lie had any opinions left. Even' 
if this alignment of the sexes by 
such circumstances is at least as 
qjd as Aristophanes,- the parent^ are 
.vvejl -drawn. Tiie harassed mother, 
likd tliB j situation, thrusts maiiy. 
.burdens ; 0 n Jqe-r-“ You shpuldn'i; 

leathern go ‘’j she sculds him, 

’ when his father and brother have 
-.-gone off .'dripIring. -And Inter Joe 
/inda i giii^l^er his brollior's bed, 
'-••.'-A.- ■. ► ^ , 1. 


■ '■ 


















. j 


, juSt‘ as soldiers arrive to conduct a 
search. '.I' ^.The child .disposes of it 
tvith more common sense, if loss 
Gian, than a James Bond. jHe lias 
grown, lip early s In. the • opening 
sequence we find - him' hired In a 
maths lesson, writing a' poem that 
Imagines the death of jhis father 
(who. is, of course, in some sense 
already dead). Evon his jealousy, 
when his brother interposes in his 
friendship with the teacher, is of 
an adult .kind. But despite a skil- 
. Perfawriance from Macrae 
there deems to-be no. inter- 
nal conflict between man' and boy : 
the man has already won hands 
down. : - 

-Given the - naturalistic -framework 1 
within which Shadows On Our Skin 
: works, th e incompleteness of the 
; central character inevitably leaves . 

1 SE "M 1 * Jhin. But at least 

Jim O'Brien and Kenith Trndd, who 
directed and produced .respectively, 

. have not imposed the documentary ' 

iSESSS i ,lat is typical of much 
'telflvisloh drama nbour Ulster. ■ • 

The twenty-fifth conference of the 
; ChtififaL Association for, Amcrica , i 

Studies is heiog held at ! Lancaster 
University between March 28 nnd 
Pi-ogramme. Mks .fyll ..of/. • 

• te t, '^ s f ssl<l, 'J' l,n .Califoriiiori 

rSife ^^Qdcrnisni . : 

• Malcolm Bradbury) and' : . 
other subjocts, and ; l«ct u res .ms 

European Metaphors tur Aumrica '*: 
Vann Woodward), and “The- 

• V«ri fl,u , U0 5 : Hollywood S . ", 

(Richard Dyer). The nnturui. ton 1 *' 
dency of., cbnforoncbs: - to become--,-' ■' 
scaled off froni tild Umetdble or the . 
rest Of the wnrid fe being countered v. 
by a filip ithow on Friday, . rilght niid 

a distinctly sqlenin sebodule, for, . 
Sunday, morning . ("-The Age .'of 
.. Reform "-.and •? Modcfii : iLl beret ipn 
■ Movements Monduy-morning ; 

feeling-on Motidny.' mbmfoft, thousjiv i-' 
ViTion the con forente ehus ; with >a- : ■ 
.tour of the' ‘soutiierw.liwke DHtriri. 
rt'is tthle ‘Easier - vacation '-ufi-cr j|]l„ 


The Crdio was Complete " : from a unique proof-copy of Henry Hot 
day’s original i//iwtrfltion for The Hunting of the Suurk. The ligtaf 
m the bottom right corner is more grotesquely caricatured than in ih 
version published in 1876, ( See the iZIiMtnititm on page 346.) 

S. Maria della Salute 

' FONDERIA DI FERRO EN VENiEZlA 
I>J THEODOR E HASS ELQU 1ST 

Inscription on the lamp-post 
at the Punta della Dogana 

See the Saviour Queen on high 
Crowned with stare against the sky 1 
■ • Poused in her appointed place 
Gravely she dispenses grace, 

While, nhe pattern tO repeat, • 

From the dome beneath her feet 

. Flows rlie marble, fold oh fold. 

Convoluted, white, and cold, . 

' Close at hahd a J^aticht■pnJl , ; 

On ; their backs the planet bear : 

Atlas bends .ben'caidn the strain, 

Fortune flaunts bor golden vune, 

Lucid in the riioonligbt pale 

Glpam^ Ute globe and shifts tli e'swil. . . • 

. . . . While aloft, lit ranks serene ■' 

. . ■ Serving their ceiesHnl Queen, 

Countless constellations bright • > 
Circumnavigate the night, 

Two poor enrth-bo.uiid slaves below, 

; Where the sea-fogs settle slow, 

Stationed on the shadowy ledge 
1 defines the water’s edge, 

Lift their lantern through tne mist — • j 

• iheodor.and Hgwelquist. / / 

•Ah; Hod water, sky and stone, 

•n. .Need foundations not their own — 

How can they 'subsist alone ? 

.'U :■ 0: ^ . . ' L thair. structure to sustain , 

>■ in niy brain ! ! . . '■ 

. ; Endlessly, but all in vein^’ . . . 

Air aqd watei’. smneiand 8icy r .■ .- 
' • g Q lBSS mortal they thab.f, r- ■ 

V, • ■ v ; ■ • Hu man Atlas, dooipe^to' die • L • = 

'. -j. . . ... 1 ; 1 ' i '* * '• .’it '■'.''fr'' ' 

1 Something .nptto be sapprfissedi 

• ® ea ching out .beyond my. rea’dli', ' ' r ’- : 

/, v S a l £ , 9 half a prayer - i i r - . ! 

v , < ;>T° ^ ie Q ue 6t) .of , bight andah’i ;■ y.i- ; : .. 

^ i ? Slobf dissolves fqrjnp •>' 

V/. 1 tend iS’Iojt in sea, . v •; . 

‘■rfl • v ^l', :■ v - tes* lagoon ; ' ! j : 


': r ^ • JohnSfiatro 


a.. . 1 I' ill nl » r ' . . • 


•J 
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Imagine an ideal suburban or small- 
town elenionrarv schoolyard at re- 
fess. Sunshine, trees, swings: 
children playing tag or jumping rope 
—a scene of simplicity and inno- 
cence. Come nearer ; what are those 
nice little girls chanting as they 
turn the rope ? 

Fudge, fudge, tall the judge, 

Mama Has a haby. 

Ws a boy, full of joy, 

Papa’s going crazy. 

Wrap it up in toilet paper, 

Sena it down the elevator. 

Soon the school bell will sound 
and the children will file info as- 
sembly. Gazing up at tlie American 
flag on the stage, they will lift their 
young voices in patriotic song: 

Afy country’s tired of me, 

Vm going to Germany, 

To see the king. 

His name is Donald Duck, 

He drives a garbage truck. 

He taught me how to———. 

Let freedom ring - 

Adults who have forgotten their 
childhood may ha shocked by these 
verses ; but anyone wbo has recently 
read Tom Sawyer , Alice’s Adven- 
tures in Wonderland, or any of a 
number of other classics should not 
be surprised. Most of the lasting 
works of juvenile literature are 
thoroughly subversive in one way or 
another: 'they express feelings not 
generally approved of or even recog- 
nized by grown-ups ; they make fun 
of honoured figures and piously held 
beliefs; and they view social pre- 
tences with clear-eyed directness, 
remarking— as in Andersen's famous 
tale — that the emperor has no 
clothes. 

I am not speaking here of ruti-of- 
tue-mill children's nooks, which in 
all eras, including our own, tend to 
support the status quo. Bookshops 
today are lull of such stories, often 
well-told and channlnglv illustrated. 
Thera are delightful picture books 
• In which good little bears and rac- 
coons visit grandma or tlie doctor, 
are naughty or frightened, but are 
forgiven and comforted Tby kind, 
wise mummy and daddy bears or 
raccoons. For older children there 
are entertaining tales In which the 
(oiren suburban) world is tem- 
porarily disrupted by magic or by 
some exciting natural ad venture (tlie 
escape of animals from a zoo, a 
Hood, a robbery, and so on}; Jokes 
are played, mysteries abound, .crises 
occur - but virtue triumphs, end' tlie 
r c h | *Htutions of society'.' holp 
tirm. There is no doubt that these 
stones give much pleasure, but they 
■re not the ones that will survive. " 


■re not tho ones that will survive. ' 

Nor, necessarily, will many of tho 
books that win prizes for excellence: 
those stylistically admirable; beauti- 
fully produced volumes with tneir 


On the subversive side 


• - ■■'WUMQVJ. liWID 

boys and girls leafit 
Ir,i urv,v . 6 * a Jh« wilderness, ot cone 
rfirli su «^ re ®W*fe problems as me: 


L„„ •: * •—I'tl.I llictu UOUKS. UUL i 

fis, "WW yet met a child who 
of them wnong his ot her 
ravouhtes. or wanted to read them 
2* Mi 1 ° Vfl r again. Children are 
“ot influenced by awardsj they 


make their own choices. Over die 
years, with nr without iho help of 
parents, teachers, and librarians, 
they have made some books into 
classics — und these bnuks, more 
often th&u not, mock tho existing 
order. 

Mark Twain’s Adventures of Tom 
Sawyer, for instance, is not the kind 
of story authorities of the period 
recommended for children. It was, 
in fact, written in irritable reaction 
against what Twain described as 
“ goody-goody boys’ books ” — the ini. 
proving talcs that were distributed 
in tremendous numbers by religious 
and eduoational institutions of the 
time- The standard plot of these 
works was that known to folklorists 
as " Kind and Unkind It is per- 
haps most familiar to laymen from 
Hogarth’s series of prims depicting 
the lives of the Good and Bad Ap- 
prentices: the enterprising one 

practices every -virtue and rises to 
riches and honour, while his lazy, 
thieving companion dies penniless. 

In Torn Sawyer Twain deliberately 
turned this plot on its head. Tom 
lies steals, swears, smokes, plays 
hooky, and wins a Sunday School 
prize by fraud. He ends up with e 
small fortune in gold, the admiration 
of the whole town, and the love of 
Becky Thatcher — while his goody- 
goody brother Sid Is last' scan .being 
literally kicked and cuffed out the 
door. 

Twain's portrait of Ills home town, 
Hannibal, Missouri (which appears 
in the book ns St Petersburg), is 
equally seditious. Its adult citizens 
are shown as vindictive, credulous, 
and overawed by wealth, and their 
most respected local institutions are 
empty shams. Tho Temperance 
Tavern shelters thieves and outlaws, 
and sells whiskey in Rs'back room. 
Church la a place of excruciating 
weekly boredom where "the choir 
always tittered and whispered ail 
through service” and the entire con- 
gregation is delighted when the ser- 
mon Is disrupted by a yelping dog. 
School is even worse: the teacher is 
a petty, tyrant who shames and beau 
• his Students, while laboriously train- 
' ing the more docile ones to recite 
bad poetry and even worse original 
comjwfilrlons. 

How, especially in 187G, did Twain 

g et away with it ? Partly, of course, 
ecause hc was a genius; but partly,- 
too, because', as he declared in his 
preface, Tom Sawyer was "intended 
mainly for the entertainment ol 
boys,- and girls”, that is, not" to.be, 
taken seriously. Huckleberry Finn, 
whicii was issued without this assur- 
ances, ran into 'trouble ht opce: it 
was called “ vulgdr ” and “ coarse 
.',by critics, and banned by the Con- 
cord 'Library. 

1 The 1 greatest British juvenile 
author of the late nineteenth cen- 
tury, Lewis Carroll, was just as sub- 
versivs as Twain, but in a more 


By Alison Lurie 

subtle way: it is appropriate that the 
nriginal title of his first children’s 
book was Alice's Adventures Under- 
ground. Modern critics have tended 
to see Carroll's heroine as exploring 
the inner world of the unconscious; 
but it is also possible tu read Alice’s 
Adventures in Wonderland and 
Through the Looking-Glass as under- 
ground 'literature jn the social and 


politioal sense. The Walrus and the 
Carpenter can be seen as caricatures 
of the rival politicians Disraeli and 
Gladstone, deceiving and devouring 


the innocent oysters, or voters, but 
in different styles— a view supported 
by Sir John Tenniel's Illustrations, 


in which the Walrus sports Disraeli's 
elegant dress and luxuriant mous- 
tache, while the Carpenter bus the 
square jaw and untidy clothes of 
Gladstone. 

Even more easily, the courts of 
the Queen of Hearts and the Red 
Queen with dieir pompous formality 
and arbitrary laws of etiquette can 
be seen ss a grotesque version of the 
very proper court of Queen Victoria, 
who also surrounded herself with 
extensive rose gardens and bowing 
courtiers, The King of Hearts,. like 
his concert; while the Red King and 


the White King, though essential to 
the chess game upmi which Through 
the Looking-Glass is based, hardly 
appear at all. (Carroll, un-like most 
of his contemporaries, was .by no 
menus awed by Queen Victoria. 
After Alice's Arfi'eridirci in Wonder- 
land had made him famous, the 
Queen graciously signified that he 
might dedicate liis next book to her. 
Can-oil followed the letter rather 
than the spirit of this request, whicii 
by prevailing standards was equi- 
valent to a royal command: his next 
book, Some Considerations on Deter- 
minants, by Charles Dodgson, Tutor 
in Mathematics of Christ Church, 
Oxford, was duly -inscribed to Queen 
Victoria. Through the Looking-Glass, 
as it should have been. Was dedicated 
to Alice Liddell, to whom the story 
had originally been told.) 

As one might expect from on Ox- 
ford don, the most thoroughgoing 
satirical attacks in Alice are directed 
at education. Tlie Caterpillar, like a 
Victorian schoolmaster, asks un- 
answerable questions and demands 
that Alice repeat nonsense verses. 
Humpty-Dumpty, in the manner of 
Prince Albert, takes second place la 
some professors, asserts that he 



Dritwing,by Antony Maitland for John Diamond, the new Leon Gmiietd 
novel discussed by plaine Moss on page 35$. 
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French, German and New books by Quentin 

Italian books Blake, Raymond Briggs & 

Religious books for children Leon Garfield 


“can explain alt riie poems that ever 
were invented — and a good many 
that huven't been invented just yet . 
He also arranges the sense of state- 
ments to suit himself (“ When l use 
a word . . . it means just what i 
choose it to mean The Red 
Queen, like a strict governess, puts 
Alice through a nightmare oral 
exam What’s one and one and one 
and one and one and one and one 
and one and one and one?"). The 
books are full of parodies of the 
mural verses found In contemporary 
school readers, and of the rote ques- 
tion -an d-answer method of teaching. 
The “regular course" of inatructimi 
followed by the Mock Turtle in- 
cludes Ambition, Distraction, Uglifi- 
catlon, and Derieion, while the 
Gryphon goes to "the Classical 
master" to -study Laughing end 
Grief — all tire subjects that a child 
in t-lic nine teen tli century — or today 
— must learn in order to grow up 
and enter the adult world that 
CarroH hated. 

Most radical nf all at the time, 
chough difficult to appreciate now. 
is the uncou ve-ntional character of 
Alice heaseif. Except for her proper 
manners, she is by no means a good 
little girl in mid-Victorian terms. 
She is not gentle, timid, and docile, 
but active, brave, oud impatient ; 
she is highly critical of her surround- 
ings and of the foolish or cruel 
adults she meets. And tlie end of 
both books she Fights back, reducing 
the Queen of Hearts' court to a pack 
of playing cards and the Rod Queen 


to a kitten, crying " Who cares for 

} iou?" and “I can’t stand this any 
onger I " 

Both Twain and Carroll were split 
personalities in bho social if not tlie 
technical sense of tlie term. As 
Samuel Clemens, Twain was a senti- 
mental, bourgeois uatetjamiliaa, a 
would-be industrial magnate (lie 
financed the manufacture of a type- 
setting machine and lost $50,000), 
end e pillar of the community, 
tinder, the name of Mark Twain ha 
was a restless adventurer and a 
bitterly sardonic critic of 1 the proper 
world . liis other self ■inhabited 1 . 
** Civilisation id a shabby poor 
thing ”, he wrote, ''and full of cruel- 
ties, vanities, arrogances, meanness 
and! hypocrisies ", Charles ’Do dg soil 
the Oxford don was prim, devout, 
obsessive, and painfully shy ; occa- 
eiopally he even refused to accept 
mall addressed to Lewis Carroll, the 
affectionate ‘end witty frleftd of little 
girls, • • . • v. 

M-any other authors of juvenile 
classics, though not so strikingly 
divided in personality, have had the 
ability to look at the worjd £rom 
below hhd note its less re spec tab re- 
aspects, j-ust as little children play- 
ing on the floor can see the chewing 
gum stuck to the underside of 
polished mahogany tables" and the 
hems of silk dresses held up ; with 
wtfetv bins. Such writers’ instinctive 


in Kenneth Grahame’s Wind in the 
Willows, for instance, is foolish, 
rash, and boastful ea well es incor- 
rigibly criminal-^-a kind of Edwar- 
dian u-pper-class juvenile delinquent, 
with e : passion for flashy. clothes and 


Sy^Gip|Cjp !" VCheepiCheep! w ’Wov/TO-tov/” says the bird) 1 ■ ; '■ . ’ , 

^ ^"CmlCru!" (, Snortl Snortl” “Ivopr! gvopr/” sa ysthepig 

am!” “ £ 


t 


*;■ -.-v ■ • ; 

• • r . • • -’j 








jL mAijt But where, and why in these languages? The Bodley 

A/lpF Hetidserieaof duaVlangu^gQpicture bpoks for the 
Hjfgr multi-mialcommunity nbw included; : ; 

• Peter's ChalrbyEaraJack Keats - • =. 

W *> Gi^arati/RoglMi, fekish/Englieh ; ’ M 

m ffi.n *- .. 1 " '• ^Adelaide Holl- - . ; • „ . • _ . .. Jg' 

BUT- -i . . ./ C^resQikfthigli^x, * -• i- - • 

W ■ Mtbnpko and tlie Pretty Bird by Chihiro IwasaU^M 

Ff;-- : - v ^ ' v : v; - 'Sir 
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fast-^anV. Yctj -ti’r ilia end of jhe 
bi^M'f^iilv .jkllfthilyjJj.hiisiencil, Tnml 
is.rhstTH’cd tn i| is5Hficustr.il lirunu and 
j»iveil ’a iriiunblml .banquet liy his 
friend*. Cruliamc-,' qdi o was Sccie- 
rarv of ilie Hank^nf lived 
:t quiet ami reaiuKajlHC lifu, )>iu it 
•is liiircl ntic lo that in in« a Ki- 

ll at inn lie whjs ofl ilie side o£ “Toad 
the niotnr-cur siiuiehcr. ilie prison- 
brc-.ikcr, the Toad ivhn always 
escapes ! ’’ 

In Mime cases tIil- nnii-eMablisli- 
menl iiiessnge is cmicvnlcd behind .1 
screen nf convent ion a I morality ilial 
tmv lO'il net 11 Its Inn mil ilieir juniors 
;m;| liLiiers. ' Jleatrix Porter, whose 
ixid f.-. i>ivc* si line /if their charm to 
the illustration:; lliat arc drawn 
from . the chiUrVyo view, often 
appears tu " ha reran unending 
restraint mid Cobformiiy. After 
It's cxciLing udvetilurcs in Mr 
McGrcgoi ’s . .gar.den, Peter Rab- 
bi! is -sent to bed,. in dis- 
grace. while good lit! )i‘ Flnjisy, 
Mupsy, und Cottontail have/' brand 
nnd 'milk and blackberries for 
siijipiT Rut when I asked a class 
full of young si u dents which char- 
acter in tin* book they would have 
preferred 10 be, they vntotl litianiin- 
ouslv for Peter, recognizing the con- 
cealed moral of the siory: iliai dis- 
obedience nnd exploration are 111 ore 
fun than good behaviour, und nor 
ri ally Id I that dangerous, nh 111 ever 
nun hers mny say. 

0|iiiiii>ns and auiludcs that are 
noL currently in -style in the adult 
media often Tind expression in 
children's honks nf the lime. In the 
early years of tills century, when 
Britain was going through n period 
nf enn Leri a 1 luxury and political 
smugness, F.. Ncsbit wrote in The 
Fine Cliildien nnj If that “London 
is like prison for children, especially 
if their relations are not rich ”, nnd 
went 011 hi a sequel, The Start) nf 
the Auk lifer, to puhit nut that many 
London adults ore also. in prison, fly 
magic, the Queen of Boliylon is 
trail sported to Edwitrriiitit Engl nnd, 
where four of thu Five Children take 
Iter on a sightseeing tour. She 
adores the Tower and Che Thames, 

. but is appalled by the condition of 
the populace: 

“ But how badly you keep vour 
slaves. How wretched and poor 
and neglected they seem,” she 
•k&'M the cab rattled along the 
Mile End Hoad. 

“They aren’t slaves; they're 
working-people,” said June. 

• “Of course they're working- 
people. Tl/at’s what slaves are. 
Don't you tell me. Do you suppose 

• i don't know a slave's face when r 
see It? Why don't their misters 
.sec that they're better fed and bet- 

• terclothed? . . , You'll have a 
Revolt of vour slaves If you'll 

: : -put careful, salt) the Queen, 

-“'Ob^flo” said CyriJ ; "you sec 
. .■.™ e y have votes — that makes them 


srfv in si in revolt, ft makes all the 
difference. Fulher told me so.” 
“What i-, this vote?" asked ihc 
Queen. “Is it u charm? Wlnil do 
they d« with it?" 

-| dmi’i know," s.:i t i tile liar- 
■i sse il Cvril ; “ iL’s just a vote, 
1 I 1 . it's a 1 1! The v don't du anything 
|iailicula.- wiiii it.” 

14 1 see," said the Queen ; “ a sort 
of plaything.” 

More recently, during the Second 
World War, alien “ pacifist" was j 
dirty words, one nf the more popular 
picture book; for American children 
iv, is M tin rn Leaf’s Ferdinand, me 
2, 1 ;ji - v of a gentle, unit combative— 
though very Luge and strong— bull 
who lives in Spain, All the other 
bulls “ would fight each other nil 
day . . . butr each other and stick 
each utli cr with their horns. . . . But 
not Ferdinand”, Wltut he wonts js 
tn sit quietly under 0 tree and smell 
the flowers. Taken to the bull nug 
in Madrid, Ferdinand stead lastly re- 
f 11 Si's 10 Fijglu and filially It us in lie 
st ill liniiie again, a here lie lives 
liHppily eve i* after. ( According lo 
experts this cheerful nut come would 
he unlikely ju reality ; insufficiently 
aggressive hulls arc usually killed 
in Lite v ■. And, of course, coil- 
scieul'.r bj-ctors in the Second 
World \ 1 often went lo jail — but 

one can dream.) 

lit Miino famous books, the 'Sub- 
versive message operates in private 
rather tit 1111 public lives. More or 
less openly, the nuiltdr takes the side 
nf the child against his or her 
parents, who are portrayed as ut bust 
.silly and needlessly mix ions, at worst 
selfish and stupid/ In Jautcs Barrie's 
Peter Pun, Mrs Darling is charming 
but ligltl-h ended, while Mr Darling 
is a bully and n hypocrite. Mr and 
Mrs Banks, rite parents hi Pi L. 
Travers’s Munj Popping, are help- 
less and incompetent' to manage 
choir own household, without their 
magical lumny. A.t die start of A Jury 
Popping Comes Back, tilings have 
got so bad that they are on the 
verge af separation: , 

" I don't know what’s come over 
this house,” Mr Banks snid. 
“Nothing’ ever goes right— hasn’t 
for ages I ...lam gniiigl" he said. 
" And I don’t know that 1 shah 
ever come back.” 

Mrs Banks, exhausted, sits on the 
stairs wocplng while the servants 
(the Bonuses are only middle-class, 
but this is 1935) drop trays of chine 
and set I he kitchen chimney on fire 
enj ihc children scream and squab- 
ble in the nursery. When their 
mother's misery and helplessness is 
called to their attention, their reac- 
tion is cool and detached : 

“Children! , Children!” Mrs 
Banks wns wringing her hands lit 
despulr. “Be quiet or- 1 shall Go 
Mull" 

There was silence for a moment 
as they - stared at her with in- 


terest. Would she really? They 

wondered. And wh.it would she be 

like if she did? 

Throughout the four volumes, it is 
clear that their real luve mid con- 
cern arc for Mary Poppins. 

A particularly elegant putdoivn nf 
parental atulntiiy occurs in the 
honks nf A. A. Milne, in reulitv, 
Christopher Robin is ' 11 small child 
in a world of adults: but in IVinii/e- 
the-l’ooh he rules over— and physic- 
ally towers over— a society most of 
whose inhabitants arc his' own toys. 
Among ill on are two who seem 10 
represent parents : Kaugu, the kind, 
fussy 111 I ■ tiler, with her continual 
"We’ll see, dear'’, afnd luck nf in- 
terest ill iiiiytliiiig except her 
demesne and maternal duties ; and 
Owl, the pompous pedant who turns 
out to he unable to spell his own 
name. As n child, Mllrte writes, he 
believed that Ills father, the head- 
master nf a buys’ school, “knew 
everything theie wns to know" ; but 
later on "I in rilled 1 he opinion that, 
even if father knew everything, he 
knew most of it wrong". Surely 
pan of the universal appeal of the 
1'noh hooks is due lo the delight 
any child must experience in imag- 
ining himself larger, wiser, und 
more powerful than the adults who 
surround him. 

Of course, not all famous child- 
ren's books arc overtly or even 
covertly subversive. Rudyard Kip- 
ling’s Jungle Books support the rule 
of law and order, though it is the 
law and order of the jungle: each 
wild beast knows its place, and the 
duty of Mowgli the Wolf-Cub Is to 
learn from his elders wisdom, corn - - . 
age, and the skills of survival. Like 
the British Empire, of which Kipling 
wrs a strong supporter, The Jungle 
Books created an exciting, exotic 
world In which properly educated 
men could exercise authority over 
the " lesser breeds without the 
law”. It is not by chance that. 
Mowgli ends up as a game warden 
under British authority. 

F. L. Baum’s Wizard of Oz also' 
Contains no criticism af the status 
quo, even though Biiuni, as a failed 
South Dakota newspaper editor, 
must have been well acquainted with 
the hard times low farm prices, 
and rise in freight rates that had 
ground down prairie families like 
Dorothy's. Instead, geography and 
' climate are blamed for the fact that 
Aunt Em, onte a "young pretty 
' wife is ,f thin and gaunt, nnd 
never .smiled, now", while Uncle 
Henry “ worked hard front morning 
till night and did not know whnt joy 
was”. It is true that the Wizard 
himself combines the appearance of 
a Gilded Ago politician with that 
of - a medlcluc-show huckster, and 
that in the central episode, Dorothy 
and her friends expose him as a 
humbug whose powers afnd promises 
are as full of hot air. as the balloon 
that eventually carries Ji jm 'hack to 


Omaha. Nebraska. Bui Baum is sym- 
pathetic to his hern, who, as lie says 
himself, is" really a very VMM 1111111” 
though “ n very had “Wlhtf- il”. Hu 
allows the Wizard to give Iftb Scare- 
crow n brain, the Tiir'WhjlNHinii a 
heart, and t lie Cowardly ’l/i'dt 1 cour- 
age — or rather, bv a srtr(Mf ,l Kl , lu*vo- 
lenr hocus-pocus, ro cuutviurih -A hem 
llint they are receiving -Uhaf they 
already obviously have. Their is .1 
place in American snciciy fir the 
self-improvement merchant, even if 
his magic is mere liiicus-pucus, 
B.1111U is telling us — a iriuli hund- 
reds of entrepreneurs of wealth, 
health, iunl happiness from Dale 
Carnegie to Werner hr hard Were 
subsequently to prove. 


Fiction 

Onqe UponaTlzne 

fairy S«l!M of Xwik Ago 

Retold byQWfilifMAKSH ' 




; 1 'Thoqi e trationq are a f eaqt. for the eyoa and will be pored over for a Yerv^f^P^. 

' long 01 x 10 ,’ MOBTvriNGTBLEQRAFH, SHftBTlE'LD ■ “ ■ ■* .' ■ 

Ages 6-9 £4.50 ^ 

Little. Captain and the Pirate Treasure RAULBiEGEii ; - 

/ .; XUuatrafeed by Carl Hollander Translated by Patricia Oramptoit 

The third book about the adventures of the UtUe Captain attdhla craw: sowing seven treasure ohesle 

owrfere t ’ hep ’ rate So^rvyboots, they sol sail, faolng many perils to return the treasure toll* rightful 

Ages 8- ’ll April 3 £4.98 . .. ‘ ..... ■ 


Maurice Sendak's brillianr tn 
'he Wild Things AreZ^J^ 
gests that children sometimL^i 
violent aggressive impulses 1 
Heir parent s-was at fi, , // . 
detuned as ” too frightening - 
whom ? one wants to ask), 

From ti} Think Thai l Sa- 
nil Mulhcrru Street < 1937) on™ 
Dr .seuss li. ls not only celebrate/,” 
power and richness of the chitr 
miugiiiuiioii, but suggested 1? 
children may do well to conceal it ' 
fliylus of fancy, mid possibly oit 
1 lungs, from their ciders. The il 
olid girl in his best knoivii book K 
Cm in the Hat, shut indoors oml 
rainy dnv, completely meek i\ 


siitiscqiientiy to Prove. lmuse with ihc help of the devil,,* 

Time and social change nuue the looking car, ihcn ridv it up »// 
revolutionary messuye of oilier child- just before their mother gets hr:-! 
ren’s classics. A hundred ycurs later, m ask 


Jo of Little U'oiuuii nn longer seems 
su radical a tombuy ; her untidiness, 
literary ambitious, enthusiasm fur 
“romps", and mild boyish slang 
(“ Christopher Columbus! *’) ap- 
pear tunic. Girls who love Louisa 
May A Icon’s bunks today tend tu he 
more quiet, feminine, and domestic 
than the average ; their mure active 
peers prefer Harriet the Spi? nnd 
Nancy Drew, or Pippi I.ongstocking, 
who can lick the circus strong innn 
In a wrestling match. But for ut least > 
five generations of girls, Jo was « 1 

rebel nnd an idcul ; and Lliey found 11 
Alcott’s understanding of their own a 
impatience with contemporary 
models of female behaviour (“ I hate n 
affected, niminy-piminy chits I " as 0 
Jo puts it) notuiqg less than ntira- f 
culous. ]j 

It is titc particular gift of some G 
writers to remain in one sense 0 
children all their lives: to continue t 
tn see the world as boys and girls r 
see it, and take their side instinc- ! 
lively. One author who carries on ‘ 
this tradition today in America is r 
Dr Seuss, who like Twain and r 
Carroll has adopted 'a separate jj 
literary personality (under his real £ 
name, Theodore Geisel. lie has been £ 
an editorial cartoonist, advertising ‘ 
artist, and screenwriter). Scuss’s * 
picture- . books, though extremely 1 
nopulnr with children, have, yet to J 
be recognized as classics'; they ore £ 
not even mentioned in many surveys s 
of the "best" children's books. 
Seuss is in good company here: The 
Wizard of Oz ivtis similarly neglected .c 
for more thnn fifty years, aud I 

Worrying away 


"Did you luve any fun? : 
’i'ell me. Whai did you do?" •' 
And Sally and I did not know ! 

Wlint to sny. 5 

Should we toil her 
The things iliut went on then 
1h.1t day ? 

Should we tell her about it? ' 
Now, what should we do? 

Well ... 

Whur would YOU do 
If your mother asked. you? 

The Implication is that mother ." 
never find out what weiitoaiithi 
absence — and just as well, too ' 
Grown-ups reading this uoryahlf 
may feel uneasy ; we prefer uitlj 
of children as Ingenuous sodrci 
filling. Usually, too, we like tab 1 
Hove that everything is allntfuf. 
oltr immediate world, and fatSij' 
opinions nnd attitudes express'd iij 
tuc popular media represent ihtfcli 
range of possible opinions udo.'. 
tudes. When wc go into shops k : 
fore Christmas we tend to boj6j, 
new children's books that bare bu, 
recommended by attthorld oi - uw t . 
tive, well-written books that, tb*P| 
full of adventure and excilemau.f • 
not question our basic^ ■asiinnpfc ; 
But if we really went to plew^.* 
kids — or if we want to 
they aro really up to— we kqqJD l 
well to look at tlto classic craMa*, 
books nnd listen to tho nwattiMj 
sung on school pln ygrouadi . ■ / 

Alison Lurie’s recent **** ' 
elude Only Children 
Between tho Tates. i 


By Holly Eley 


Children's Literature, Volume 8 
Yale University Press 
0 300 024S2 5 


ing post-Socond World War tWJJ « 
with "tho images and 
wMch they might rccovcrlbw^ . 
wholeness", and she 
the character Tolbr, * n . 
his refuiml to yield M ! 

curse, an net which each 
achieve, or fall to grow, f • 
new and, hopefully, ho; 

ledao that lie Is his 
difficult, nnd uitdoslr able, ^ ■ 

unmoved by Loslio 


Thirteen eclectic articles nnd five 

reviews constitute Children’^ Litera- uiTlclo^ uu the 

fare, Voluim 8 Among tlto more .Yt' aiuro l?a« nliwcd in alertly •'• 
interesting is Alison Lurie’s once- SS n i« of chlW » b , DS * 1 !''' 

dotal account of Ford Madox Ford’s .. fejjj year old, 

early years and her summary of the S' scolded.a"^'!* iSRSV 
fairy stories written duHna his lath teased and sConltd ,t,3^' 

teens unci the first yonrs of his hiar- .. nd nicicuftcr 

riage. Susan Gannon’s unlikely und " K iidvi to forget but 
remarkable comparison of Curio m least 

Conodi, the ' author of ■P.lnocchlo, r lo . , 0 srhnio Ills niomoriM^®)! 
with Lucian, Michael Patrick Si- whh «Sfc 


Hearn’s "Mr RS^ondlSS ' CitSfr 

Greenaway” and Joanne L. Lynn's . SSr experiences. It 
papor on Carl Smnl burghs Roofhagn imemodonallv to J 1 ? 5 

Wicx, in which she not only ro- 

assesses the . stories and thedr im- . Jinueht of nlnoty P criodlc S 
•portance but aiso pnts ln a plea for 5fo va n t tb children? liggj 
Sandburg ns a serious poet rather m.nibtna enough. Mr SlhJ 
dian the self-created American folk Es the develop^ 

hero- that* he 1ms como to .be, com . ffiJr now " Improved 
sd derad : all cast _ new light on. the fiokl iiivito catuleptf- 
aspects of some less weH-kuown ° m ‘ „ ^ost. 1 

books written with chHdron in mind. After rending J p ii 


respoiia iiiiviHVMWM"".*. - - - ^ 
man's A Rack of ]°\^* $ 
thought of nlnoty p er ‘.° ^ t '■ 
lelovant tb children s 

......kl... nnnilO 1 Mr “I 1 !.,.' J 


numbing oiioilgh. Mr , 
hopes for 1 the deVelo^*^ 

further now ‘ Improved ob** 
tho field -invito cataleptf- ^ 
After rending thost. f 


. Picture Books:. ' . • ■ ^ ■ 

Xhe House DUMAS- •; ■ ! l Sr£\'P :! ~ 4 s!!b •' 

. ibo wmqd like b‘i\y,ath«* hoiieo In the fllreet — bu t <5 nee inside Qbqige foiind ifc ' / L l \ ; 


. In his editorial for this’ - volume: . 
- James- Hilhnau .writes .that . “ siory 
^awreitoss i? per so psychologically- 
■ tharapeutlc.' irlj- eoqu for the sioul ” 
Ho; believes Hvr.t iC adult prohiems 
m-o often caused by-“)oss of.ima- 


tno nejtt • mviio ^ 

After rending tho«; ■ 

studios one longs jo P 1 ^ 


favourite, say^Kithw^’|.did[. 

ierrp Ffnn or Coral 

It for puro pleasuye. Bat ® . -j{. 

• oven the8e classics 

without 'thorapoiidc,. c° gjnjfcft. 

in blind has been shoko^ 


.2JWJ5 1 ®' ■%# knaSnattohal lam 'snS ' v , 


an bftdhf&Uh&Ahorb afory by 


Ifitio dotoil Hie habits and ■ . 1 / ■ ■ \r0 ’ : J ; 

fapy: birda (Autumn); h^, ;i^k: ?! 

in&Ahorb Stotfy by ... v i 1 

i.’DUhtdd fOatotmaU ;v'', ; '• -fi;;-;*?-. *to**rfy * 

ivmbody / ■; ;■ ; ; i ^ ^ 
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Settling old scores 


By Elaine Moss 

LKON CABFtBLD : 

John Diamond 

Illustrated by Antony Maitland 
Kestrel. £4.50. 

0 7226 5619 X 

When you are killed suddenly aud 
violently, i always supposed that 
there would be r moment — a tiny 


new gmr«l, ,is how young William 
Jones, nut from rural Hertford- 
shiry .Jm- .London all ulone — tu find 
DiunmnflV-/ h‘S father's partner, and 
to lug„n^ father’s ghost by righting 
patciip^l.wipngs. 

Wiliiumiialso wants to prove to his 
fat Untie Turner that his father did 

S lvo him his gold watch nnd that he 
id not, as Uncle Turner believes, 
steal it. But that is ull part of a 
plot that twists and turns like the 
alleyways around Foxes Court (why 
was his father always rambling on 
about " foxes being caught ”?) off 
Hoi born, the alleyways in which 
William Jones, a character rather 
like Oliver Twist or Pip, seeks John 
Diamond, son of his father's partner. 


nomem-wben vour soul rushed William Jones, a character rather 
out of your body at great speed like Oliver Iwist or Pm, seeks John 
and left it behind like a falling Diamond, son ot his father's partner, 
i I felt that, if I looked William Jones wants to make repar- 
back I would have seen [myselfl ■f™ 1 ll >. Diamond— but John 

tutii/an, Innes Ivina bv the para- Diamond (dries he call lumseU 

SS London 1 'Bridge, ill mancled ° r 1 Rrtb "‘ S" 1 J? out t0 

fiuLio IiL-a iiiliu.t PnflQflr. kill William Jones. Hence the scene 


and bloody, like Julius Caesar, 
... I felt I must have been killed, 
else how was it that I was runuing 

like die wind I ran, I suppose, 

just as a fox might hdve run; aud, 
at die same time, uUered a shriek 
that, as they say, would have 
struck terror into the boldest 
heart. Anyway it struck terror 
, into mine. I'd never heard such a 
iliriek: and when I realised it had 
come from me, I felt unnatural. 

Leon Garfield, word wizard extra- 
ordinary, virtuoso of the convoluted 
plot that is also a fast-moving adven- 
ture story, conjurcr-up of times past 
and master of the macabre, is back; 
back with the best hovel he has 
written since Smith, as long ago as 
19G7. 

Most years since 1967 have seen 


ou Loudon Bridge from which the 
opening quote is token; 

.The chu meters in John Diamond 
establish themselves instantly. There 
is tiie solicitor’s dwarf, Mr Seed— - 
" Name of Seed. Fell on stony 

R round, you know.” There is Wil- 
am’s 1 snick-an-lurkin' ” ally, Sliot- 
in-the-Head, with his no-nonsense 
warnings to the gullible William: 
“ ‘ Dahn there you'll git chopped as 
soon as spit.' He spat; and it was 
very quick." And there is William 
himself “ who wore his clothes like 
a footpad and tied a cravat as if 
he’d been badly, hanged.” 

The book is teeming with the flot- 
sam and jetsam of early nineteenth- 
century London (and country) life; 
’yV’illiam is carried, along on the 
river, his ideas of goodness and evil 


new Gorfields; some of hia work, being refashioned by phe swirling 
like The Pleasure Garden and The. 'waters which throw up unsuspected 
Prisoner of September ' hnve been' philosophical niceties for him to 


Prisoner of September ' have been 
well outside the children’s field; 
tome, like the "'Apprentices " series, 
hive been novelettes: slender, col- 
ourful (often over-colourful) evoca- 
tions or - individual oighteenth-cen- 
Jury trades and occupations seen 
through the wcll-sklmied eyes of the 
artful young. 

Only last year, Bostock and Harris , 
a suori frolicsomq sequel to the 
nwjor comic novel The Strange 
A/fair of Adelaide Harris, had ono 
pondering on whether Leon • Gar- 
held 5 gifts for burlesque and flofld' 


study— if only he had time to think. 

" I had fled from my home with I 
only one object, only oue hope in ' 
the world. Now, at a single blow, I 
had lost both : my hope and my 
home. I dared not go back; and I 
could not go on.” 

But go on lie dnes; and eventually 
he goes back too. Joint Diamond, in 
human terms as an exploration of 
guilt and love, as well as in the 
narrative terms of plot and excite- 
ment; is a great achievement. IV 


field's gifts for burlesque and floHd" brings the literary nd venture story 
turn of phrase would ever again be light back into tno arena of chilu- 
chennelleU into a story that com- ren’s, reading for pleasure. And, tfhat, 
Dined gripping plot. with a graphic .today, as ajfcat. ; •'* . ri! 
^ ]Spi ced. but not dominated by, Antony Maitland, the perfect com- 
r^rfi n J°hn. Diamond Leon -plemontary artist for - Leon —Gar- 
. 111 hlU . 6 Bong dead centre; field’s London novels, has provided 
Fiaht a rever “ eiace through the a splendid set of riiurfcfrHht! dtaw- 
-EigniiQi, .... j ngs j or j 0 i m Diamond. At a time 

William Jones’s father is dying, when •publiahers-- -err cutring-.-costs, 
bad been ih coffeo— *» not ifko a th e Ulpstrotcd noy.el for the fluent 


E iontary artist tor - Leon . --Gar- 
’s London novels, has provided 
a splendid set of liuirkV. Hnt draw- 
ings for John Diamond. At a time 
wiien -publishers- -are- cutting— costs, 



He bad been iq coffee-—** not Into a th e Ulpstratcd noy.el for the fluent 
*PJJon, bilt In the way of buvlna and reader is a rarity. Tricornes off to 
{JWg it”. Only ^‘Jonea Kestrel, then, for producing John 

khows that hit ! father, whose J foot- Diamond as handsomely in 1980 as 
W .grow ever 'more halting’ <« p father GonSiable- as.-they 
22«gb the long restless ‘hiahts the,J ^ e t e ) presented Smith to the 
*«. w.. S ■ “ world ip 1967. 

GarfipM’ >«n 6ss, , T .fe 8t P r y Leon : John Diamond u>ill be published 
«meid tells so brilliantly \in- his on, April 2*. - - 

Happy as Larry 

,-w r r~ ■ ..I :: — L — -‘- 1 1 graphs about the town and theJnnd- 

B v viofnria riAnJinJAA ’ scape .that mercifully, assume;.. that 
/ . ICIOrlft VjlenflinniOg small children understand language 

gg ; r~ — — '' properly used: Noddylnnd is on 

8 ft nTn^L."" - - L — another planet. 

, ; BEAD&AN i _ The , stories era followed by an 

' Book of Toy town OndLarry the 'affectionate biographical sketch of 
■ ", Huhne Beaman' Dy Hendrik -Baker, 

harrfln CAt,r ’ ' t\i s'.’’ -Beaman wns born into a professional 

-n lit-., lioridort family in 1897' and died in 

57 i - .*. * . .’1932. He performed In music hall 

. ^ — - ' in Kis art-student days,’ and Toy town , 

lai; ,'v < • ■':> -( ■ ’ evolved from his model-' theatre '&nd 

inimrtWiif oE Toy towhi. first- toyrbdldng; trade; the stocky/'aniui 

fiftV v ,oiT' radio..hWrffi : thhn 1 ffguVprf 1 df his’ careful 'blatk and 

“ Ifn/. 1. w ■ a ^° ' by the voice of . whfto drawings all had tlieiu origins 
and |5, .H ac ^ (Derek McCulloqh), in solid wood in his workshop In 
wfls *b e Golders Green— they are now in the 
'Read ?»!; ^ S» : .G, ;Hulmp. Beaman. Bethnal Green Children's Museum, 

the ’ seven Rories In this ....... t ■ . . . .y,. 

t-eaUzes how mucb"subse- ' A . cartoon senes ,jn the . Qo.hlers 
■SSSS'.^i^bH-Iolc yqfinajchndren GflwfM was thq, first outlet 

Boa plant theT archaic doll-, for His l»cturos apd atonosjin 1923; 
of. Truirilataft- and ^camber- Tales of Toutowp was..puahe)ied^by. 

.be 'mcu’effin a .Un 1 yer sity Prqss in 1928^ 

S?hs!l l s f - l ^ m Toytqyyu. whlOh has and was Juken up. by .BBC. Child, en e , 
wL p ^P ous, Mayor, a'iid Mrs Goose. .Hour, to . which he contributed, 
cfetl- teas, ; mis6rIyMr fwOrtty-bi^U wonesm .the l^f, four t 

SJ’gVr- Mij -Iwisk^! h( * * Thew were a con ’ 

’ _J ^ SS w holicOmah^a 

M 
M 

Hi 


years Of his. life.; "They jyere'a.cpn-’ 
staftL . feperto'ry in the ' Children’s 
Hour, and tho BBC rang the' changes 
jn the /twejity-eight stories.,, always 
produced . on. Wednesdays.’’,;, until, 
die prOgrapiriie was discontinued .m. 
1963. Only tiie wretched quality 
ate^-'pifesuniabljf; 
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ele vision vel’sltm, 
brial,. to , art urt- 

ifluemiat' figure, 
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JUST LOOK ... A Book about Paintings 
Robert Cuuiming 
Illustrated in full colour 

Robert Cumming, director of Christie's Fine Arts Course, here shows the young reader 
how to observe and understand the techniques used by artists und to appreciate the 
similarities and differences in the way painters work. He has chosen over sixty full-colour 
reproductions to illustrate his clear, entertaining text. 

Ages 84- £4.95 

THE OLYMPIC GAMES 
MIchaelGrant 

Illustrated in full colour and black and white by John Fraser 

Words and pictures describe the athletic events tlml made up the original Greek Olympic 
Games and give the background to this ancient festival. This book is published by 
Kestrel Books in association with British Museum Publications and lies in with a major 
exhibition or the Greek Olympics to beheld at the British Museum from June lo 
September. 

Ages 7+ £4,50 

THE TRAVELS OF CAPTAIN COOK . 

THE TRAVELS OF MARCO POLO ■ 

Gian Paolo Ceseranl ,4 . 

Illustrated i*» fhil colour by Pjcro-Venlurft- • .« ^ 

Two new titles in tliesamq series as The Travels dfCphfntbirsahd JlteT ravels of 
Livingstone, published by Kestrel in 1979. ‘Large format books, charmingly and wittily 
illustrated . . . the best series of history books Tor younger readers io appear for many a 
• year.' 77aies Educational Supplemen t' 

Ages.94- £3.95 each . 



Kestrel Hooks 



^ ‘ 4 growing list for growing, readers - ! ^ 

GRANADA CHILDREN’S BOOKS 

Bologna Stand 51G 

a selection of illustrated books for all ages - 

THE LITTLE THE BOGGART 

MIADH AAAK Emma Tennant with Maty Rayner 

ff wWWI . £3-95 30 April 0246^1247* , 

Janet and Allen Ahiberg . „ m ' ‘ 

,£W 29 May 0246211798 TRAVELLER S 

LITTLE MABEL 

: Jilly^CkiBber with Timothy Jacques . . - . BesttUe _ . . > . 

o»4ftx.u585 ...,&-59 Wjpne,: 0346112468. 


GRANADA 


liimi THREE Mbur 5 1 JULY 18 th ■; ■ 

DATE) ARE Hi FOLLOWS : ' NOVEMBER 215 , j, 

|-V~ A r J.— IH..K .• Rr * .***£ J-gX T ,-r E D* 

rther inWrniBlion please contact Christopher ;korne on 01-837 T234. ; . . 
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TEENAGE FICTION 



No one to talk 





form 



After our co-production success Fast year with The Star Child by 
Fiona French, Emily's a Guzzleguts by Catherine Brighton and 
Mr Ferdinand Flak, Cat Detective by Tony Linsell, 
we now have on offer: 

aJ A new book by Fiona French 

The Necklace of Princess Fiorimonde 

Text: Mary de Morgan 

•A dramatic 19th century fairy tale about a princess who collects 


A new book by Catherine Brighton 

Maria’s Day 

The story of a blind girl oi id her imaginary friend. 

Hide-and-Seek Series 

Text: Yvonne Marsliall 
Pictures: Ora Ayal 

Four bright, beautiful story books for the very young. 

Jaffa’s Family Series 

Text; Hugh Lewin 
^ Pictures: Us&Kopper 

Four simple, emottonalfy expressive stories about an African sts 
boy and his family. 

The Book Mice 

I ext: Tony Knowles 
Pictures: Stephen Forster 

Two mice Hue inside the pages of the book itself - one teaches .- 
tlie other how to be more brave. *** 

Evai\s, Mon tague House, Pus6eft Square, London WClB 5BX • 

Come and see u$ on 

Stand C8 — 


suitors as beads on her necklace. 


.Older ffettori: 

ROSA GUY'S 

powerful contemporary thriller, 'The Disappearance' £4.50 

DQUGL AS HILL'S 

tough fast-movlngSF, 'DealhwIngoYer Voynaa' £3.95 

S. E. HINTON’S 

. engrossing study of two, teen age brothers, 'Tex' £3.95 

. fin/nger fiction : . 

OLIVE DEHN’S 

• , tale of pn innocent abroad , 'Good-by t Clay* £3.95 

PICK KING-SMITH’S * 

farmyard comfedy Hlustr. R&yner, 'Daggle bogfeef £3.95 


Picture books: 

<MARY & THE WILD CAT’ 

A touching story b/'Jsques Cheuex exquisitely 

Illustrated by Dantolo Bour £3.25 

■ 'CLOUDY WITH A CHANCE r 
OP MEATBALLS’ 

--A feast of a book Written & Illustrated by ■ ■ 

• JudlSrRopBarrotc £3.5(1 

, ‘WjOHTY* ' 

’ ; A moral tafe lit bVllllantVtHp-cartoon'format 
Written & llluicrated by Jamds Stevenson £2.9$ ! 

V. . 'I tJ i» * 


By Ann TInvaite 


1 RORCHT LEESON 
It’s My Lire 
Collins. E.1.95. 

0 00 184248 8. 

OLIVE DEIIN : 

Good-bye Day 
Gollancz. £3.95. 

0 575 02763 0. 


Robert Lecson is on record ns some- 
one who wants “ to meld the impulse 
to tot) a story with the desire to 
change the world”. Leave aside Ids 
odd use of the word “ meld 11 : it is 
interesting that ho uses the words 
" impulse " Rnd “ desire These are 
a clue to why Lecson gets away with 
paying so much heed to the current 
climate, to fashionable concerns. Ho 
cannot be accused of formula writ- 
ing because he cares, he has 
impulses and desires and passions 
which lift his grey little story out 
of the ruck. I read the book twice, 
and it was much better the second 
time than the first. He once wrote, 
“It' Is only in the present climate 
that I myself would have had tho 
nerve to attempt a book around a 
female character, for I have found 
the conventional demands of the 
post impossible .to comply with":- 
an odd, revealing statement, show- 
ing Jusl how much lie Is concerned 
with “ demands **. 

Here, anyway, Is a book with two 
female characters at the centre of 
it : Jan, sixteen years old, taking 0 
levels that summer, nnd Mum who 
has gono missing, walked out and 
left Jnn and her Dad and heir young 
brother Kev. But this is not mainly 
a book nbout the problem of being 
part of a one-parent family, or of 
sleeping wdth your boy friend 
(hnzily described), agonizing about 
whether you might be pregnunt, or 
about thnt old problem of putting 
away childish tilings. It is certainly, 
in some senses a feminist tract. Jan 
conies to feel, not surprised that 
her mother has walked out, but 
rather, amazed at. “ why she waited 
9h bloody long >> to escape from the 
piles of dirty clothes and dirty 
plates and the dreary life running 
round and rbund “ like a film loop M . 
Man are “ all L'ho same ", “ all like 
little boys” needing their teas and 

On the boards 


By Jennifer Moody 

GODFREY GOODWIN : 

Acc on Wheels 
Collins. £3.95. 

0 00 184556 1 

T. R. BURCH i - : 

Tig’s Crime 
Heinernann, £3.20. 

0 434 93081 4 


their clean shins and their beds. 

Most of all (his is *n book nbout 
the horror of having no <>h«-io iulk 
to. It is a book about luck <>6- 'com- 
munication. It reads, though'- Mr 
I.eeson might not like tn 'think this, 
as an indictment of such traditional 
working-class habits ns ** keeping 
yourself to yourself” and " minding 
your own business ”, We till know 
that the young need mirrors as well 
as windows hi their reading, but ihis 
mirror will show them a depreu- 
singly recognizuble world of people 
glued to their television sets, not 
talking to each other. Mum's mother 
says she “ never told us anything ". 
Jan chokes when her grand father 
tries to talk to her : “ Don’t Grandad, 
please “ She couldn't talk to any- 
one, could she ? Not him, not Gran, 
not Dad.” Dad soys of his missing 
wife ' “She never said uught. Every- 
thing seemed normnl.” Jun cannot 
talk and she will not listen. *’ I’ve 
tried to talk to you for weeks now ”, 
her teacher says. By the end, Jun 
has learnt a thing or two, not yet 
who her mother really was. but at 
least that there has to be "an end 
to silence Whether youug readers 
will be clever enough to lenrn the 
same lesson Is another matter. What 
they are most likely to romembgr 
are two violent scenes ; Jan woken 
in the night by her father who has 
found her boy friend's tie In the 
living room, and a nightmare of 
broken glass, scalding water and 
gin, aud howls of pain and fear 
breaking the silence of the dead 
house. 

Mr Lee9on’s publishers claim that 
If* My Life Is “ a realistic but funny 
novel . I did not find It at all 
funny. Olive Dchn. on the other 
hand, has aebioved Hie rather amaz- 
ing feat of writing a really funny 
book on a similar theme. In this 
case it Is Dad Who has walked out, 
but the book is for younger readers, 
and by the end of the day, thanks 
to ms daughter's enterprising 
efforts, he wnlks in again. Good- 
bye Day Is writton ns If by Coral 
herself. " In a diary ", sho says, 
"you can say what you like. The 
franker tho bettor." And very 
frank It is. It is an intriguing pic- 
ture of a day In the life of a Man- 
chester schoolgirl with a racy pen, 
a very voluble parrot . nnd a West 
Indian best friend. As Coral ob- 
serves, there are words in it that 
would knock her icnchcr into the 
ground, but that is unlikely to nnhoy 
her readers. 


for dialogue. Only their, names and 
the way people speak tell the roader 
just how varied are the places from 
..which they come, arid time after 
time. the spirit wriggles with delight 
«t the accuracy with which nuances 
of expression aro caught. Mr Hutch- 
inson, headmaster of Sam’s occa- 
sional school, speaks with just that 
mixture of gentle verbosity and 
classical quotation t4int idle of a 
man whose education Is well beyond 
what he can hope to convey to his 
Pupils, but none tho less gives trai- 
lers to a richer life should they wish 
to embark on it. David nnd Sam’s 
mother comes from the West Indies, 
though chat Is never • stated 


Where are the • skateboards of . diet I* never state j 

vesteryear,? Mouldering oil the rub- Her own words .aim- 

blsh heap with the yo-yos and hula p, y lea /? s TO doubt. Mr Goodwill 
hoops. They were a craze that, os P ever falls into the trap of appeal- 
.crazes go, went. Yet in Ace on *. n 8 to fbis younger audience by 
Wheels by Godfrey Goodwin they damning adults. “ Sam felt that his 
live . again. He packs his narrative TOtm did not really, need h}m. Be- 
with.. an Impressive expert vocabu- ■ s,d M, he had to go to Fargo Park, 
lary which . Is etiougb to convince nua there he went. He was wrong 
mo. I hope tho subject retains' a,,{ * she old need him, but she was 
interest for its intended readers, too tired to call after his vanishing 
Ihe story Is set Jn a run-down, nuiltf- shadow.'? . 

■racjaL neighbourhood' not .na£* far \ .... _m. ... . 

: from Mr. Goodwfh’s • 0 Wn teaching s -i * h j , : T. B. v Burch , is 
area Of North Kensington, ahd the 1 fJ^JOtnar story, set In a rundown city, 
atmosphere Is ^evoked with . skill. Tho- book, opens In depressing 
Gangs ■ rule . Family Ufo exists, P°, ober * a and thus success- 
tenuously but tenaciously, amid con- ?¥hy sets the tone' for the. book. Tig 
stoat throat ■/ from ; bully bdys •. out- r* , a almleSg, uuder-sifced 

side, arfdrydosprting fathers ; : and , who 'trips over the body of thfi 
poverty . wlrhln. SuporflciatW the ’ ^Ftf®*** un dorsad ne\vS- 
story.fs.of twp brothers, David, the vendor. Whenhe manages to screw 
nc ® on wheels, and Sam.' his ad-^ ij p ,i h ‘ s T 0, T a 5® to* report it to 'the 

i m 1 l*i If tv . unilnanii - *' w r.i •• mllf*ft tna hnrln 1 V 


Starting 

young 

By David Rees 


S. E. HINTON : 

Tex 

Gollancz. £3.95. 

U 575 02710 X 

LOIS LOWRY : ~ ————— 

Find a Stranger, Sny Goodbye 
Kostrcl. £4.50. 

0 7226 5569 X 


iwicow, omi ftani. ftis ad-^ ". twurage-io' report 

imlrlivg .younger brother. David ' Pohcevtha, bqdy has been . 
.polishes Jim skills. us a skhtobodrdir the; excitement, i 

tn rnlrh rhn ntiaiulnn ntf xsllrpn linw In ■'nt... • ■. 


removed. 

.uuiiwiaiiiu ski i is. us a sktUQUoarder ■ l, ‘c excitement, alive 'Mr 

tp catch tho attention of promoter v F? ort t0 some strahge 

Dr CriloradQ ..BlghMrt., ’-There -Is n iTOylces. For id stance, Tig is £| d 
s * ar <J* V Rcey-facady murderous , 3. app ^ ' ai ? d , wakes, tied ,un, . in a 
car driver, .dnd gdnr violence. The. disused T wiu<fmfll riiauV mlies from 
larger- themo Jii - fc dofiplto en.-HlhOme, Why ?/ ■ ujg n6t7i!SeS3 


saarcJi 
:.cardt 
: larger 


We have, nowadays, watchdoe <u 
tho lookout for every sort of ’'Ism' , 
In children's books-radio 1 
clossisni, sexism, agelsm-b,i 
curiously little nttemion has bttn 1 
• paid to the cult of machismo is 
novels for young people, By 
machismo I mean the kind of story 
fn which the author seems io be ! 
making sure that the hairs on the 
chest of the teenage hero are real— 
perhaps because he has doubts about 
Ills own. Robert Cormier's Th 
Chocolate War is a case in j«is{ 
and so are almost all the oovshif 
Robert Wcstnll. Tex, by S. E. Ris- 
ton, Is an addition to this not in 
pleasant genre ; tho author, however, 
is a woman, so the reason k 
writing sympathetically . ibooi 
another example of mBte cbainhui ! 
piggery are doubtless different from j 
Cormier’s or Westell's. Tex is only 1 
fourteen, but he's already luto gru* ; 
smoking, guns, driving cars ui , 
motorbikes, beating the hell oui d 1 
various people, trying to malt it [ 
with tomboy Jamlo, the girl am j 
.door, and generally proving to hi* i 
self that he is a man. | 

IHs brother, Mason, is the school 1 
basketball genius; but ha be j 
a pretty difficult time with Tn, j 
especially when Tex discovers itui : 
they nro only lialf-brolher*, as Moo ! 
was screwing around when Pop 
in jail for bootlegging. The ia* 
jacket tells all : our bland-bw« • 
nero is shown looking like io y 
. dated surly James Dean, nioiorhu 
IM'otruding between his left «• 
the title Tex — hard, macho sat- 
in big red letters undernestli. w 
prose Is the usual careless 
s ub -Sail age res e, yet another 
person narration, with slack En|W . 
leaking out of the corner or u* , 
main character’s mouth—-" kWI 
instead of “ lying ", “ could of . *“■ 
etc. Jamie, Tex’s sweetheart, iMf ; 
have given the author, an fPPj : 
t unity to provide on mitidoie M * ; 
this, but tho first-person ■ 

Is a terrible strnitjnckct, and. » “ j 
real Ufo, it is men who are of ; 
•esc to the Texes of t)ds world, w i 
women (except us soft pretty « 1 
to protect or mako out wlm). , 
Tex Is trying to kiss her— -m ■ 

parked car : where else w. 
American' tccnaue novel ?—)»*•; | 
fold “ sho wriggled in niy 
a lnndad buss ” : the fi-dint* jjjx | 
is an intorosting un coo set on* re™- 
lion of his real f cc F ,,, * s ke L > 
woihcn. It. would, 'Iwve- otu , 
much more worlhwbll 0 “??* . 
Jamlo had been the centra | 
ter. As It is, ( irould " 0I refom 1 
meut Tex to anyone. . 1 

Lois Lowry proves 
Americans have not all 
that it Is. still poisible to 
the third person, but, bp*J* 
that, there Is not a great deai 
said for Find a Stranger , Say " ., e 
bye. The title sounds .**? - dif 
a women’s magazine serial, sj 1 " 
book turns out to be weak ««« ^ 
mental. It has nn in tcrest ^ 
however : . Natalie is 
she longs to find out .who '{“gk 
mother Is; her parents relu^J | 
give, her permission - to I 

mrich of the narrative is c ““, cei rjiis i 
■ivldi 'the- details of her. soaich-jj 

part of the story has, "J khe r. 
ring to it. aird is Vf eU I* J 
But, in one way, t a s °“S« 
easy s everyone Natalie |h i 

tremendously kind and- * l v n ^: P | 1 ey if 
there at tlie ; end of the 
her' rtal hfiother, “ gjSJw 

..njd i *r.iio eliaracieruo ... 


»rn II) a 
riles' f roni 
necessary 


: $c ientiaus striving 

B repared ,htm, ani 
aviu’s's seat as . i 


his 


laugh eud smlle' an'd ar^uf"- . ^ 
other the world's >. 9*'™***, ■ ? , 

Simply 1 disappear. . 

. - pThd^e 'novels h.W®v if 

linity^of.' Tex is JJXl ' - W f -. 
• i.o(? tbwyy Is, .niarglriH^y.''. a -r? ; . 
rreij|: 


^ W tpl? ^.tbWTy ;ls k .nwglflU , i 
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From East to West 


By Dominic Hibberd 

MARY BAY : 

Rain From the West 

Faber, £4.95. 

0 5 7111532 2 

H ANS BAUMANN : 

lVings for Icarus 
Translated by Anthea Bell, 

Dent. £4.95. 
o 460 06918 7 

The -Roman legions come from the 
east, bringing with them order, 
discipline and a few people who are 


and Unafimative, the Father a ruth- armaments, spies, machinery and 
le&ijsetker- of power through know- manipulation. His wings "are a 
j j*i n°an Crete is described mechanical device for escape from 
witlmifionie vividness, though the one political regime to another ; he 
mevuanle < comparison with Mary has also built wdnged pumps (wind- 
Reiioulti Works m her Favour. The mills) and a winged boat. Icarus’s 
myrh gives us the gods a« natural wings are those of the spirit, carry- 
forces of sky and sea, to whom lng him sunwards; he too is 
metamornhosis From tree to cenrnur, repeatedly associated with different 
boy- to bird, giant to sun, holds sorts of wings, but these are always 
neither • difficulty nor surprise, to do with imagination and nature. 
Icarus can see this realm, which is His symbols are ihe leaping dolphin 
already closed to .most men, and anil the “pirate”, a lone fisherman 
finally he enters it : his eventual who is believed to have drowned but 
destiny is hinted at when his cousin, w ho actually lives on in complete 
who dies earlier In tlie story, sees freedom. The message is certainly 
r pair of stars which ho one had Romantic, but is it also Decadent ? 
observed before. As Ecarus finally disappears into the 

The earthbound Daedalus, on tho sun and the sea, ulmt aic we to 
other hand, looks for strength from conclude? 


beginning to see thqt such values ■ ri ' j • 

r Serious questions • 


these eastern forces meet those 

from the west: rain which makes ■’ 

tho crops grow, rebellion which by ^nrnli Havac 
destroys a, kills, life and death. HdyeS 

Here, after hardship and danger, . 

the principal characters of Rain : 

from the Wgst eventually discover ' JOAN LING Ann : 

the work which is waiting for tliem : Th FUc on Flwlcin Bc rg 

lo heal, farm, teach and loye, os well 4 . “ s 

as to control. Jn iljis niodest study,. Julia MpcRae Books. £4-50. 

of a luuidfitl of Friends', Mary Ray' 0 8G2Q3 000 5 

manages to suggest how a pagan ' 


become convinced that Frau lei n 
Berg, their new Garmon teacher, as 
a spy. They watch outside her flat, 
monitor her movements and her 

f iost, send her friends anonymous 
etters, and generally make hor life 
a misery. But when they attempt to 
expose Frauiein Berg during a 
train journey from Dublin, real ilfo 
rudely interrupts their famasy. Ode 
of' the girls' mothers ds attempting 1 
to ' smuggle olothes <into Northern 
Ireland, and tlie note accusine the 


military conquestbenan to turn into ; ' w „.. w __ Ireland, and tlie note accusing the 

a Christian civilization ; her book The Second World War has under- y vau i e | n 0 £ carrying a secret parcel 
(die last iu a quintet) leaves one gone a gradual deglamou ruing pro- wrvea on ; v t0 ^ e rt the suspicions 
thinking of the innumerable, for- cess : dramas of the Blitz have gi veil 0 f t h e border guards. The immiliat- 
got'ten people who ltave lib o tired to way to bleak descriptions of what . • of ow ,i g U n t B „d 

make us free. 1C »«ly feIc ™ , fo > ordinary Fr * ule>jll Bei v s .innocence is 

Wings for Icarus is puzzling. 1 na^-frluitlsts 6 revealed when they are taken off 

Perhaps the original .German, held a NotSfum - could hive been draSwr the ' ttain and stri PP ed - The story, 
verbal richness which hria. been lost JwJ R g pif -, K rin the TatS- nStti ends ma,,y years ,atw ’ aher rh f- 
ia translation, but, in the 5pgli&li “gfl VqA h ei n VSeli^ writer ^ pls , . ia / e 8 rowa up ? n . d ap i rt> a0 . d 

version .af i^ast, ^aiu, B^oufiann TnflTi^f.’iEa 'ri has had tl^oo^dea Wamoua Frau-leui Berg as 

seems to be presenting . a hlglily & uJC* "Scented dramato -^covered- to have been a Jewish 

SSfej** fi& UPJ 0s tJi - reH^eSreynesSM it all refugee ' 


poetic myth in the flat prose of . 

reconstructs die tele of Icarus^nd Tliree teenage girls, friends to the thi" excliSStv 

his father, Daedalus, the- son humane death (mini time eases them opart), duiplmous- 

T . ' ness to adults, their lack of aeneitl* 

I AB11COP vity and their outrageous sense of 

UlUXCllUI dl vdUovO their own importance j cheir greed, 


refugee. 

Joan Liugard handles her girls 


,.Bx Blishcn 

JOAN AIK BN : 

The Shadow Guests 
Cape! £3.95. 

0224 01797 7 

• It U a mysterious business— the 
•capacity of a real storyteller to en- 
fold the reader : to wrap him tip, ae 

- it ware, in the /deadly blanket of a 
sw % i en we are young, It is a 
positively physical ei^erlence, pro- 
: aucing a general sensation of well- 

• ° e > n .8. Joan Alken’e books alwqya 
remind mo of that young delight, 
ljftrtly « is feeling that So writer 


somo poltergeist cry, ■ pjmmvm she ds good, too, on tneir qnrer- 
coach and hortes, and a revenant . ences— differences imposed bv their 
from the Hellflre Club. At .the last baiokgrounds and based mostly on 


ness to adults, their Hack of sensiti- 
vity and their outrageous sense of 
their own importance : cheir greed, 
. their hysteria, and their fantasizing, 

phantom she ia good, too, on their differ- 


moment, admit a witch. 


petty snobbery and moral postur- 


And it is beautiful. It is not, on mg- 
second thoughts, one of Joan Aiken’s lUm Carrie ‘s War, Nina Bawden’a 


agreeaoie noirora, supernaiurwi sna spettlvely, looking jyackrwarcis waen 
eveiyday. But It does provide mat tt fciad of built-in nostalgia. This 
blissful brisk blanket. Brisk approach «lwaya runs the risk of 


blissful onsK uihhmu. »*•*» appro acn eiways runs ’rne tisk ui 
because, like the best blankets, it distancing die reader -too muth, and 
does not wholly lull : at times, for j n avoiding obvious Mpdy endings 
example, it is unmoved by uio or melodramatic flourishes. Joan 
udUatwral and ghastly, but appalled - xingai'd’S ■ closing ‘ of 1 the 'File is 
by • rite mundane and ■ umremark' perhaps too downbeat : plot has 
able. In cheerful conflict with been sacrificed -fov 1 rdalism. • With 


much, end 
iy endings 
ties, Joan 


a young — but in fact very old— its emphasis on historical accuracy 
Curtoy-s who’s doomed to lose his and the eveiyday’ dctaJls bf people's 
life os n gladiator, Cosmo is struck lives, this book is Btranply 
by tlie thought that net and trident unbalanced : all texture and little 
are much to be preferred, as games shape. ,Yat it is the texture that 
equipment, to bcanbags. The writing gives the story its punch : itnere are , 


his writer ar8 muc h to be preferred, as games shape. ,Yat it is the texture that 

serve. iHa* fc 6 * equipment, to bcanbags. TW writing gives the story its punch : there are 
short o/flnnX^r “K.YS 1 U e constant unobtrusive pleasure: vivid descriptions of food, of con- 

Sifig Ploughed land /is ’ "Uto venations, 5 scenes in cafes and 
inwalnEi devoted to owe over t i 10 back of a Whole, railway stations, of chance encoun- 


.wtertaJiHnenL " ^ ■ * 

: In The Sluttloiy Guests, as it hap- 


■walking over tho back of a Whale, railway stations, of chance eacoun- 
higli and windy *. And underlying ters that assume Importance only an 
this magic stew of a nadmslve there retrospect. Through the character 


" uuvsis, ns it nap* ' this magic stew or a JMurasive ouwa retrospect, x muuju uiv 

} fancy Aiken has been ig o ‘ fascinating fddiiug for the of her naive Prptestapt narrator, : 
SII« >st #i? ver ^ enerous * Oosmo Cur- inadequacy of human perceptions: Joau Liugard ds able to explore Ihe 
. usual boldness- -with “We’re like a little old lady with nature of sectarian -prejudice, in a - 

wnes) has come to England be- ' a ii ear-trumpet and a crystal set, fresh and uuemhlttared -way- 

w B jf* mother a nd aider brother trvlnR to hear the London Phflhar- Despite the heavy burden of recent 

■Ebe2i!ysf , w d 'AbwwU*- -ft monic which Is. playing away at top history, ..her story never loses its. 

of the fir V i H 1r ^ oW ' muc . h volume in tlie next room. .'. humour and zest for life. 


H R lf dozen - pages is 
eirport experience but 


•nhHr V "“Port experience but n , i 

Life after, the end 




X Monloa Hughes’s Beyond the Dark ’ seizing up; of untended roods'. and. 

Riper, which -. describes life - after rivers^ and the -way that domestic 
™ a nuclear holocaust, is no exception, animals either die off or re-adapt' 
las ih this. T3ie- survivors' are .riiose who. themselves to the wild. Her' das-. 

■it. • r . . . _ i a \ ua^ _n L - .L ’ 1 t n _ j ir„,' 


Forest, . while the istic'sqvftjgesj, .the boqk?s.ypu 


fliaii' and Hut 
g afe, thorough 
. on some 're:, 
hardly.’ corisob 
t most ef ds 
ling; csohibql- 


fC 


JOZEFWlLKON&f 
KURT BAUMANN 
The Contest of the Birds 

In this lively and amusing fable, 
exquisitely Illustrated in full 
colour, the birds hold a conlest.to 
see who can sing most sweetly. . 
£3,95. 09 U 422 50 2 « J ; 

FRANZ KOHLER & 
WERNER MAURER 
The Little Scottish Ghost 

The deliciously funny story of «t ■ 
little ghost who is sent to take 
lessons Inliauntiug from the 
spookiest spook In ail Scotland. 

43.95 0914,19204- 

IRISGRENDER 
The Third 'Did I Ever Tell 
You Book 
Illustrated by Tony Ross 

The third volume of these highly 
popular stories features 
Rosemary and her brother 
Francis in more comic 
adventures - at home, at school 
and on aWelsh farm. 

53.95 091403707 





DAVID McKEE 
Not Now, Bernard 

From '-one of our most perceptive 
artists' (Books for Your Children) . 
conies this delightful new picture: 
book about a little boy who finds 
. a monster in iiis garden. . - - 
ta,B5. >00547 S' 71 1 . - ; ' ' 


JANOSClir- -y.;. i • 

The Heasurc-BS uutihtf 

hip 

In this enchanting sequel to tho 
prize-winning The 7Hp 16 Panama, 
the two lovable characters tittle s 
Bear and Little Tiger sc t oft to 
seek their fortune. 

413.50 905478 673 
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•&-!. dBS ^ nation J 8 *4 oltt-Miml 1 m i I i uni - ■„ '‘i ' ,■ S 3S S 2 S .missliopep creftturas, who rtjH .live* 

'Ibflpa^oc^tqd- ■ rri •• >Ar ^ prodding; 

i Ms ' family • at-" the niobient BV Nicholas TUCKcT /' th4 stmy wirit an ending wfabre, 

i n W* briUlant andTit Is terror end juM a little tnelodrama- 

.^voor twice suggested, unconven- gg gs — combine to make, for a really 
Botany beautiful cousin Eunice, M n mipa miiourr ■ memorable climax. 

: ^' d ?* crib ed;.;aa Dracula’s Aunt. Jf 0 ” . « . . What is most impressive about 

Tns?hi ,Wpens J*e' a professor of Beyond die Dork River thIs novels «he way that so many , 

none of yout*' Hemish Hamilton. £4.50. of its 'dafefl* aeem^ u> ring true--- ■■■ 

fesS - ^Barden dulT-min4*d pro* 0 24X1040SX even for a Mory ser MM- fifty t 

:2S ,a ” eicher.v'Eunice is a sort of — ■ j — = = a - years in the ftitura. This Is not a 

amende tomboy, Intel- • ■ ■ ■ matter af trying to describe amazing 

c isual : ,a tid almdst certainly Stories -set in the near future, . spqce^sitors or new inventions j; 

. «e heroine pf : some other book on whether , for children or adiuts, instead^ . . . Monica • Hughes ■ . writes 
iRfSdge-of this one::. ■ seent these, dayti to share a- dis- about . tnO re- convincing, long-term,: 

There tuyns niVt tA ^ - dnctly doom-lat|en vision, ' and developments, such as the gradual:. 

•Wk' ariha bSlc S fihk, Wonioa Hughes’s Beyond the Dark ’ seizing up; of untended roads and = 

^ n tnry.'.'4nvolvfwo River, which . describes life after rivers, and the way that domestic , 

.Wder jtnothers ' end H nuc Uar holocaust, is no exception, animals earlier die off or re-adapt. 


has been translated by Ant 
Bell. 

453,25 091416701 

ELYNE MITCHELL “ 

The Colt from 
SnowyRIver 



Victor Awbrud 

A spellbinding stoiy of adventure 
and romance among tho wild 
Iiorses of Australia. 

453,95 091401007 

Edited by 
RICHARD DAVIS 


A brilliant new collection by scMl 
masters old and new, with stories 
to sul t any time - and any place, 
414.50 091412005 

Series Editon : 

R.J. Unstead 
SEEINSIDEAIVAZTEO ... 
TOWN \ ’ V- 

SEE INSIDE A SUBMARINE 

The two new titles ItXthls ■ 
Immensely popular series oF - 
large-format, lull-colour books 
deal with dally life In an ancient 
Azfec tofl/n and with me W6rkWgs 
of today's most advanced iype of 
submarine. Each 412.25 ' 


Aztec Tbum: 09 1598700; ,. sl 
Submarine; 09 1596603 - 1 : . •' \.*t 


ANTHONYFAULK . 
M ICHAE0 FOREMAST 

erWho Lost His 


Illustrated by the prize-winning 
artist Michael Foreman, a proud 
tiger Ends his stripes have been 
stolen to make a python's nest 
£3.50 905478738 

TONY ROSS 

Jack and tho Beanstalk 

A hilarious modem version of this 
favourite fairy tale, fUH'Of action 
and wit, 

«3,5D 905478800 

ROY BROWN 
Collision Course 

,Thjs.powerfuI and haunting novfcl 
by the author of T/ie Swing off he 
Gale tells bf a young man drive# 
-by guilt towards self-destruction. 


Qale tells of a young man driven 
-by guilt towards self-destruction 
.414.50 905478754 

ELEiE DONNELLY 
So Long, Grandpa 
Illustrated Jby Christian 
B. SadiX 


children's Book Prize. Andersen * r 
Yo\mg Readers' Uh-aiy, i 

£2.95 905478789 ,/ 

CAROL ADORJAN 
The Cat Sitter My stciy 
Illustrated by Beth and ■ 
JoeKrush 

Ah_exql ting, fast-moving mystei# 
abputBpooky , 9oIngs-onIna ■ i 
Utilise fulj’bf cat9,Andersen 
Young Readers' Library* <?. 
£2.95 9^^478.702 


s Benjamin Gross, a membaf and herohie, contiauf- to show 
excfiisiva Hutterite 'com-- the Stbic qualities bf independOnce' 1 
. Together they make a -trip ' arid idealism tliat 'Can. alw&ya be 
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5ern l -'niedlciMV -buCvlaflmd' optanuStlc - attitude - triwurd^' man- - 
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France: good books and BDs 


By Anne Corbe,ti 


If [ write a good book it is fur 
uuuits. IE I write a peri) f>outl book 
it is for children ”, says the French 
writer Miclicl Touriiier, who, has 
just completed years of drafts an 
ii new version of the Pierrot, Hnrle- 
<j Lii ii iin 1 1 Columbine legend. 

Tumnier's comment reflects an 
Attitude to writing for children 
which is widespread in France. The 
young are seen as a special and 
wirt -l while audience, mid writing 
for them us demanding the highest 
intellectual skill. 

Ten years ago French children 
had scarcely any access , to good 
quality enntemporary fiction uf Lite 
Mirt which English, American and 
■Swrilirit children have been taking 
fur grinned. Until well into the 
iDfiUs must books bought fur. nr 
hy, children fell into otic ut three 
mien mice ted categories. 

There were “good books ” mean- 
ing serious ones: the classics and 
overtly educational bunks which 
teachers and parents would recom- 
mend ; the 11 bud honk” pulp fiction 
uf the Enid Blytnn-Wnlt Disney 
licnru ; and the llundes Dessindes or 
**BDs”: Lite comic books, many of 
which cmild he relied on fur 
Jiimioui', ini.igimn ion and die high 
quality of graphic art, as well as the 
pleasurably subversive Ikhius of 
being frowned on by authoritarian 
Oil lilts. 

Three developments have greatly 
enriched the scene since. Handed' 
Dess index artists have moved id 
I llustrating, and sometimes, writing 
fiction. To take just one example, 
Sempd's AiarccHiri Cuillou, the lioy 
who could not slop blushing, and Lu 
Petit Nicolus, the very recognizable 
ten-year -old he created with Gos- 
riliny of Astfirix fame, marked u 
new combination of humour and 
(Sympathy in children's fiction which 
wus still close to its UD roots. 

Also, over the last few years some 


MM 


.Puftin paparbaaka flOp each 
Kealrol hardbacks E1.9G.eaCh 
' See Utallralalx eupBr ihles in'your 
bookshop now. 1 

FAMU^^ 


rhildren's librarians— a rare breed 
in France — have been hammering 
home t fie message that gond things 
were happening overseas. Three 
publishers in purtiouiar tank up the 
challenge to translate : L'Ecolc dcs 
■l.o i sirs, Nathan and Stock oil have 
tempting lists which include not 
only the English and American fav- 
ourites of British paperback lists, 
but also a wide range of European, 
Lai in American and Japanese 
4UII hnrs. 

Third, the paper bock revolution 
has now arrived in France. After 
some stumbling efforts in Mic i960?, 
paper backs ca tight on when Gel li- 
ma cd launched over sixty carefully 
chosen and well marketed titles, in 
its Folio Junior series of reprints, 
and was followed by its great rival, 
Huchettc, producing are excellent 
and slightly cheaper reprint list as 
i Iil 1 Li vie tlu Poe lies Jeuncssc. Now 
smite previously unpublished fiction 
is coming out in paper back, with 
Nathan and Bordas in the lead. 

Tn terms of authors, it is notice- 
able that non-French names domin- 
ate the lists that many librarians 
iiiul c rides recommend. “ 90 per cent 
are foreign ”, said one. But even 
if i hut is mi exaggeration, it is clear 
that the young French reader look- 
ing fur fiction on contemporary or 
personal themes like adolescence, 
luce, and urban life will most likely 
find that they are picking up trans- 
lations of such books as Robert 
YVestull’s Thu Machine Gunners, 


Richard White's Black Boy or Evan 
Rhodes's Prince of Central Park. 

Many of the French authors who 
can be found in specialist children’s 
bookshops or departments come 
fjvm h much more classical Iradi- 
t'itui, mid indeed fight for shelf 
space unions the Doudets, Pagnols 
•■lid Jules vernes which (deserv- 
edly) go on for ever. At the same 
time rather more sobering facsimiles 
of heavier nineteenth-century clas- 
sics are currently being reissued by 
both Hachctte anti Ga Hi mat'd. 

Many of these authors, like 
Touriiier himself, are much better 
known os wi iters for adults. That 
does not prevent a number of them 
producing amusing, exciting or 
thought - provoking stories. But 
there is also a much more 
sophisticated— same would say pre- 
tentious — tradition of writing which 
recognizes that the parents me the 
buyers of hooks. Tournier's Pierrot 
on leg Secrets tie Nuit is, for me, 
part of that tradition. Beautiful to 
look at, it demands some under- 
standing of the original Pierrot and 
Harlequin story as well as Freud 
and manages i) trois, but at the 
same time it is remarkably inven- 
tive, tho pale Pierrot being the 
linker who works at night, the dyn- 
amic Harlequin, the house painter 
who is brightening up people's 
homes by day. 

Another Gallimard production, 
Enf anti mages, arc also stunningly 
beautiful short stories, many of 


them extracts front the world's groat 
writers : a few pages of Tolstoy, a 
single poem of Prc-verr’s. r Hut it is 
difficult to imagine the English 
equivalent of the intended- audience 
— the eight or nine-year-olds — 


managing unaided the moving Mar- 
guerite Yourcenar story, Comment 
Wung-F6 Jut Sauvd or the surrealist 
Prevert, La Pcelie i> lu Buleinc . . . 
with its Dnli-likc pictures. 

Similarly a number of the alterna- 
tive publishers seem dedicated to 
Phe belief that children are born as 
small adults. One which gets con- 
sistently good reviews is Le Sourire 
qui Moi'd, which picks up the a diffi- 
cult ” rhemes ignored hy most of the 
traditional publishing houses. One 
recent and — again, beautiful — 
production was the story of a small 
child adjusting tn divorce. Another 
is about the child who lias to learn, 
when his mother is sit Ling-in at a 
factory, that not nil people cut the 
way he docs at home. 

Nevertheless there are refreshing 
signs that increasingly contemporary 
writers believe that you can tell a 
good story and still treat children 
with respect. Claude Klotz, who 
also writes for adulLs under the 
name Patrick Cauvin, has produced 
two hilarious stories : Drdle de 
Samcdi Soir and Rue do la Chance, 
which Hachette has brought out 
with striking illustrations, seems to 
me a successful fusion of “good 
books" and BD traditions. They 
recognize that some readers of eight, 


Germany : the serious matters of life 


By Anthea Bell 


No one, casting an eye over recent 
literature for tho young from the 
German-speaking countries of 
Western Europe, could suppose its 
readers, particularly the older ones, 

• were being offered the easy option 
of escapism. One publisher’s cata- 
logue, as well as including an index 
of authors, provides one of the 
subjects covered by its list, both in 
fiction and non-fiction. They range 
from Adoption through Alcoholism,' 
Communes, Death, Developmental 
Problems (Boys) and Developmental 
Problems (Girls), Drugs, Early 
Marriage, the Generation Gap, 
Immigrant Workers,- Minorities, 
Physical Handicap, Political Educa- 
tion, Racial Conflict, Revolution and 
Civil War, to Rights for School- 
children. Such, to speak very 
broadly, Is the most obvious 
trend at the top of the market. 
Competently routine series of detec- 
tive stor-Io5, science fiction, 
westerns, etc, making no claim to 
great literary value, are readily 
available foe the less ambitious 
young reader, but the most able 
readers are definitely expected to 
apply their muftis to the serious 
nutters of life. 

Not long after the Hans-Martin 
Schleyer affair, the publisher men- 
tioned above (Signal Verlag of 
Baden-Baden, notable for the attrac- 
tive production of their books for 
young people) brought out. a novel 
by Otto Steiger, 1 Sackgasse, a grim 
but powerful tale of urban terrorism. 
The book mirrors not Just contem- 


porary Gentian problems, but the 
strong and lasting pull of German 
Romanticism, here seen in a modern 
manifestation, the attraction, of 
" going underground ". 

Not that the sociological develop- 
ment is a sudden one. Some years 
ago, the go-ahead flnu of Beltz & 
Gelberg were already breaking 
comparatively new ground in 
tackling sociail problems in books 
designed for an eight to eleven age 
range as well as older readers. 
Their titles— most of the books are 
distinctively orange- jacketed In the 
houae stylo— have included a good, 
handful of winners of the Deutscher 
JugendbuchpreJs, the most coveted 
. of German literary prizes for 
juvenile literature. Beltz Sc Gel- 
berg have attracted writers such 
as Peter HHrtling, poet and 
author of such fine adult novels 
as Erne Frau and Hblderlin. who by 
his own account began writing for 
children out of dissatisfaction with 
what he found available for his own 
family. He was a Jugendbuchpreis 
winner with his short novel OMA, 
du the theme of the relationship 
between age and youth,' grand- 
mother and grandchild. Can it be 
pure coincidence that the 1978 


uiikn, uui niuiiMii ojr upormgdngj, 
could easily he taken at a cursory 
glance for a Beltz & Gelberg title, 
eye-catching and orange? la pub- 
lisher is in fact Cecihe Dresler of 
Hath burg, and it is entirely original 
in style and approach, but the 
subject, a boy's relationship with his 
! dying grandfather, might well be a 
*' Beltz ’ theme. : 

However, if escapism is largely 


exd uded from current German 
literature for the young, entertain- 
ment is not. The Austrian writer 
Christine NGsdinger for instance, 
can thread a serious discussion of 
the women's movement through a 
teenage novel ( Luki-live ) with a 
crisp humour that puts a point 
across better than any amount of 
preaching. This particular tide as 

E ublished by Oeti tiger of Hamburg, 
etween whom and Beltz Ntfstllnger 
divides most of her best books, and 
who have an impressive fiction list. 
Besides James Kriiss, a famous 
name of long standing in German 
Children's literature, it features 
many translations : Astrid Lindgren, 
Joan Aiken, Ann Rutgers, Transla- 
tions from English and American 
(the Germans usefully distinguish 
between the two) are Quite promi- 
nent on German, publishing lists, 
and' translated books are not 
exdluded from consideration for the 
Jugendbuchprels. The Cleavers, 
published by Sauerldnder of Frank- 
furt, hove appeared frequently on 
its Honours List. Quite a number 
or publisher also bring out transla- 
tions from the Scandinavian 
languages, from Czech, and from 
Russian, many of the last-named an 
sympathetic versions by Hans 
Baumann, who has devoted much of 
his time over recent years to 
missionary work on behalf of 
Russian children's books, but not 
long ago produced a novel of his' 
own again, Pliigel /Ur, Ikaroa 
(Tbienemartn. Stuttgart), a version 
of the Daedalus ipyth. ' . . 

Naturally enough, entertainment 
°* neuter kind is to be found 
nwltuy. in the picture book market, 
which in Germany, os here, tends 


ten or even twelve, may need , 
visual incentive to switch from ^ 
comic strips. ^ 

Other con temporary writers 
have earned u reputation for LlS 
a story well include I’hilinne 

reversed a F^'nTfrSS 
mid is nuw writing stories for 
Pierre Gnparl Francois Sauffi 
the couple Maric-Kaymond Fan * 

and Bei trand So let. Tliero is 
Colette Vivier, who lias just 
Although little known in J eL£ 
her books arc outstanding for ,heb 
simplicity and warmth. 

Let me end with a list of some of [ 
the works which have earned th E 
accolade of children and librarians 
and such oilier ^leciaJists as ite 
tL'um nt Ln Juie par Les Livres an 
information mid Udining centre a 
4 rue d-j Louvois, 75002 Paris, and 
the staff of the superb childrens 
bookshop. Chancel ivrc, 13 rue de 
S&vres, 75006 Paris : starving w iih 
stories predominantly for five tn 
six-year-olds and working up u 
ihnso more suitable for the twelve to 
thirteen range these include : L 
Petite Gifante by Dtimus (I'Etolt 
des Loisirsj and His toire in 
Doights (Flam mar ion) of Dumas- 
Les Contes dc la Rue tic Broca (Li 
Table Ronde) of Gripari ; La Mown 
des Petits Bon heurs, Vivier (U 
Farandole) ; Si j’dtais tin Mo rum, 
M-R Farre (Hacnette) ; Le Roi m 1 
Amies (Nathan) and La Cinqidhm 
Dimension (GP) of Sauteruu; 
L’Inconmi des Herbes Rouga J. 
and C. Held (Bordas) ; Je Suit fa 
Mauvaise Hcrbe, Pelot (GP) ; and 
11 dtait un Captrimte, Solet (Lafkn 
and Livres de Poche Jeunesse). j 


to be fairly International. A piA 
llslier such as Diogenes of Zurich 
has a back list of clastic (Stro- 
welpeter, Peter Rabbit), modem 
classics (Sendak, de Brunhoffj. a 
well as contemporary titles, includ- 
ing some with the current trend n 
wordlessness (a couple of titles I ? 
Taitjana Hauptmann). 

For a pleasing use of sileoo 
within a book that does have words, 
however, one can turn to the autk* 
and illustrator Janosch’s • Som 
wir finden einan Schott, sequel n 
hia 1979 Jugendbuchprois win* 
Oh, wle schSn ist Panama (bm “ 
them Beltz & Gelberg again). « 
liis small Bear and Tiger heroes P 
treasure-hunting, discussing 
matter volubly along f lie way, tW 
are accompanied by a silent gr«° 
frog emunoured of tfae-ir toy W 
duck on wheeJs : a w® 1 ? . ^ 
little saga of one-sided frlendsw 
forming a sub-plot, without a 
word spoken. Tho anthropomotp' 
hism is purposely stressed on w 
jacket of hia Dio Mai« 



PICTURE BQO|(S 

' V Little Spookand thelAst boll 
INGER and LASSE SANDBERG 
Jbo third enchantfng adventure Of . 
: Little SpooH with collage . - 
pictures. £3.75 : , 

SinId y ke^ ■ 

• Second uory abqutdils : 

' Irrepressible pig, Illustrated hi ; 
author's unique, slifcliUyxany style 
. .whkh children Wve. £3. 50 

READ ALOUD SERIES 

' Charlie, Emma and AlbOrfe* .< 
MARGARET GREAVES. 

TVvo children have adventures 
with a magic .dragon,; £2.95 j , 


SSSfaii 

r ?5 b,t *' folMng Boastful 
Rabbit. £2,95 

Pf^D PIPER SERIES v 

CjAdickP* CMnintiy V, : 
COUNTHIELE ; ’ J 
.Thrilling umlergrdUnd adventurd 
; from leading Auti[ta)[|n children's 


YOUNGER FICTION 

'Morel's Sam t y .'- r . '/ : 

DOROTHY EDWARDS 


OLDER FICTION 

The Twilight VWtor* , • ,. 

SVEN CHRISTER SWAHN 


lively everyday, adventures vvitli & . Strangely compeJUrig, haunting 
contemporary flavour, £2.95 novel whkh afyo. explores die! 


: ;«ithor, (CJjW 1 ; 


The Cockroach that wrote * 
Symphony - 
TREVOR TODD . . 
wnusjng story of a boy whoso 
efforts to Compose music 


growing relationship between two 

gw?, ms ... 

Darknlght ... 

DAVID BURKE ; ■" 


<•. M^ s ^. ac ^ a ntqre bringt pqw-, • . 

‘ ohaflengi* for the hero or- Wittii, ■ ; 

C ant * ( V^ & 


efforU to tbippose music . Mystery and adventure fn 3 _ ' ' 

reclevedheb kprn an unexpecled remote Australlan minlng gri® 16, • 
fjuarterl £i;25 i. tovyh. £3.M' -.• ' | ^ 


Marie 

: Margaret greaves 


;i: tackles Illegal Intemation 

.i.v, In exotldbk.ds: .; £3,25j 




tH6 Bird Smuggler* ' • 
JOAN RHlPSON - 
Thlrteen-year-bld 
tackles Illegal International trade." 
In exotldbrr.ds: ' £3,25 ' 

• ■ ‘ T -.’i. 

• , • 1 1 . *)• -r 

• 'CM 




Strihnpfe an (a gold medal ivuino 
at tho Bratislava Biennale), a voluiw 
of verses and stories rather reotow 
cent of an np-raorket Richard 
witii ochoos of German nurw 
rhyme sounding through if, w*" 
the nuthor is nhotogrupned ng^n 
background or rail meadow grtt**} 
lookiug for all tho world like 
bis own wistfully humorous ub™ 
creatures. 

Instruction and entertato^ 
balanced on a knife-edge; 
German children’s book market » 
an .interesting stage of develop**^ 
and it should be fascinating to 
where it goes from here. 


PICTURE BOOKS 
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The followers of fashion 


Attendant difficulties 


By Julia Briggs 

* coottv girl whose untidy hair 
^irkfout from beneath a medieval 
? is greedily coneummg 

S'hor chocolHt®. honey . trine". 

nnni cakes. Dunish pastries, flap- 
S baked Alaska, orange jelly, 
raspberry jam and the very best ripe 
Sherries with f resit cream .m 
fte company of a dragon so flesh. ly 
nbese that one fears for its tholes- 
level. The scene »s from 
Dragon in the Woods bv Cristina 

Lasirego, wh,ch H smHl l .* ,r ! 
dreams t\iac she and a dragon foetid 

arc inexplicably persecuted hv a bad 

won. The uncouth heroine’s mime 
S (iMioyingly) Julia, and she may 
he partly to blame for my feeling 
that this spring’s picture books tire, 
bv and large, an indigestible lot. 
though the exact source of unease 
is hard to locate more precisely. The 
declamatory close of Adam John 
Hunt he’s / Believe in Unicorns is 
ceitdinly a little queasy as to its 
syntax; 

When you stare at the stars 
Through your mind’s magic door. 
You'll know when you hear 
The unicorn's roar. 

I pm not sure one can expect 
much from a book whose hern is 
whimsically spelt “ Raif ” and whose 
Peter Pan-like assertion that he 
believes in unicorns saves the dis- 
appearing species. 

Hobgoblins hobnobbing, domesti- 
caiine dragons, familiars becoming 
over-familiar, are all popular at 
present— with authors, it not with 
readers. In UP.O.. misleadingly 
tided as far as small sci-fi fans are 
concerned, a shepherd boy, Oj, saves 
a peaceful dragon from the unpro- 
voked aggression of a knight. The 
author, Joanna Stubbs, explains on 
■he jacket that she was inspired by 
her ion's obsession with monsters. 
Kenneth Grahame made use • of a 
strikingly similar plot. Ghosts and 
humans mingle promiscuously in 
Liltle Spook and the Lost Doll, a 
book Illustrated with collage— flock 
wallpaper, old photographs, and cut- 
out drawings. < it is- a - question 
whether the story or the art-work is 
me more confusing. Perhaps 
acquaintance with the earlier vol- 
umes might explain why little Spook 
plays with human children and loses 
her favourite doll in a manner more 
suggestive of gravy than the grave. 
Her ghostlluess seems intended to 
element of interest that ia 
cerialnly badly needed, but unfol'tu- 

X “,1 s ?° consistently ignored 
that it entirely falls to do so. 

Pirates are currently a staple ih 
oiBc^r-" 81 child’s reading diet, and 
mmhfnf per ?P ni ®l favourites. They 
2"*“? Predictably enough in Pig- 
choice ^ n# Crates, where only the 
ffi recalls Beatrix 

■ E'ii ut whe ? sho Sflllt a pig on 
re«neeri?»i agfl ' I 16 . re, »ained self- 
wfrm«* wln tf 1, J ohn Dyke’s 
E 5 ^ 1 ? 1 * u ? r ^eh*R to the 
*® cheerfully un- 
5t ln b n V trollers uut, i the Jokes 
hardio t^ e ll auce Uegin; I need 
douMrh«i L ,rtlat ends well. No 

wouid have found 
, “ dl “lcult to swallow as I. did. 

children*. 1 ^ J ?^ Ure to engage with 
•“y level and i ? x P erlfl nccs at 
■ these SJ^ntakes so many of 
— books depressing reading. 


Their uuiliors mid artists seem mi 
permunent ego-trips, amusing them- 
selves m their friends. Heaven for- 
bid that publishers shnultl be 
swam pud with commercial writers 
eagerly pursuing the elusive success 
of Neddy or the appalling Mister 
Men. Bui currently everyone seems 
hell-bent im disappearing off the 
apposite end of the scale, into a self- 
indulgent eclecticism. The distin- 
guished illustrations of Long .4go 
When the Earth Was Flat are » case 
in poim: Paolu Luz/mto here retells 
three very simple mid appealing 
African creation myths, hur the 
beautiful landscape paintings quite 
fail to bring out their highly iimhrn- 
pomtirphic character. Mister Sun 
mid Mister Sea. patently personified 
by ilic-ir titles, are merely sun and 
.sen in the pictures — surely nut ;u all 
how they were originally' envisaged. 

However inappropriate, the art- 
work here is exceptionally attrac- 
tive. The general run of illustrations 
are poorly drawn, weakly conceived 
ami executed, though often employ- 
ing slick finishing touches. “ East, 
west, hunte’s best ", is the rheme of 
Max Velthuijs’s The Bop and the 
Kite, whose unnamed hern is 
swept away to various exotic lands, 
only to discover that, however 
boring the routine of home and 
school, the wide world affords simi- 
lar discontents, end is n good deal 
more alarming into die bargain. 

Two currently fashionable, but 
completely coivrrastimg, styles of 
illustration are represented in the 
next two books; luminous Horkney- 
ish colour and a faintly surreal 
realism, derived from an interest in 
texture rather than form, charac- 
terize Alan Baker’s Benjamin's 
Dreadful Dream. The story — a ham- 
ster’s nightmare — approaches inco- 
herence, as well It might, but is 


clenrlv only an excuse for vividly 
apprehended apples, nuts, and 
washing-up bubbles. Elaborate 


grainy line drawings, suggesting 
engraving techniques and the Com- 
mercial art of tho 1930s, are used 
by Ron Barrett in Cfmnfp With a 
Chance of Meatballs, a slightly lab- 
oured but cheerful fantasy about 
a country invented by Grandpa to 
amuse the kids, where the weather 
is food— there is a dramatically 
clichdd hamburger storm, and a 
finely vulgar jelly sunset. Pastiche 
Is a marked characteristic of these 
pictures, as, in a more personal 
form, it is of die next two artists. 
If one had never come across the 
work of Kay Nielsen, Errol Le Cain 

Cristina Lastreoo and Francesco 
TKstA ; Dragon in the Woods . A, & 
C. Black. E2.9S. 0 7136 2027 7 
Adam Joun Muntiiu: 1 Believe in 
Unicorns. Illustrated by Elizabeth 
Falconer. Chat to and Wmdus. £3.50. 
0 70U 2437 7 


Joanna Stubus : U.F.O., Unidentified 
Flying Object. Andi‘6 Deutsch. £4.25. 
0 233 97197 1 

Inghr and LASSE Sandberg; Little 
Spook and the Lost Doll, Methuen. 
£3.75. 0 416 87480 0 
John Dykr: P/gung and tha Pirates . 
Methuen. E3.50. 0 416 88570 5 
Paola Caboara Luzzatto : Loud Ago 
When the Earth Was Flat. Illustra- 


ted by Ai man a Sambuy. Collins. 
£3,95. 0 00 195450 4 . . 

Max Vstiimijs ; The Boy oitiZ the 
Kite. A. & C. Black. £3.50. 0 7136 


2016 1 


might seem a strikingly original 
artist. His lo test book, Mrs Fox’s 
Wedding . a comically iioii.sen^icflL 
<nory from Grinim, is as nttraciive 
as any, if you admire liis ubsuriily 
mannered and implausible line. The 
colours are attractive, and he is per- 
haps more successful wiih animals 
limn people. Dnnlc-le Hour has fallen 
under the spell of ilie Douaitier 
Rousseau, and her favourite ihc-nie, 
not surprisingly, is the c.il in the 
forest, the right of wild tilings 
to wiidorUL-Kc. Afiirit tint! the VVrM 
Cut Is certainly typical, but I 
rhottghr it her best book io date. 
Appealing paintings relate the 
irresistible attraction IjL-uvceu a 
small girl and a wild cat, iuv.il 
society forces them apart. The story 
jlnW'i ends sadly, then looks sud- 
ileulv away from childlinud's griefs. 

Alphabets, insist the uhl fushioned, 
should stick to recognizable, prefer- 
ably familiar, words and things. By 
this rule, Alfred’s Alphabet Walk 
will not do; an unidentifiable furry 
object meets a number of identified 
but strikingly similar objects, for 
Victoria Chess has i educed different 
kinds of furriness to a visual for- 
mula. More satisfactory is Betty 
Ynungs's One Panda , a counting 
book illustrated with embroidery 
whose enviable skill will be mnre 
appreciated by mothers than child- 
ren. 

After so much carping, it is some- 
thing of n relief to end on n note of 
unreserved enthusiasm. Alice and 
Martin Proven sen’s The Mother 
Goose Book is a delight — the best 
picture book f have seen for a Jong 
time. It is a large and weil-chosen 
collection of games and rhymes, 
illustrated with all the simplicity 
and charm characteristic of these 
two artists. Here at last is the tell- 
ing selection of detail that so pleases 
the you ii{t (every one of rhe innu- 
merable kits mid cats coming from St 
Ives has. amazingly, been drawn in, 
and nil the cats have different col- 
oured eyes). Yet such detail — and It 
is only provided when significant — 
is always properly subordinated to 
overall design, in which the book 
excels. Each page has an entirely 
Individual layout— words, colours, 

. and typeface, all appositely chosen 
— and these are contrasted with one 
another so os to provide continuous 
visual excitement j several of the 
most elaborate make up patterns 
reminiscent of Victorian board 
games. Even the index page -is 
stylish. If you want a book of nur- 
sery, rhymes, this must be the one 
to choose. 

.Alan Baker; Benjamin’s Dreadful 
Dream. An dr 4 Deutsch. £3.25. 0 233 
97105 X 

Judi Barrett; Cloudy with a Chance 
of Meatballs. Illustrated by Ron 
Barrett. Victor Go-Ilancz. £3.50. 0 575 
02764 9 . 

Saba and Stbpiibn Corbin: Mrs 
Fox's Wedding. Illustrated by Errol 
Le Cain. Faber & Faber. £3.25. 0 571 
11457 1 

Jacqurs Ckessex; Marv and the 
Wild Cat. JlJustroted 6y Daniele 
Bonr. Victor Gollancz. £3.25. 0 575 : 
02800 9 

Victoria Chess; Alfred’s Alphabet 
Walk. Julia Macrae. £3.75. 0 86203 
002 1 

Bf.ttv Youngs; One Panda. The 
Bodley Head. £3.50. 0 370 30150 1 
Alice and Martin Provensbn: The 
Mother Goose Book. Julia Macrae. 
£4.95. 0 86203 001 3 


-- him as a human being in the illust 

i {rations. Jim’s face is a circle with . 

loHl cup-handfe cars, dots for eyes, rf'j 


By J. R. Ballam 

RAYMOND BRIGGS 
Gentleman Jim 
Huniish Hamilton. £3.25. 
0 241 10281 2. 


Admirer^ nf Raymond Briggs always 
await his next invention with a mix- 
ture nf excitement imd apprehen- 
sion, perhaps nil the mure .so be- 
cause, after the unqualiliL'd success 
of Father Christmas, euch Micccstive 
book lin* sucined a lit tie muru “ left- 
handed ", more bi/.nru or g.Mlc -que 
in (mu way or a iujiIili. I’upuliir 
die n Km d din ue was ubviuiisly res- 
ponsible for tile reappearance of 
liut amiably grumpy figure in. 
Father Christinas Goes on Holi- 
day. Fungus the Bogeyman 
explored the playgimmd obsession 
with scabs, pus and snot and simi- 
lar displeasing accidentals uf the 
human condition, in a joke that wove 
a little thin before' the end. The 
Snowman played for safely, avoiding 
words altogether and suggesting by 
its comparative gentleness, a return 
to an earlier ni miner, although ilia 
theme was actually more sinister 
than was generally si I lowed. Now 
here is Gentleman Jim, the story of 
a lavatory attendant who wants io 
become a highwayman. Can it really 
be as silly as it sounds, or docs 
Raymond Briggs have some other 
message for us ? 

A publicity leaflet suggests that 
he has: “ This is the face of bureau- 
cracy. Now read the buck . . 

Jim Bloggs is certainly afflicted 
by bureaucracy in various forms 
— park keepers, traffic wardens, 
RSPCA officers, borough council 
inspectors, as well as the police 
and (rather implausibly, consider- 
ing the nature of his offences) 


cup-handle cars, dots for eyes, >rr : 
iri angle for nose, a dnsh for n 
mouth. Compare this with the run* -■ • 
sinuously expressive figure of Pal her » 


Christmas, making tea, going to the 
lavatory, getting in mid uur of liis 
clothes — all pj esc rued with loving. 


and (rather implausibly, consider- 
ing the nature of his offences) 
a judge. But it would he easier to 
sympathize, even Identify with Jim, 
if he were a little less point- 
iessly stupid. Most people in- . 
dulge at times in rdmantk fantasies, 
of being fighter-pi lots, cowboys 
even highwaymen but only children 
and lunatics are unable to dis- 
tinguish between fantasy and renlity. 
It is difficult not to feel, when Jim 
is finally detained qt Her Majesty’s 
pleasure, that tliis may actually be 
the safest place for him to be — cer- 
tainly safer than riding a donkey 
on a motorway. But is this what the 
fable originally intended to suggest, 
with its faceless representatives of 
authority repressing the rugged 
individual? Part of the difficulty 
lies In the author’s own . am- , 
bi valance towards his hero. He in- 
vites us to share a condescending 
adult laughter at someone so naive 
that he wonders what “ these 
levels” are that everyone needs to 
qualify for jobs, who thinks oil 
artists live in bohemia in Paris; Pre- 
sumably even the choice of ‘^Gentle- 
man" Jim’s workplace, in the 
Gentlemen’s, was intended to be 
comic. Later the book appears 
to invite an indignant compassion on 
Jim’s behalf that the author was 
earlier willing to forego in favour 
of such easy laughter. 

If Mr Briggs’s altitude to Jim re- 
mains doubtful in the text (as in 
his previous .books, the format is 
that of the strip-cartoon), there can 
be no doubt of his failure to treat 


lolling detail — and one cannot escape 
the conclusion that the lack nf indi- 
viduality springs ultimately from the 
author’s own lack of respect for, or 
interest in, this -most puppet- like 
puppet. Is Mr Briggs, like his own 
repressive authorities, noxious to 
deny any human dignity tn this 
holster-like figure whose dumping?! 
irionc distinguishes hint from a pin- 
man ? ^ The last page debit mu n 1/04 
Mrs Jim to n ludicrous pink citric 
with u bow on tup, when she OinulcJ 
lie most touching. 

The -weakness of drawing evident 
from the cover is, sadly, pervasive. 
While he is an artist of great eve en- 
tire power in some veins, Raymond 
Briggs hns never possessed genuine 
versatility. The Walter Mitty fan- 
tasies In the first half of the bool; 
call for a technical knowledge and, 
ideally, a feeling for pastiche that 
arc quite beyond him. As n result, 
the gunner's cabin in the tail of the 
bomber is worrylngly out n£ perspec- 
tive, tho horses very poorly observed 
and tho page of Ingres and Tiiiun 
nudes sn debased us to be offensive. 
Yet at ihe top of the same pngc a 
carefully observed roofscape 
reminds us of his exception til sensi- 
tivity to die appeal of domestic 
architecture, his special feeling for 
the poetry of ridge tiles, chimneys, 
lead piping and wrought iron. The 
lavatory's exterior, with its contrast 
of white tiles and red brickwork, 
spear-topped railings and overarch- 
ing lamp, depicted on the title page 
and the back cover, recall their 
author's power to transmute t'he pro- 
saically familiar Into the ideal when 
he is sufficiently committed tn his 
aubjecr, as he too seldom is else- 
where in the hook. 








Puffin paperbacks 60p each . 
Keatrel hardbacks £1.96 each 
See the Itrsl alx super titles in your 
bookshop now. 
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Jbe Ghost and Bertie Boggin 

•atherine Sefton • * . 

«ttle Svasthe sroaUedt Boggiris in 4 house full of Bogginses, so 
«* piMgdd'wheft he'fourid die Ghost in this cbaJsned. Bytr, 

QHosths Best Friend enn be embarrassing as well as • 
1 „ r^AUvelv story for- yotinger children, w’ith drawings ; 

■ oy jm Bennett, f £ 3.25 ' - " • 


y,. 




and Dragons 

Children 


water/ ’ says Gene : . . •< . 
tjtfd varied collection , 


; jjSTtvw.fwi: mrroa lotion to this lively aqct varied coueerjon , . 

^ C, y°unget children^ From Iter Wide experience of • 

■J. hottie 4i\d in the classroom slie has assembled a 

{'Sr ^ *Si suit all ihopds ’and temperamehts, entbradng •';• . 1 . 

the Imagination spd the world of everyday. ■ 
^^2ga^Cu-oly4Dlnan. f3.25 - . 


Cora Ravenwing 

Gina Wilson . ' 

When Becky moved to Oke field, the first person of her own 
age whom, die encountered was Cora Ravenwing. It aobn ■ 
fumed oui) however, that Coro tvas not, a desirable, 
acquaintance, at least according to the other people in the 
village, 1 and Becky found herself faced with a difficult choice. 
This eerie and thought-provoking stoty is by 0 gifted new . 
writer. £5.25 . '■ 1 

Mrs Fox’s Wadding 

Retold by Sara arid Stephen Corrin 
, Illustrated by Errol Le Cain ; : . 

■jviri'Fpx has lost her nihc-failed hosband and ciin be 
, consoled only by an equally decorative successbr. TJife : 
various attempts of a procession of suitors' to win her liknd 
me retold by two expeft $to ry tel lersj and Illustrated in 
absurd and dffectlphate detail with pictures iii full colout 
and black-and-white. 0.25 . • • . ’;-»y ..* 1 1} « 
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Italy : the feminist message 


By Caroline Moorehead 


Tflcrc lias long been a complaint in 
Italy that there is very little written 
expressly mr children: what appears 
in bookshops is most often transla- 
tions of the better English, American 
iiiul German books, so that Italian 
children rarely see things they can 
idenrifv with, or enjoy the style and 
actual feel of their own country. 

I'rViti co n me in ermpagna by All 
Mitguscli, for instance, one of the 
ipuhr series of ahnast en- 
lustratcd books For younger 
children, takes a farm and crams 
the- pages with figures busy feeding 


Vlil'V 


cows, milking, riding tractors, 
ploughing, As in Richard Scarry s 
scenes many of the objects have 
their names written underneath 
them. But All Mitgusch is a German 
writer. 

When Italian .children’s books 
illustrators do enter the field they 
often in fact seem- compelled to 
imitate: in * Void, uccellino and 

Viocca la neve, Altau has produced 
colourful, stylized, bold drawings — 
a steaming mug of hot chocolate, a 
clock, an apple, n snowman — but the 
format arid approach of the books 
nrc reminiscent of the Dick Brtinn 
hooks. The Illustrations themselves 
have considerably more- charm of 'a 
rather unusual' kihd, but there is 
nothing Itajian nbout them. Even the 


nnimals' clothes lack that parti- 
cularly Swamping nature o£ the gar- 
ments most Italian children wear. 
Recently, however, a new school 
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GRASSHOPPERS! 

Three ivew titled in this; series'. of high quality 
fiction graded ' by age. These are Blue Grass- . 
hpRpfers for .8-10. year aids: Gr'dat value for the •; 
school bookshop or library. 

The Rising of the Wain 
Pamela Oldfield 
When the River Wain 
.floods* its banks, two;child-\; 
ren piit thQir own lives at • 
risk in au attempt to rescue .-, 
an old lady. 

0 200 726757 (Ub) 0 200 72671 4 (pb) 

Tlie r : 

IJnda Alien . • • ' 

Peggy Dishwasher, is a pied, 
wagtail who loses her nest, 
when We.’ guilds it an- a 
. most pnusual place, . 

0 200 72G7Q X (hfc).O 200 7Z6tfO 3 (pU) 

.Pijae.Stirie<st: r v ! / s . : . : ' •• 

Mabei Esther Allap 

The kids, from Pine Street .School see the; 
country for the first time when they go on a 
cartiping holiday irt Wajes< 

■0 200 72&74 9 (lib)-, 0 200 72670-6 fpb) . '! • 

£2.95 (hb) ,7Qf (pb) l 

Abelard Sc human, The Bl&ckieGrbhp, 
rUiniVal House, 14 / 18 ; H igh Holb drb, Loml 6 n, 

- ...» 'uK. *:» '.■m2 Vj. 



but remote emerald green pnlncc. 
Once there, they gang up on him, 
stage a two-act comedy and tour the 
countryside with their force about 
the absurdity of the maharajah, who 


Renaissance 

magic 


has appeared ™ f °r“ “l the fast becomes a laughing stock among 

book world, the _ Woman s_ , t i, e ' p eHSBnts he has tyramzed. 


me ill. So successful have their books 
been tliHt several purely feminist 
children’s publishing houses have 
now started up on their own. The 


The feminist publishing bouses 
have also explored and developed 
the comic strip, the other recent tle- 


By Jessica Yates 


DIANA WYNNE JONES : 

Tlic Magic Inns of Caprona 


finality of the printing and illustiat- velopment in Italian books for child- Macmillan. £4,95, 
in e is excellent; the texts funny, ren. These range from the senti- 0 333 27891 7 
clear and devoid of whimsy. factunl Agues (childbirth), und Alice 

i ■ • a. % i J.t A.-I A Tiff A fi run i 


e Lucia ( menstruation) to legends, 
plays and biographies nf famous 
women, slanted, more by illustration 
than resit, towards nil overtly femin- 
ist interpretation'. In a slender piiiuir- 
Neliji Bosnia ns the most frequently back (and expensive' at £1.50) 
Tecurring To 1 pick three ot there is Aiumhci, subtitled in 

between the hues nf u legend , the 


Most prominent perhaps is the 
Edizlone ilella parte dclle liamhinc 
(specifically bainbiue. girls), many 
of whose hook* are produced by 
tenni work, with Adel a Turin and 


IVIARCiAIlET C HEAVES; 
Cut’s Magic 
Methuen. £3.95. 

.0 416. 87540 8 


■Ing 

the best, for children aged some- 
where between five - and eight 
(though It is h.ml to confine these 
lino!:* lo any one itge, since the 
Feminist message is oppurent only 
to older children while younger can 
enjoy the bright nnd very striking 
pictures). Rosacnnfeito is the story 
of the land of elephants, where the 
females nrc reared r-n a diet of 
peonies nnd anemones — which they 
do. not find very dellciousT— and 


story of Crete and the sacrifice nf 
Athenian youth to the Minotaur, in 
which Theseus appears as an sirm- 
gauL mid loutish rogue who aban- 
dons Ariadne for her younger 
sister; but Ariadne, on the island of 
Naxos with her small son, concludes 
that she i-s perhaps better off with- 
out him. 

The same group of women huve 


also adopted 


group 

Ibsen' 
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The favourites of the future 


^ - 


By Vicki Feaver 


JOAN AIKEN : 

Arnbel and Mortimer 
illustrated by Quenrin Bhiko 
nnt'/fanathuil Cape. £4.95. 


BOC/Jonathuii Cape 

0 563 17771 3 and 
0 224 01765 9 


QUENTIN BLAKE : 

Mister Magnolia 
Jonathan Cape. £3.50. 
0 224 01612 1 


Arabel nnd Mortimer ore famous 
already. They are stars of the small 
screen. The three stories in this 
book (along with three earlier ones) 
were commissioned initially by BBC 
television's Juckanorii, Bernard Crib- 
bin rend them with the skilled story- 
teller’s knack of seeming not to 
know quite what would happen next 
liimselt. 

Arabel is h resourceful but not 
particularly unusual child. Her 
pnrcius, Mr nnd Mrs Jones, are 
ordinary folk. Mr Jones, a 
tux id river, takes two hours off 
on Saturday afternoons to watch 
foot bill l while his wife does 
the shopping and treats iiej-solf 
to a Bohemian brown tint at 


s A Doll's House, 


forced to wear boots and ruffs, all- calling it simply Nora, and the life 

of Georges Sand A urora, the second 


to encourage u soft pink skin nnd 
shining eyes, while their brothers 
and cdusiiis can romp nnd squelch in 
the mud. Pusqualiiia, a young 
female, despite the peonies, stays 
grey. “ You're not trying ”, scolds 
her father. '‘You’re being rebellious.” 
Finally, in despair, her parents re- 
lease her to join the males. The 
other pink girls watch her run. bathe 
nnd eat succulent fruit plucked 
front the trees, until they can stand 
it no longer, kick orf boots and 
ruffs, and make for the mud, and, 
■* this day “ it is impossible to say, 
the land of the elephants, which 
arc the boys and which the girls”. 

The Storia dci panini takes a 
dwarf village, too small even to havo 
a name. Hore, mothers and daughters 
vie with one another to produce 
ever more delicious sandwiches 
which are placed outside their front 
doors for transportation twice a day 
to the Big House of the Men. Ita, 
a child unwilling to accept this un 


Diana Wynne Jones's The Mqfcir. 
nf Cupronn is another ChrestpaiiL 
story, in which the great enctar. 
from Charmed Life plays the pr' 
nf deni ex machine la a beautil.' 
fantasy with a North Italian a 
ting. Italy is still divided hm 
number of city-states, auditor' 
tells of two feuding . families t 
magicians, tito Casa -Montane L 
the Casa Fetrocchl, living in ter 
very like Florence, complete hS 1 
Carso, Piazza Nuqva VJ Cadudn; 
ducal palace and guardian up! 

Botlrfnmilies practice the hut! 
tary science of magic. 
forms their family bunneu : 
which spells me invented, aM 
or handed down, and .thenwUc 
the public. We are told thflt “! 
spell is the right words deliifiu 
in the right way”, and that om 
is important too.; Evdi] ‘the M.v 
words to the’ right tune Bangs; 
force, and much of the homo: . 
the book derives from the 
members of the fatnil; 


upset he winds himself im in tin old 
green tie and tucks his fiend under 
his wing. 

The stories proceed at a rattling 
pace but there are plenty of vivid 
yet homely images : u ship's wake, 
for example, “creaming away into 
the fog like two rows of white 
knitting”. Quentin Blake's illustra- 
tions are almost unnecessary but 
they do capture the immediacy of 
the action : Mortimer, for instance, 
standing innocently in the midst of 
a melee of colliding and flying 
skateboarders, or Aunt Effie shov- 
ing him unceremoniously into a 
meat safe. 

Mister Magnolia, partly because 
ho wrote his own text, but chiefly 
because it is hi colour, affords 


\l Inst part of the secret of writ- ™™d bo“S$ bTdSlwi' h nUl £ 

hi » ^ ullient *-*.«* 

Ing things up. He docs not intend 
any barm but, as Mrs Jones re- 
marks, “it makes me nervous when 
lie's in the room ; I’m always expect- 
ing him to do something horrible 
Even Arabel, Mortimer's stoutest de- 
fender, feels anxious when she hears 
screams ; “ so often they se'emod to 
have some connection with him”. 


to get the names right. You have 
only to think of a few famous ones 
—Long John Silver, Alice, The Mad 
Hotter, Jemima Puddlcduck, Mr 
Trmri. Pooh. William Brown — to 


Toed, ' Pooh, 
i-ealhe there la something special 
obaut them ; not just memorability, 
or the straightforward way they 
reloto to a real or fantasy world, 
but a curious solidity. They scent to 
contain the- characters they repre- 


not bo simpler ; a jiggling, rhyming 
sentience deriving from a first line 
— “ Mr Magnolia lies only one 
boot”. 


Mortimer. 


the moro powerful of the two books, 
and - the more doggedly feminist. 

Georges Sand, who is portrayed os a 
determinedly plain woman, is 
shown to be victimized but very 
strong, only briefly at the mercy of 
her drunken mid capricious husband, 
her writing in the end triumphs 
over her unsatisfactory romau tic -at- 
tachments. These two books are illu- 
strated in colour; the quality, of 
drawing and reproduction- is uni- 
formly high, but - you. have to be 
used to comics to follow them with 
any ease. 

Gianni Rodari 

Andersen Prize J ___ ... _ 

ture. has always taken the view chat The feud between the famllieitiw . 
children must not be written down off with practical jokes im & 
to, that the language they read must velops into all-out war, w* 1 
be tlie one they hear every day, and wicked enchanter plans to im*- 
on television. The result js a collo- the city and* declares w” 
quial. even eliatty style, best brought neighbouring states. Tonjnowf 
out in die very short stories of Is kidnapped, transformed an » 

■ Iflt-onrtnH ' no (Jin mmnnt And fflrCKi * ' 


Magnolia arp In the same- mould. JJf.nJ ^ «! 2S2. rf.iu i.?: J 


though, is move than 
a 

. . He 

— ft SSJ 0 . U C cbanL. ggaas ^ e d n S™ b u, e 8 b ^e H g e e! 

In present-day terms, of course, cross, he sulks and when he is really 


What he lncks in footwear, how- 
ever, is made up for in other direc- 
tions. We see htm, for example, 
dancing a jig while his sisters play 
on the flute, scooting along n coun- 
try lane with unhat could be Arabel 
and friends clinging do behind him 
and, in a splendid threa-coriiorcd 
liat, taking tne salute while a troop 
of mice march past. Economical, de- 
ceptively slapdash, glowing with 
colour, tho pictures come ulivc on 
the page. It is a delightful book: 
one that could become a favourite. 


Freedom from isms 



members of the family geijugcj'! 
spells wrong, witnMudfcrtUfit&i g« T#«y Otani; 

The taro, Tonino ^pntanahi. J J 
boy who Teels inferior oetMMbii ■ n 

Nodari, who won the 1970 not as magically gifted as Ibetu/ 

Prize for children’s litera- fa is family in tlie casting ofifu 


Favole al telefono inteuded/as rite punch puppet and 
*?***& *! a iS intrtduction explains, as ' bed-time enact the traditional pliWj^V. 5®$ 

ft® .““I stories told over th'e teloplidiie by a game in which his hangif ^ OUi 

harnwed, bad tempered men who (mvaTlinff »i M m nn (« ViU rtAiKrW ^ for real. 0Hl 


ALUN and JANET AJ1LUERG i 

Mrs Wobble the .Waitress 
Kwlrel/Pirffin £1.95 (paperback 
GOp). 

0 7226 566Q 2 
0 14 03 1239 0 

Mr Wtf the Boxer 
Kesirel/Bulfln £1.95 


ALLAN 
WKIGUT i 

Mrs Plug the Plumber 
Kestrel/ Puffin £1.95 

60p) 

0 14 03 1238 2 
0 7226 5659 9 


AIILDEHG and JOE 


(paperback 


.** Happji 
pries fri 


Families ” is a 
Kesrrel/Puffiii. 


new 

/ro' 11 Kesnel/Puffiii. Here family suffer disq~ualirvTn fi “'niis- 
Allan AMberg and various i! lustra- Imps; receiving her prize money 
* — show Trow the demands of she asks “Am I as rich 


Nor is this simple rolc-rcversai, 
“ crush-rhe-males ” stuff— Master 

Salt goes ro sea despite his bossy 
big sister, and proves ids worth. 

Each story lias an individual 
charm. My own favourite is that of 
Josie Jump, who after yours of 
hearing that she is "nearly” old 
enough to ride in die big race, gets 
her chance when all Tier jockey 


(paperback 


tors 


stuff down the sandwiches, Regard 
less of the care that has gone into 
preparing them. This news causes 
chaos in the village, Within days 
the women go on strike; no more 
sandwiches. And then the miracle 
happens. The village and its inhabi- 
tants grow, to normal stature, and 
in time fathers “are to be found at 
home, and even help mothers with 
the housework". 

La 5 mogli di Barbrlzzolato carries 
the symbolism further: a spoilt and 


. _ Jlopli _ . 

travelling salesman to his daughter 
at home in Varese. The tales them- 
selves are a curiously surrealist 
blend of the unexpected and the pre- 
J ‘ ' h no 

as 

rewriting Hans 
Anderson. Rodari's poetry, in FHos- 
trocche in cielo e iti terra is a tongue 
in cheek play on words and sounds, 
“games” as he calls them,' pooms 
to mock the sort of verse that is 
studied' by school children. The 
strongest impression that remains 


7226 5657 2 
03 1236 6 


The Punch. and Judy sbwj^ : 
lit of the background 


menu or tne unexpected and tne pi 
dictable, stories with an edge i 
shying away from horror, a little 
if Roald Dahl were rewriting Ha 


r 


Italy ; an atmosphere---. - 
names, architecture ana ny^ j 


Sz*’ 1 ™ 0 


and ANDRE 


Ionic ua 

sfio-wi’the two families* 


too studious and too frivalus. One 
by one, he despatches them to a fine 

Batti le mani 


readers that 
patronizing or 


siiuwj me mu ,a. -.-.. jj-kl 
courtyard, each with .thpir W®^ 
able telepathic cat. In • 

.is another excellent JJJJJJjj. 
loading writer of cniiore i . 

t0S ^ 03, m-ji i*a-: 

To turn to Cat's ■ 

evi table anti-climax.. . 
Greaves’s previous 
a closeness to his have 

has nothing of the tlvc.yetulso rather der 

fhe “• bm’u ill. ™ b S! Hear. 3 

plot is hackneyed, d 


Mailer Salt the Sailor’s Son 
Keairel/Piiffiii £1.95 (paperback 

M)p) 

07226 5661 0 1 
01403 1240 4 


dictatorial maharajah rejects each of - from^iis boo^s is one of pleasure , „ . cimaiw-v.- »u W 

? IS « ,l .V ives ,n tur Pj £<ir I 1 * 111 * Pleasure in the writing, confidence Groavos s ^ e . V nvnl!le falrJy ; 0 7226 v.rj 

too intelligent, too stupid, top clever, In the result, a closeness to his taw been 


Ubtotz 

Mlu Jump the Jockey 

- kairel/puffln £1.95 

60p) 


01+03' 1241 2 


By Anthony Burgess 


LELLA O AN DIN I : 

Ambarabd - , 

Un’antologia di filastrocche popolarl 
L’Asino D’Oro : Emme Edlzion. 


A filastrocca is a children’s rhyme, 
and LoJIa Gondlnl has brought to- 
gether, front all the Italian regions 
and in al! the Italian dialects, ninae 


Fa la n&ua fa la lihna 
fa la nftna bel piipin 
perchd t’a’e piclnln 
perch6 t’a’e piclnln. 

—go byebyes, pretty baby, because 
you are picayune. T miss in this 
compildtdon one of too sweetest 
uitine nantie of them all; 

Stella stelllna 
la notte s’avvicina 
la lantpada trab&lla 
la riiuccd h nhlla stalia 
la mucca e il vital lo ; 
la pecore e I’-agneMo • 
la.chloccia coi puldtil 
ognuno ha la sua mamma 


old-fashioned children® w ^ 
which makes it hard to W*? 
sot In 1979. , Vjj 

Louisa, an orphan. BJJJ “JW 
tho country with her 
n brusque spinster who ' 'L um fx- 


Ate Conjuror 
Kgjrel/PufFin £1.95 

? 7226 5658 0 
0 14 03 1237 4 



those (like myself) Who wish to 
see children's books freed from the 
various isms and those who hold 
that . reality should -not be falsi- 
fied, may be reconciled with wit 
nnd originality. Each of these 
lively little books tolls, through 
boisterous illustration and a crisp 
and simple text, the story of a 
funiily united by an occupation. 
Wives do tho plumbing, husbands 
do tlie shopping, brothers and sis- 
ters seize any chore handy, and 
there is no knowing who will cook 
the dinner ' next. . Reality is- not dis- 
torted : it is wholly re-created. This 
sort of boucing make believe, with 
jolly tars, masked robbehs, and 
vaguely , Edwardian decor,, is 
usually used ns a super-traditional 
sotting ; but it works just as well 
when toe aim is to disregard all 
assumptions. Mis Plug goes out to 
plumb unimpeded' by bonnet and 
• ’ ' apron, and though, she routs a rob- 

(paperback bar with her blowtorch and plumbs 
a lenk in an oceairliner, she has a 
lipstick in her toolbng : Miss Biff 
may have a skipping rope, but she 
uses it to train Her boxer father. 


os 


aud ANDRE 


(paperback 


and 


JOE 


the Queen now ? ” " Nearly says 
the King. Sexism Is obviously the 
main target, though Granny Jump 
is a living warning against ageism, 
and racism comes in for a glancing 
blow — Mrs CosmO is sari'd, accom- 
plished, and quite unremarked, and 
the two boxers’ fa-miiics end to dr 
story in multi-racial harmony, alter 
both fnthers have decided that they 
are tired' of biffing and bopping 
people — “It's silly.” There might 
be k complaint, that the non-white 
characters are a conjuror and a 
boxer, but this would be a churlish 
cavil. 

The books abound in stereotype 
figures! but the characters animat- 
ing them are no stereotypes, and 
nli the limitations are gone. I think 
a hearty welcome is in order for 
books which offer us not a cen- 
sored reality,, but ' the imaginative 
exploration of a world of equality, 
comradeship, and gaiety. To say 
" This la what It could be like." is 
as honourable a function of litera- 
ture as to say “ This is What It is 
like . i . God help us.” 


i cauiL pi,® -■> J 

is given the gift .of 


!&£ B > Caroline Copnall 


e occurrences 


Ills first toy. 
... , .. pinches them 

of infantine stimulation and soda- in., turn, l-eoiting 

tion. : British . readers will “find Mnma .-• 
parallels' to.- tropea, well-remembered, cats splUa ' 
from the nursery; “Clap hpnctj clap, tiimper.fesan’ 
bands till, daddy comes tame”, for tira.indrfc cla man. 
instance, whose Neapolta n counter- And iii Veplce there - is a little 
F 31 * 1 * a • *■- r. game; with the toes; 

Batti lc manj ;>■ , > '■ Pio de oqa . ; 

eccb la nucia. . . .. . ; pid do agnelo 

10 spagno a scum camicln , . daghe ne sclaffa 


Hampstead (also 

Sti'eathapii ■ though 

are rniles ®P nrt )*' I «rt£utk 
Ing is to Victorian JWrfj 
she gets -involved in Mg,; of K 
rescues an’ , eariiw • p 1 ^layery J*- 
family f 

t rioof S .tfUric.Dic^^,| 

The cat-magie- fySrfn*! 

SSSf y .ii a# t,' 

, What . ' vjohp.; 


MARGARET, GREAVES ; 

; .ftfli . and Aibcrlc 

• Hi6 878SOO- • • > l- v 


V ^ Extraordinary Wool Mil! 
i r 8 **^*. £4.25. . 

• 0 233 97196-3 , 



Charlie, Emnui and Alherie by 
Margaret Greaves is a delightful 
account of. whut'happens when this 
cheerful ifttlo dragon settles down 
to fife Mill Street as Charlie's 
pet, firmly remaining invisible most 
of die nme to everyone except 
Charlie and Emma. 

Alberic’s moment of glory comas 
when .he takes a title, rple in toe 
School . play (“ St George and- the 
Dragon”), standing in at toe last 
moment when chicken pox Strikes, 
and storing a Huge success. After 
-tills he decides to stretch Ills Wings 

a bit and merged ' under , wafer,, which” Emily 


Wool Mill by John Fuller. In the 
title story he and his daughter 
-Emily set out to; visit < a certain 
wool • mill to buy, a Christmas 
present fbr Emily's ■ mother. They 
lose their way and coiue upon 
a mill run entirely by sheep— 
Barwcll and Flo (short for. Flock). 
But when a few ,-days later they 
tty to -find l(; :agaln they canriot, 
aod.no 60 e has ever heard of it: 
but the . bedspread Emily bought 
there for a pound is at home, large 
ns' life. • 

Then there Is too village sta- 


ler of L relations' aside p under Mill 


swears she visited : and toe fattest 
woman in the world who lias to. he 



them tq make Uielr escape ; whjch 
they do fin n majestic • — — — ,B 
ithe toiddie of the iilght 
tactfully 


Nan'acuncheta 
; Jg mama 1 tmdeUq, i 
papa . I'd andh a ***- 
a.-iunrpiqu' dot 

Frbm':MiJari cbnie^: 


lapej OT|d Mr Piifihi wi 

getaw.V in ‘They've Rot to thin her 
— y — — , .. .. t ; 'As Emma ' j 1(W ; iui that icc-creOm yot . 

illy' -remnvks'; to AJberic,' .pef: ' there is also n ghostly tittle yellow 
some of bis relations , arqn t : vflI j that precedes them »11 (he Way 
Brians. This is a thnrqugpw home 1 on® evening after' f •••'- •- 


"with a srilff, 
out some-, 
iron see.' ”). : 


A Walk : 

in Wolf Wood 

Mary Stewart 


Set m Germany's Black Forest , the story combines adventure 
with excitement, danger and enchantment plus the romance 
of a lime-slip in to,medieval castle life. A marvellous new book 
from the best-selling author of The little Broomstick and the 
acclaimed ludo and the Star Horse. Illustrations by Dore.en 
Caldwell. 

0 340 25291 X 4cde £3.50 net 


The Singing Time 

Leonard Clark 

A sparkling collection of new poems and verses for young 
children by a well-known and highly regarded poet, which 
will inspire the reader to use his own imaginatiQn, to see and 
understand aspects of life and of nature by using images.and 
ideas well within the six- or seven-year-old's experience. A 
welcome addition to any bookshelf. 

Illustrations by Doreen Caldwell. 

0 340 24476 3 2abc £3.50 net 


il* 



a> 


a trip ;lo 


book which. sho41d;.qji»P8Pl tlie cinema. itJtafbriuaqtgJw the ne( 
child ren. ;• •* • j. . • - . j-asiijt. Is disappointing. The book 

. «hd i-eaUiv fhtiVale ddo outat to be chaanijiig ; It .yci'yineaijy 
and Ae.auty .Mmng.if, ^ j,l!.:ft. 1 bj.t. thill. 


.hi ingle. 

ii | The Vxirtior 


— — ADAM MUNTHE " 

I BELIEVE IN UNICORNS 

Illustrated in full colour by Elizabeth Falconor 
'The magical story of a lonely boy and a solitary unicorn that 
■wanders tne world pining becauso rio one.believcs in it.How they 
meet and flud happiness is a tale every young child will love* 
Manchester Evening News 

'Pictures and text make this lovely book a distinct imaginative 
experience*. Naomi Lewis 
32pp £3.50 Ages 4+ 

and, coming this autumn, a new picture book by 
ADAM MUNTHE and ELIZABETH FALCONER 

ANNA AND THE ECHO-CATCHER 

The onchanting story of d small girl's night-time adventures as 
she seeks the source of her echo, subtly and superbly 
illustrated in full colour. . 

32pp Ages 4+ (Proof* lo bo shown nl Iho Bologna Book Fair) 

MILDRED DAVIDSON 

LINK OF THREE 

Three children evacuated to Wales find 
themselves drawn into a dangerous, war- tom 
world of another time in this powerfully imagined 
fantasy novel, 

192pp £4.25 Ages 10 4- 

, CHATTO & WINDUS 



COMMONWEALTH CHILDREN’S 
LITERATURE : A CHECKLIST 

(publication dale: T May 1980) ' 

Oysr 800 Utles oF children’s bboka from Third -World and Common- 
wealth Countries based on the bollaotion in the Library & Resource 
Cenlre ot the Go mmonweallh Institute, London, 

, / Price £1(poslage UK 26p..OvqrBaa8 50p) 

Shop Manager) .Commonwealth Inslltitie,' konslnaton High: Street, 
London Wfl 6NQ.. 1 .i- 
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YOUNGER FICTION 


The stuff of history 


Universal themes 


(y Gillian Cross 


. Say id luiiis : 

The Green Dough of Liberty 
Dnbsoii. £3.95. 

0 2 it 72187 i 

k.Vrilf.UKN COLLISON-MORLKY l 
Civil War at the Rectory 
pent. £4.50. 

0 460 0*3980 2 _ __ 

History is intractable stuff. The 
novelist telling a "true" story has 
special problems. Ha must create 
recognizable characters wMle con* 
forming to their recorded actions, 
and must shape a satisfying narra- 
five uut of events which have, 
perhaps, no tidy pattern of their 
own. Moreover, he must somehow 
Impart the background information 
)v liicli is necessary if the reader is 
{» appreciate the story's impllca* 

ihitis. 

David Rees, in The Green Bough 
of Liberty, deals with the Irish 
rising of 1798, a little-known but 
(uipm linn rebellion in which his 
ancestors, the llyrncs of Rallymaims, 
Were involved. The events of the 
rebel l in n are seen through the eyes 
uf Ned Byrne, the youngest of three 
brothers, mid culminate ill the 
exucutmii, upon false evidence, of 
die middle brother, Billy Byrne. Thu 


background to die story is sketched 
ill u workmanlike manner, lull atten- 
tion is focused mainly oil Ned's 
experience of fighting. False 
heroics ure eschewed, and the reali- 
ties of war and death arc shown as 
they affect Ned's growth to maturity. 
By the end of Hie book, he can look 
back contemptuously at his curlier 
romantic expectations and count the 
true cost of the rebellion to In's 
family : Billy's death and the evic- 
tion of the rest of them from 
Ballyniuiuis. 

It is a sober Iwok. The easy flow 
of David Rees's earlier writing is 
here abundoned, perhaps deli- 
berately, in favour of a suffer, more 
solid style. The old prints which 
are used as Illustrations, although 
interesting, give the book something 
of the aii - of an old-fashioned school 
history book. The final effect is 
mid-way between fiction mid his- 
tory ; although the charuciers ore 
well -drawn, they are overshadowed 
by the constant .sombre awareness 
of war and Ireland's history. 

Civil War at the Rectory,' hy 
Kathleen Collison-Morley, is an 
ei together more trivial story. - As 
its title indicates, it is set ill the 
English Civil War, and a note on 
the hack cover claims that it is a 
true story. There is nothing in'- the 
hook, however, to indicate its factual 
basis. 

The Rector of Tenfold, with his 
older sons, rides off to fight for the 
King, leaving the rest of his family 


FORRES STU\RT : 

The Mcriunid'g Revenge 


sicIctiiKen lo ns two mevioMy 
lions of folk rules which areT* 
also illiistruied hy Charles K*S 
The Tiger and his reflectm?, 
less impressive collection, of J ' 

rnm Xi„l l_ ‘‘"Hit 


Folk Talus from Britain and Ireland Aa>ism tales, from Malaysia, Bcm,” 
Illustrated by Chuiles Keeping. l-.nis, Kainpiichea, Bali, Singuo,; 
Abelard. £3.M. ?‘ ul China, retold by Violet 

0 200 72606 4 rl,L \ majority arc animal rales** 


VIOLET WILKINS : 


to escape by sum tin Wales. His wire _ "i*i- - IS ai \ . atl ractively produf l 

and youngest son are drowned and vj v Tnriitll Flkill iiiiunimi »«> ins two previous colli 

Mary, his eldest daughter, brings JUulIll LI Kill innis «>f full, rules which are 

her two surviving sisters hack to the ■■ _ \ . . - . r 1 “ Mru,e d hy Cliurles Keefc7 

village to support. them as best she foIIHES STL ART s 1 Eiger and his reflection! 

can amid the hostility of the Far- The Mcriunid'g Revenge impressive collection, of i**! 

liainentaritin villagers. Folk Tales from Britain and Ireland A*mn tales, from Malaysia, BffrrjM 

Mary's conflict of loyalties In this Illustrated by C buries Keeping. I.mjs, Kampuchea, Bali, Singjav? 

situation could have beuii the crux Abelard. £3.50. a, . u Ctinu. retold by Violet Wfc 

of the story. However, ir is not 0 200 72606 4 rue majority arc animal rales *3 

explored at ull ; it is simply Mnpted viOLKT WILKINS : w a I “flu m!- n L n m , h W hi ,lC if* 

chat the two belmig to different The Tiger and Ufa Reflection ^,.11 !■ !,' luj S 16 Wi 

sides, as if they supported different an d other Aslan Folk Tales f Vmiliar i.V r 1 J )the , r *** 

football teams. Historical back- Illustrated by Lisa Jensen. i ! ‘! ‘ ".i , ‘ i „ “ r? 1 k & « 

ground, for this author, is not a Hodder and Stoughton. £3.50. «ViiV fSi ‘fr** ■» 

mutter of attitudes but of detaJln 0 340 24635 9 ?.!. ,!) ;1!; ,., "i !m!.TA ° f L As, “ ^ 

like pepper-querns, rag-babies and iiacin T svNrtT" 1 cudily uvatlable here, hut 

reticules, Even in this she is not T T^n,Tthe Ford ^wh V SSWg* 

entirely accurate, since the word and Other Legends of the Saints magic to ring them 

•reticule" Is not recorded before Bn<Hey Hoad. £4.50, . ,Tlu«ra«U,n, ' b£ Lis? fc 5 

, pd ,j i_ P it 0 370 30198 G __ _ rurlier crude and clumsv end ^ 

Mudi of this could be forgiven, of ■ ■ — litole to this n n memorable 

course, if the hook told a good story. The range of folk talcs available 10 j n contrast to these twnw^L 
However, it docs not really tell a children is vast »ml varied, com- collections Ursula Sy nee off? 
story at all. The evciils are random, pared with a few years ago. There a thematic approach in ker 
and the death of Charles at the- end are now some excellent collections ,| lt! M | ||t!| T / ie g [jm . 
forms no climax, since it is not from many parts of the world which There are stories about St Cb£ 
dependent on any previous Ittci- introduce children to different folk t> j 1cr g t George St Jerome tnTk 
dents. Moreover, the characters cultures and rein-force the universal |j ull ’s; t p au j ail j g r Antony m2 
huve so little individuality that it is themes. i ia „ y ta j es about lesa famJ2 

hard to take any interest in their The Mermaid's Revenge is a saints, such as St WerburA & 
fotos- , . memorable collection of eight folk Senun and St Modiae. The turn 

Books like this use history merely tales from Britain and Ireland, range from the amusing tale rf lit 
as a fancy-dress background for gathered together bv Forbes Stuart, fat boy who eats far more’ linn Li - 
charades. David Rees, although Ids These are tales of long ago, steeped fair snare, until the timely at* 
book is harder to road -ami not in history and tradition ajid with vent ion of St WuJfrJc, to theeautii! 
entirely successful, has at least a strong local flavour. Forbes tale of the blind saint, Otiu 
come to grips with Hie stuff of Ills- Stuart lias a forceful, direct style cruelly spurned by her amii 
tot'y _ and has man aged to show which is simple yet evocative. He father for her blindness. Until 


I ML- mammy arc animal rales *y 
smnrs such us haw the pig'. ^ 
wa-i flutiL-ned und how the turf* 
shell win cracked and other the** 
familiar hi Asian folk tales, b, 
interesting in so far. as there * 
still few collections of Asian tafe 
readily it variable here, but dir si* 
arc- told in a flat, rather mun£ 
style which lacks the neeejto. 
magic to bring them alive, ft. 
illustrations hy Lisa Jenjea v, 
rurlier crude and clumsy end », 
litole to this 11 n memorable boot, 
In con trust to these two rtmt 
collections, Ursula Synge offers u 


Suitable for children 


come to grips with Hie stuff of Ills- Stuart Ims a forceful, direct style cruelly spurned by her wmii 

tory and has managed to show which is simple yet evocative. He father for her blindness. Ifras 

convincingly that the people of the can conjure up dramatically and Synge has chosen to write Am 

past were real people. spine-chilli ugly the mystery of individuals who particularly i» 

supernatural powers, whilst relating pealed to her and .a warm, « i 


everyday occurences with ease. 


pealed to her and .a warm, p j 
sonal intensity pervados then*)*! 


The tales are vivid and varied : The emphasis tends to be on 


By Ruth Hawthorn 

JOHN RKLI.MRS : 

The Letter, the Witch and the 
Ring 

Hutchinson.- Ifl.50. - . ■■• * 

jOJ19 J39UIO 0 

; ALISON MORGAN s 
•J, Leaving Home 
rChuiio. £3.95. 

*0 7011 2432 B 

GINA WILSON : 

.Cora Have 11 wing 
. Fuller. £5.25. - 

0 S7I 11471 7 


Of these three books for children 
aged between about eight add 
; about twelve, the one that realjv is 
ia children's book is John 1 Bellalrs’s 
| The Letter, the . Witch } and the 
King. That is, it Is written En a 
marvellously direct, open style, 
. light even when it fs serious or 
When the tension . is building up to 


'something really scary wlliclf it 
does freif 11 curly as the story pro- 
gresses. It is a bonk in the. best E. 
B. White ''Tradition." Adults and 
children take cucli other seriously ; 
they either please or menace as 
orjuals, and this straightness 
enables John Bel lairs tQ move eas- 
ily front everyday to magic without 
-any affectation -at oil.- - It ‘has 
strange and pleasingly realistic pic- 
tures by. Richard EgielskI which 
capture the 'atmosphere of Abe writ- 
ing perfectly. ** 

This is Bella irs's second bobk, 
with soma of the characters from 
The House with a Clock in Its 
Walls. The hero is Rose Ritn,- a 
thirteen year old resisting the 
demaiiik-ot' Apiericnn teeuagerhood 
with a complicated feminism. (Her 
mother insist)' on describing hef 
best friend Lewis as her boyfriend, 
to Rose Ritu’s rage.) But she ha$ 
a-genuihe ally, in her aim to remdin 
a person, in . her friend Mrs Zui\- 


from the Isle of Man, conies die 


Iticlt reflect the folk 


Drilling really scary wlliclf it on a tourirvg holiday together story of the mermaid who took tion of the country of 'tripl- 

es Lt-ifiirnrly as the story pro- while Lewis spends the summer at revenge . on the island's menfolk whether ir be Ireland, Engtair ; 
M)l»s. It is a bonk in the. best E. boy scout camp, and strange things 3 id lured 900 of diem tQ. -their Spavn. These are ■ extreord™ 
White' 'Tradition.' Adults and occur all over northem Michegan. deaths; from Derbyshire, die haunt- people but often living very w > 
ildren take cucli other seriously ; But the background of the mnln it>8 tale of Hie Htree green Iwdios, nary, mundane lives: but Hw : 
;v either please or menace as -drama is a spooky farmhouse that ■ the three birch trees, who sang their totally committed to God p da • 
u'als, and this straightness Mrs. Zimmerman has inherited eerie songs every ‘Midsummer’s Eve every action is permeated win W j 
aides John Bellairs to move eas- front her eccentric cousin Oley, aid needed to be courted with a presence of divinity. j ... j 
front everyday to magic without and the neighbouring properties wreath of late primroses; from the Ursula Synge lias 'the 1 K 7 1 
y affectation - -at oil,-- -It *has belonging to a wonderful array of Shetland Isles, the tragedy of two to create atmosphere and 1 1 

ange and pleasingly realistic pic- characters from the seedy rural Mend* bound inextricably together D f wonder in wlvioh anythini wh | 
res by Richard EgielskI which community. It is. a book I would until they fall in loye with .the same happen. Thp contrast* «h< *w ; 
plure theathiosphErc of fthe weit- Jinve loved at that age; Rose Rita maiden. ... between the miraculous «H » ( 


really is someone you could Ivave ■ Forbes Stuart’s strong narrative is everyday happening We ■ 

had as. a friend- Bellairs , somehow superbly matched by Charles Keep- and compelling, yet *9 I 

.manages, to get ipside that quality .-.utg'a- haunting line drawings. The depict*! remain real dim® 1 ! 
without being too seU-canscLously ' * * '■’ * 


sensitive. 

The strong feature of Alison 
Morgan’s Leaving , Home is also a 
feel fpr- what it is -like ,to be. inside ■■ - More mopiUaiiH »BP«t |» ® r 

the here, this time a btw. in Wales. n ^ ... D , . Coll from Snowy River, ; 

It is much harder work, than Bel- ;By GeClIia BarklS - - the popular Brumby *n*s. Bp j 

lairs s book, and u may be, unfair _-,i MiLdiell has sec herself a mb 

to compare them in tins reopect. =^3=S== ! ",-r".JL- . pr0 blem In ot tempting ’ 

L«amng Home is a serious story MAURICE GEE : . . • , emotions in her harsesi ‘ 

about a boy who has never known under thb Mountain' stirring in Iris blood; •“■fiWj*' r 

fcLre?. V vl ? ose . S ra,,d - ' Oxford University Pres*. £3.23. ‘fife w4iich he did «« dnd***- [ 

^* e r ^ eaJ » * 1 ^ who ttow nas to 019 5580 40 0 a thoroughbred colt jumf* ® ^ 

live 111 his aunt'i not partiiularly ■ ■ ■ p u . . . . burred fence and nw'Ou.r'XS 

happy Partlily in a town in South ELYNB MITCHELL : . su j t n UedutMul -bruiutv® 

Wales. He Is inwnbbt' with good The Colt from Snowy River Tho two gallop up the Snow * 5 

reason, an d > his relntionship with illustrated by Victor Andrews' in-rn the remote mud 

Ilia uncle is sudi. a disaster, 111 Hutchinson £3 95 levs- of tho high . 

particular i Over .; the questimi of a ?09 140160 , • of'ter ii lot o-f “ pl«yu»g/ 

pet goat, that Paul runs away, back ■ — — - — ■ wlhls uiUl some violent 

to the remote bill farm on which JOAN. PHIPSON 1 0 r uimr^sskvo brurtiby 

lie was , brought up , which even The Bird Smuggler# .. • • • filly prcseiRS her 

• UI 1 S 4^ 11 ' Merfiu^tr.- £3.95. wli?h w foal. Roadors « « 

pathetic, restraining suburbia.. The n 454 00139 a- turn of mind fnny wonder * 0 ®^. 

most agreeable passages in this sad V— * "1!,L u.J horse enthud" 

tale are about ,old people: Alison *, 1 7 it , . ... 

Morgan j;an describe eld men with . Recent Wins set In. the Australian 
lightness and. what looks , like real i “'i?" have reminded those from 
understanding, and' she ViIsq gives a . h ° me , hew very alien the Aus- 
touohing., account, of tho wretched, tra |' a11 landscape Is, The language 
houseproud but .. indissoluble . mar- H,,t * . culture have remained pretty 
.rlage of Paul’s aiiut aml .unclq. But P luc |* c ‘ ie 8ame , but the differentes 


Out in the outback 


merman. Mrs . Zimmerman is ; a 
witch, but or' ^aii : ‘ tin threatening 
kind: she .drives a : 19S0 Plymouth 
and specializes in snapping lighted 
matches uut of the air. i - 

iRosc Rita and Mrs Zimmerman jgp 



most agreeable passages in this sad ■ -- - *, a cJi»i nhrymg, but horse 

tale are about , old people: Alison n . ... . . . . T, ' 1 . . ^ 11,1 ,Lif nw t lie flight- of ^ 

Morgan K an describe eld mod with , 5* c ^ nt i. Wma sec J? Australian A„d no ref 1 " ‘J 

lightness and.wliat 4ooks ( like real , bayo .remiilded thoae from , t ® „ove d by bite coo^J 
iindni-QianHino « home v htw vcrv a lien the Ain*- , . , !~ T1 ? veu uy « IU,a for a*. 


somehow ' these sire inappropriate ,n climate and geography are stag- 10 turn _ . 1 ■' 

skills' in a book for this- age group. gerlng'- Four books wnicb- como ~ Joan c & 

The uhfeasy relationship .betiyeen irorfi the other .side of tlfe world lian writer- W V Pn ^ ^ 


iver.lo BolOghO this yearKdve 



Paul and ids cousin is convincing, f ™ *“> 
but depressing. However, childrens “J 
hooks don't have to be either easy ... l)nd 
or hftppy,. and there will bo some 'concent 
childrBn^vho^wiJl «'njQy.‘ thiSf. , the mi 


M'Ohaei Morpurgo’s book THE NINE LIVES OE *' A '• 

MONTEZUMAIollowA the life ol d Jafdi cat from liery. 

V.ilien. to llted,QJd'fom-cat Ond has delightful oouhtry *>■ ■ . 
drawfhps t>yj^d^aiy.Qdk-(lO-f'j *: • -.1 

Four laritastte Mofura-booka pm THENIGHt INGALE AND 
THE RO'SE, the Dacar Wlldu cJasslcihQiiAtlngiy iliuatraied 
by EiMfflgWflbt and Mlchnel Forer, .an; .HANSEL AND, ... 

QHQTCfAThs^ifipht.Jaiw-talQ IBustrpted ohftraworisllodlly' • V : 
by AhfgiT5lW^blli6bf^^Bllir t NROwis^ AND.jHb 4 ' ! \\ ■ ? 

MONGyER^PCOT, a fe&cof1.d,;qblou'rful onripoii.bQpk by 1 p»., 

8o^^tf^^o'1*'atul , ino Ihe ufhdzihfl pony; Prom; and 1 ’ 

IMrv'IdSlBl^^lPPOPOTAMUS; a oloiy nr verse with ; 
pHotol^olourQd^NdpQ-SFzed plolines by M.apg^e Jjngf.’ .! 

rtrrlval— Potor FlfrnjH.'s ^NJE^ DIARY / . 
which, BfcpVWhte' rai'bahionda ' '■ 
rv h-ifVfr Md.woln-ahid togoihpr l»>qV. lamblg.we 1 Keijt v ■ ‘ 

poi|hItyslde-.rQcoi0Bina things of fnierefei, Dellcioj/q and ' -4 • • 
d9.licQi>ty,qoJ6iired„nMiilre painiifigs ara r^prodli.^ad in 
Licsiml lo ^^||chDdbK..' V'.-.-j':; ’ :■ ... t . . 

, ia^ lhis« and Ol^iSrs al Kaj/o 1 & Wafd. eloWci Pavlllori .Cj; 

t-yo. j “ s>5e w -'■T« : a JiA.1 1 AlVWJj 


wgh-.^-hporaTyptT'c last 
at ..'placed' jbetiften a .''.Voi- 


I * l " ^ t 7 ^ “vir 1 . i "** , * : piace- pe tween a 'voi- 

K h !; dtPfenent ways,- while crude M ke .apd twb vast cratei : s a 
( tttem4)timt - some. of,, die twifts Are given 

'■ glk .pf ^athy end schooled 


-chuA rail. 

also 8fl 
• (not , qi 


heroine, .a soHttry go?. ^ i cerU^ 
on a flight fo Engl^'bM^'p^ 
that the elderly eojjJjj Sff bj 
to her arc ■ smpg«p^ 
parrots — the birds d 


(io* QURC,. so) ' i jUJi urban'* daughter . die up lvea.se in. slime Theso anf^ 1 air dr/ma ] ,w . "^irniaft 
■ jjft ^cnAs urrd ilovely i . aicl poe^bkms.Sir^ateu nlio tb^Seai . 

Witch Witl't/ier ;i>. the .fepcmuwec K-s 'E? stew-fr tin a fasort*PM«.* . .'n^- 


Ring it'K i 
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. HaWovor.i 
■, frl«pds1iiil 
.bp- a priybl 
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Engaging the interest 


In the 


ByF.VV. Kellaway 

PHN KAUF.VIANN : 

Lillie Dinosaurs and Early Birds 
Illustrated by the author 
H.irper and Row. 

0 OS 192409 1 

Streamlined 

Illustrated by the .tuihor 
Harper and Row. £2.50. 

0 06 19 2413 X ; 

LAURENCE PRINGLE : 

Water Plants 

llliisirnted by Ka/ne Mi/umura 
Harper and Raw. £2.50. 

0 06 19401 9 4 

MELVIN DERGElt : 

Energy front the Sun 
Illustrated by Giulio Maestro 
Harper and Row, £2.95. 

0 06 190280 2 

JODI FRIEDMAN : 

The Eds' Strange Journey 
Illustrated by Gail Owens 
Harper and Row. E2.95. 

0 06 191565 3 

MIKA i 

Wild and Woolly Mammoths 
Illustrated by the author 
Harper and Row. £2.50. 

0 06 190062 1 

l.lLI RONAI : 

Corals 

Illustrated by Arabolle Wheatley 
Harper and Row. £2,95. 

0 06 194178 6 

JOHN P. WATERS i 
A Jelly Fish Is not a Fish' 

Illustrated by Kasue Mizunntra 
Harper and Row. £2.50. 

006 194732 6 ■. 

ROMA GAN8 : • 

Water for Dlnoflours and You 
Illustrated by Richard Cyffari • 

Harper and Row. E2;50. 

005 191634 X 


origin.ucil in Amt-ricn mul i^ TMr*tll 1'P 
becoming increasingly popular in UJ w LU1 1/ 
Britain. They cuntuin simple, J 


st might forward statements nf fact, 
well illustrated in colour. They do 
not ovoid technical words, but 
generally accompany litem with a 
sensible, comprehensive explanation. 
And they do nut mind if a word of 
three, four nr even more syllables 
is c-ilietl Tor ; the word is used, with 
guidance on pronunciation and un 
exploitation of meanlii”. The result 
uf all this is that the books achieve 
their aim of satisfying a child's 
curiositv and leading him or hei 
along the paths of discovery. 

The first pair of hooks. Lit tic 
Dinosaurs and I'.urly Birds anil 
Streamlined , deal with the prin- 
ciples of flight. John kaufnianu 
starts froth a time when there were 
no birds. He describes the reptiles 
that evolved until, in chasing food, 
their successors could move in three 
dimensions. But “ did birds begin tu 
fly by gliding down from trees or hy 
finpping upwards from the ground ? 
No one knows yet which theory is 
right. Some day more clues may be 
discovered Streamlined considers 
not only motion through the nir bin 
In witter, showing how planes and 
submarines have been designed in 
imitation of the shapes of birds or 
fish. Practical experiments, to be 
carried out with simple home-made 
apparatus, odd to the interest. 

Attracting, holding and develop- 
ing a reader's interest is, indeed, a 
key factor in all the books. Wlty, 
for instance,' do some plants drown 
If over-watered, while others only 
survive in wet places? Wotci- Plants 
provides the answer, and explains 
now some fnuun serve as food for 

( Hants, while others use the plants 
'or their own survival. “ Go-power ” 


By Lucy Micklethwait 


ROBERT CU.MM1NC : 

Just Look... 

A Bon]-, ahum Paintings 

Kestrel. £4.93. 

0 7226 5676 9 


JUdEPII 


LISA GRILLONE and .T< 
C.ENNARO : 

Small Worlds Close Lip 
Julia McCfitu Bunks. 13.95. 
0 8G2U3 (11)3 X 


Just Look ... is both the title and 
the message of “a Book about 
Paintings " by Robert Cuninting. 
Covering 700 years of Western Art, 
ii contains about sixty paintings, 
excellently reproduced fit colour. A 
V.m Gogh and a Hogurth confront 
mie un other, a Whistler and u Mon- 
drum, a Matisse and a Cluudc 
Lorrain. A numher of hluck-and- 
white reproductions of self-portraits 
show Imw some of the artists saw 
themselves and there is even a 
photograph of the buck of a canvas. 
The simple narrative, incorporating 
n teacher's question mid answer 
system (which, with some children, 
might require supervision'), guides 
the reader around the paintings as 
if he were in un art gallery, It 
explains how the artists have 
achieved visual or emotional effects 
by means of structure, colour, light 
and shade, and invites the reader to 
compare each painting with one or 
several others. 



for their own survival. “ Go-power ” compare each painting with one or 
Is a splendid phrase to indicate the several others, 
essential nature of energy and s m of the pointings are given 
Energy from tlie Sun , in which the sei „itiye attention and perhaps a 
phrase occurs, explains how almost Wnt of historical perspective but 
all the energy on earth begins with orilcrs ftre dismissed with a single 
the siiu. Perhaps, encourages Melvin ant i soinc tlmes misleading or con- 
. Berger, "you will become a scion- fm^g observation. ‘Thoro is no satis- 

• tist. Maybe you will Hnd a new way factory explanation of perspective 

to capture, store and . use solar indeed that word is never used. The 
energy". • convergence of rooftops aud canal 

The same forward-looking approach hanks In Canaletto's •' Grand Canal " 
is in The Eels » Strange Journey ls po i nt ecl out, and described as ■■ a 
which covors the migratory and trick on artist can use” ty give the 
. brooding patterns of the serpent- effect of depth. For some renson 
.like -fish and shows that nmny ques- j c . ^ sa id -to .be - a- different trick 
nous remain to bo answered.. Some from' the convergence of Hues' in 
day you may be . . . au ichthyolo- Turner’s "Great Western Railway", 
gist. You may be the one whp finds . A -photograph of C(aes Oldenburg’s 

• out more about what eels have been “Soft Drainpipe" is included and 


Many writers, attempting to present doing for thousands aud thousands 
the principles and oxciteipeiit of of years." And so It is with the 
science to young readers, . can be other books. Mammoths are 
laulted on two counts. They can presented os engaging rather than 


Uuited on two counts. They can presented as engaging rather than 
ba pompous and patronizing, writing rritrhtcning creatures ; the beauty of 
oown and ovor-simulifying their .coral formations l» well brought 
material with an Implicit “you will out;. there is a warning about tho 
understand this bottor when you dangers of the jellyfish ‘ sting ; and 
are older? attitude. Alternatively, the whole process of recycling water 
s P t out their facts In a dry comas to Itfo. . 
penamic style reminiscent of ' nn The. intention of tho series is to 
unsuccessful toxtbook. The various Introduce basic sclonce- informntlou 
Butnors of this series of books, with- |n a farm to appeal to' children. 
ih« e i 5f . cc .? Uon r* triumphantly .avoid The books are written with nil 
!i« j i "he rosints are atrrac- uudersttuidlng of how • children 
me and interesting qnd are .likely think, And thoy are brief enough 


to stimulate 


tets .to want .to : no(; to daunt but long and factual 


moro about tho various sub- enough to represent a challenge, and 


Tfa'e. books are a solection of the 
Wtenslve . "-Let's-Read-and-Fltid^ur 


naenstve . . Let’s-Read-and-FItid-Out series i 
xwna Books i- series-, .which’ .nuended. 

Striking a chord 


to, lead to further reeding. ..The 
presentation is convincing and. the 
aeries caii be thoroughly com- 


Bv WmiiIv fnnA with guitar group? \yill probably familiar things and provide hiteioSt- 

_y T suu J v«Upe ••.( • be abU to affprd only a few copies., ing 'information about thpir stnic- 

'As. a source of idfeas'for teachers ture/ ■ ; ;• v ' * ' , "* ' .' 

•• It Should' prove vory. useful; and - j. ^ ^ , ' 

?%gs,by: David. McKee . ■ already Having guitar lessons. state and dieti, in one or sovorai 

0?ijF‘S ac V^3.DS. : . ; Slow or reluctant readers some- inicC ogranlis, magnified up to 9,000 

• 1' •' "I Dmes gain pleasure, and confidence limes. Whet- ap neats to.be bubbling 

teptaTZ" " ’ 1 — ■ t - J — ' |f°iJ Teokhm .’W fudge Jp-in <act Hie' underside of a 

POS8 (BBitor) i . flndmg leaf, magnified 2,600 timae; and a 

fhf’iiiiH’i.ii.t'B i i ' ’ words. The Children's Song Book, cliff face proves to 'be a razoti blade, 

' ' - . . t ^‘ lk « J to Ga 1 tpwwu's colourful 

-ft Lewton • . 1 - illustrations, has a visual apbeat Cltwr detailed 'Ooptlpus 'acctfrfipah^ 

vakiabkln. tiuei'e^pfect. ■#. iuforntntibtj, fasflnfttiOg In itsOlf/ia 

n, »i « I I 1 - 1 ! I I 1 II 1.1. . MaMtAallH, i'c -' : .1JJ' ’I! .e .L... 


■SS2 . all this, and it is .a pity, that schools 
with ! guitar group? will probably, 


classified as a -picture which comes 

{ iut of the wall at you : the reader. 
ias no way of knowing that the 
original is in fact not a painting 
at ail. 

Although the explanations are 
sometimes. over-simplified, It is raro 
to find a book about paintings aimed 
at children (ten to fqur teen-year- 
olds, J should Imagine) who will 
learn to rodognizo and enjoy tho 
work of over fifty artisis. if tho 
reader is left unsatisfied, and feel- 
ing that he ought to have been told 
more, both about the paintings aud 
the artists, perhaps that is just the 
sort of curiosity that Mr Cuoiming 
Intended to stimulate. 

By way of contrast, Small Worlds 
Closa Up is an introduction- to 
science; written ■ add ' compiled' by 
two American scientists. They have 
used a scanning electron microscope 
(or SEMj to produce black-and- 
white micrographs which reveal 
some , of the , secrets of a variety of 
familiar things and provide intevofit- 


* “a Chudr cn's Rohe' hnnV : - Vu- Z‘ ill rZu U mimirnif cHfr, J»«o -proves RJ a raxov.oiaao, 

Ultttteftted |5»- rS'rT ?: • " ■ -#HS? «° Ga L Lp ' v ®iii to il F ! once used, and magnified 250, umes. 

Qall i Xewtoft-: ■ illUstradoua. liaa a vlsnal . appeal det al| 0 d. Options acctfihpa 

■ -■ , : r r -- . va^uablOln tins respect,^ . / . iufomtntibt), fasfinktipg in itsOlf,,ia 

. . J .r. 6gBastS5 gr*sar i ""‘T . -.tho blurb . tocomtfieiias it 1 X 05 accompanied'' By. -.plenty of thpae 

:4hrmdabra Gtdtar J .Had , -Miblt 'j;MI<lrnu. 


Andersen's Fairy Isles, Andersen's Fairy Tales, 

Illustrated hy W. Heaih 11 lustra ted hy 

Kohlnson, limited 10 100 Elcanur Vere Boyle, 

■ '•olcs. 1013, £5411 187 2, £421) 

Two editions ol' Andersen’s Tales from the Andersen 
collection formed by the late Doctor Richard Klein, F.I..S. 
sold at Sotheby's (Hodgson’s Rooms) Gth to 7th March, 
1980 

Children's Books of nil periods, together with a wide 
variety of printed games, panoramas, peepshows, playing 
curds and related drawings appear in specialized sales tit 
regular intervals in Hodgson’s Rooms. 

The next sale of this type will be held on 5rh to Grh June, 

1980. 

For further information, plcnse contact Michael Heseltlne 

Sothcby Parke Uernet & Co., 

115 Chancery Lane, London WC2 
Telephone: (01) 405 7238 
34-35 New Bond Street, London W.t A 2AA 
^ Telephone : (01) 493 8080 y 


Calamity Kate 

Terry Deary 

When Calamity Kate and her friend, the Custard. 
;X:(d,. get involved in the making of a Hollywood * 
film, there are plenty of laughs as well as 
adventures, A story for 8-1 1 year olds. ■ 

£2.95 . 


Vikings 

Palle Petersen. . 

A new title in the BEANS series, published to 
co-incide with the major exhibition at; the British. 
Museum; Vikings uses sagas, rune stones and the, 
latest archaeological findings to give a new and 
fairer picture of the Northmen. 

£2.50 ; 

Adam & Charles Black 
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Religious books for children 


By Michael Trend 

IFiu-nic srnric-t liuve always been 
IHipiilar with children's writers, unci 
thi: recently published religiou.s 

IvinlvS fur children discussed here 
show that the greatest interest in 
roligioiK matters is still inspired by 
life grand stories of the Bible, The 
Creation, Abraham, Moses and es- 
pecially Noah (three books on Noah 
i.i the past few months > are 
st 'll iNipular. Generations lire grow- 
in:t up with little or no formal 
te'u'hing about the Bible, and the 
appearance of so many versions of 
these stories in forms socially for 
children may be the only way to 
tnsu re that some knowledge of the 
Hi hk- is atmlucd. The dangers of 
trivKili/ing and sentimentalizing the 
Bible are also evident — as they li.i ve 
been since Victorian times. A 
wide readership Is often bought 
d curly. 

There are, however, many fewer 
Ininks that teach children about 
other aspects uE religious life. Nnn- 
nihie stories, often with a social 
interest, arc being widely rend — 
smries that often t'ltaliettge can ven- 
tlmi.il patterns of piety. But there 
scums tn bo much less emphasis 
placed nn the teachings of the 
Church and nn its spiritual life, and 
any notion ihnt the Church is 
essentially a transcendental hotly is 
often ignored or neglected. In 
recently published religious bonks 
for children one can clearly see a 
reaction against the rigid learning 
by role of the recent past, but this 
reaction is now in danger nf reduc- 
ing religion to bare bones and, 
eventually, ashes. 

Beginning this short survey of 
religious books we find, for the very 
young, the Collins pop-up books. 
The texts uF these books give sum- 
maries or the stories concerned end 
die rest is conveyed by the illustra- 
tions and the oft on ingenious pop- 
ups. Noah's nrk comes riding up 
from the sinrni-blown waves; the 
Red Sea parts before Moses* and 
die reader's eyes, and there is u 
very satisfying scene where the lost 
sheep of the parable is making good 
irs escape with frmiticullv waving 
front legs. 

Hazel Sjiu shall has initiated a 
scries of Bible stories for the 
National Christian Education Coun- 
cil. The two bonks published so far 
are The Good News of 'Jesus and 
The Ministry of Jesus . They follow 
the New Testament very closely and 
are attractively illustrated with line 
drawing!. They are clearly designed 
to be text books ('* Add Tyre and 
Bethsaida to your map ’*) end should 
succeed well in this aim. 

The Bible Retold in Picture's 
comes with, glowing references from 
Lord Soper, David Sheppdrd, David 
Kosjoff and the Archbishop of York;' 
Ir is Lord Soper's , comment that 
best explains the keeriess that these 
men. Feel for. the project, “-At 'this* 


liniu when sn few, comparatively, 
moke iliem-.elws ;ici|iiaintcd with 
the llililc's treasures, I jm sure rhat 
the-iu six hooks will do nothing but 
good." fi is .probably realistic to 
think Cii.it ibis stri p-curtoon Bible 
will ait run quite a large reader sit ip. 
The pictures are vivid and interest- 
ing, although the words arc occa- 
sionally over-dramatic in the style 
of the comic strip. (One of I lie spec- 
tators to the great rains which pre- 
ceded the great flood suddenly says 
“1 don't like the look of this".) 

Margaret Ralph's Followers of 
Jesus is a useful book, retelling 
some of the stories from the Acts 
of the Apostles. These stories will 
liuve the inierest of being unfamiliar 
to many readers. 

The Lion Encyclopedia of the 
Bible is well Illustrated and 
ha* parricuiarly good maps. It is 
di rided up ititu varinus sections 
“ Archaeology and the Bible ”, 
*■ Keiigiuu and the Bible", etc. 
The section on “ Key Teaching 
and Events" contains articles on 
such subjects as Grace, Mercy and 
judgment. This goes some way to 
restore the great complexity and 
diversity of the Bible, for most 
of the books discussed so far treat 
the stories In the simplest possible 
ways. 

Alun T. Dale's Portrait of Jesus is 
an exception to this rule. Suitable 
for bot.ii children and adults it 

J resents a very lively picture of 
esus. The book tnkos into account 
mutiy of the advances made by 
modern scholarship, and the style 
of writing is enthusiastic (some- 
times, perhaps, a little breathless! 
without ever seeming to be con- 
descending or falsely naive as so 
often happen^ in books of this sort. 
Mr Dule is particularly good at 
bringing out the main characteristics 
of Jesus' ministry — the events that 
took place on the country roads, the 
incident <! that took place over the 
supper table, and so on. Mr Dale 
ends with a “ Personal Epilogue " 
which explains his own position. 
Among tlie Bible books — so often 
noi-sognud variations on a good 
theme — Mr Dale's book is impres- 
sive. 

Apart From the Bible story, the 
edifying life story is one of .the 
oldest traditions in the history of the 
Christian church. Pine examples of 
these arc- provided by the Religious 
Education Press’s Faith in Action 
series. The well -told stories of Dr 
Bernardo, Martin Luther King, 
Edith Cavell and Brother Andrew, 
the Bible smuggler, arc simple with- 
out being simplistic. They are suit- 
able for a wide age range and each 
contains information about how to 
discover more about the subject, of 
the book.,' The story of Edith Cavell 
is in marly ways a good example of 
the series'. It manages to tell the 
story without undue bias and when 
one gets to Cavell's “It is not 
enough .to' love One’s, own people", 
the render should be able to under- 
stand how Edith Cavell both became 
a nationalistic, symbol and how as 
jsir individual she transcended such 
notional boundaries. . : 


Moving away From purely cducu- 
tioual publications, Othmur Franz 
Lang's The Light nj Duo is a work 
dF fiction suitable for older children 
which brings Luge-liter quite .sophisti- 
cated ideas on llic rule of the church 
in ‘ t lie m uder n world. Lang is 
the author nf If You are Silenced, l 
Will Speak For You. u story based 
on the work of Amnesty Inter- 
national. His new book tells the 
story of a young German gil l doing 
two years voluntary service in u 
remote South American hill-village. 

The second character in the bonk 
is the local, very aged, parish priest, 
whom Joe is able to show that 
change is on its way. Throughout 
the book there are quotations from 
a variety of Christian writers and 
left-wing revolutionaries. 'I he author 
is concerned tn show both by the 
story mid by these quotations that 
the world of the Church Fu tilers and 
the revolutionary world nf South 
America are much closer chan one 
might suspect. St Ambrose and Che 
Guevnru are not so improbable fel- 
low travellers. Hie story is con- 
sistently serious and convincing. 

Tn the field of comparative 
religion A Muslim Family in Bri- 
tain is part of a series which also 
covers a Hindu family, a Sikh family 
and a West Indian family in Britain. 
The book is mainly written In the 
form of a dialogue between a young 
English boy, Peter, and his school- 
friond, Idris, and his father. All the 
Important practices and concepts of 
Islam arc covered, often putting 
strains on the conversational tech- 
nique. The book is a very full and 
competent introduction to its sub- 
ject but as the main characters in 
the book who do the explaining are 
Muslims it is clear that die matter 
is explained from an exclusive Mus- 
lim viewpoint. 

The Story of Noah. The Storii of 
Moses. Baby Jesus. Little Lamb. 
Collins Mini Pop-up Books. 

0 00 144153 1 

Hazei. Swasum.l: The Bible Story: 

1 The Good News of Jesus. 

2 The Ministry of Jesus. National 
Christian Education Council. 
0 7197 0238 0. 0 7197 0239 9 

The Bible Retold in Pictures': In 
the. Beginning. Drkgon/Grauada. 
£1.50. 0 583 30388 9. 

Marcarf.v Ralph: Followers of 

Jesus. Scripture Union, -Tuniell. 
9Sp. 0 8521 781 9. 

The Lioti Encyclopedia of the Bible. 
■ ■Lion Publishing. £G.95. 0 85648 
071 1 

Alan. T. Dale: Portrait of Jesus. 
.Oxford University Press. £3.25. 
0192780219 

Religious Education Press. Faith 
in Action series ; 60j> each.- ' 
Otsmar Franz Lang ; , The Light 
of Dqy. Translated from : the 
German ' by Jane ' Plot, and 
Margatet TrCgear, Collins. £3.95. 
0 00 184928 10 " 

Stepubn , W. Harrison and David 
Shepherd: A Muslim Family in 
Britain. Religious . '.Education 
Press. £2.25. 0 08 022885 2 ' 
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-PICTURE BOOKS- 


e&mmentary 


The Bossing of Josta 
Ronda Armitage 

Illustrated by David Armitage 

Josie gms her clmncn io ha.:-; uiln-r 
people with a sirange birihdjy pr-i. .*H 
which nearly spoils uveryili'mj. 

Ages 3 fi 32pg 4 c-AjhI £3 r 'fl 
233 97211 5 

Benjamin's Dreadful 
Dream 

Alan Baker 

'A delightful ntury iliuul die ailwN'iw rif 
a lovable hamsiur with superb illustfdti'jiii 
by (he author." 

Grimsby E. Telegraph 

Ages 3-7 32pp 4 colour £3.28 

233 97 105 X 

U.F.O. 

Joanna Stubbs 

Oj discovers an unidentified flying object 
and befriends the monster that hatches 
from it. 

Ages 47 32pp 4 colour £4.25 
233 9/197 1 

A Piece of Parkin 

A true story about the author of* 

The Secret Garden' 

Retold by 

Ann Thwaite • 

Illustrated by Glenye Ambuss 

A story about the Victorian childhood of 
Frances Hodgson Burnett. 

Ages 47 32pp 4 culuur £4.50 
233 97114 9 

. ... 

Chestnut Farm: I860 

Geoffrey Patterson 

The story of how one family on a Suffolk 
farm might have lived and worked about • 
hundred years a go. 

'AgBs'5-8 32pp 4 colour . £4.50 
233 97208 0 

Rottenteeih 

jan Nefidle . ... , , 

illustrated by Roy Banthy ' ' : 

.A rollicking pirate farce with splendidly 
funny iBuitiaijiiii. , ■' 

■'.--Aqa's 58. 3?pp . 4-cidatnl' fWfl j ' •* 
i - 233 972<15 6 ' / 'i .* ■ s ;. : 

■ , ; -. ;•••" ’''•'j y- '‘ : 

fit/' fi j-"* • .-», v *i» : v-i'.v - ■». .’. -. 


Alex's Bed 

Mary Dickinson 

Illustrated by Charlotte Firm!* 

Al-:- '* rfiSidirctilul moilier finds an 

on * •ioluiiun io the prublemof 

1-iHpnui Aim’s room udyl 

A-M' .IH 32p|i 4 col«jf f325 j 

2 u 3/211/ .1 ; 

Millicent 1 

Jeannie Baker 

Meiiculous milage pictures illustrate j 
tidy in llie lifu at a park. 

Age.) 7 32|ij> 4coW £3 Bfi 
2.1! 3/201 3 ;■ 

i 

Sara's Giant & The I 

Upside-down House j. 

John Cunliffe 

i- 

Sara, with tha help of Mr Zub the gV( 
shows her mother just what living mat 
upside-down housB is lika. 

Ages 4 7 32pp 4 colour £423 
233 9/202 1 

The Groggs have a 
Wonderful Summer 

Roy & Anne Bentley 

Hluetratad by Roy Benthy - 

Whan the Graggs can’t afford a «»* \< 
holiday. Mr Grogg invents something wi | 
hanar. j 

Agas 4 7 32pp 4 colour £425 / ] 

2339/1998 ; 

r 

The Magical Drawings J 
of Moony B. Fjnch'r*,. j 
David McPhail | 

Moony draws his magic pictures ftf _ > 
Dvaryane. until people start 
Ages 47 32pp . 4rohuf £1# . • 
2333/204. 8 

Eli. ',A; 

Bill Poet ftl.;’-., 

pi. tha nricn p/ouA|iog 1 xan^fa'jli f ; i; ' 
hunt Inr ptoy, uhtil one day ha if 18 '- 
vulture's liia and finds that man wMj; 
hairs ilinir jijp'd juiints. , 

. Ayes 4 i 4Dpp.' 1 colour 
: 2719/1(17.8 ••• •; ‘ 'j!; '-ir.; 
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The Extraordinary ■ 
Wool Mil! 

John fuller ; • 

IHustratad by Peter RuA 

, *A subtle blend of fantasy and solid reality 
in, 10 fasrineiirifl stn/ies that will havq 
; !terf«ittoiteVppei'W'd Wfy wide iga’ : 

; '.group/'.- • .* 

.•'CovHntiy E. Telegraph 

: Agdj8-ll j. SSpp 38. rffus £4.25 
233 9/198 3 


The Mysterious Bal» 
and her Magic Carsvw 

Ruth Ainsworth 

Hluetratad by Joan '• 

A charming old-fashioned cwn™1. _ 
Baba, the Russiaii' 'toodert dot 
Agas5 IO-'l28p f 3^31* 

233 972110 5 ' . .' •• 
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Sw 3 33m The Winter DoeW 

Lois Lampl'jgh •. 

Our Sam . Matthew parsuBiles feirjjSjJf . ' 

j- ^Hie' daftpat dog in tlH wjrW , , si * winrtr a bearfl • 

John Cunlifte V ijmfr?. 

■ .(rhjnirteteii b|/ M . - ■ ’ * 
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- . Rodie S#ery . ■ - 
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Gauge in Garageland 


By Nick Roddick 

Rude Boy 

West End and Manchester 

Pop music has recently come to be 
rnthcr respectable. First it changed 
its name to rock, then the posh 
MPurs acquired rock column ists 
inrf iiuivurfays Jwiu is more likely 
in Jo a fenturp on rock tlian on 
liucra. IVich all this toleranco, It’s 
nuod to see tliat there are still 
M>me hackles left to be raised. 
'•The film'', declared one national 


mindless music and mindless sex.” 
Shades of the 1950s. Ray Gauge, 
the Rurle Boy of the title, fs a real- 
life twenty-year-old from Brixton 
iihn works nights selling bumpy 
piilihei' phalluses and cellnphane 
p.icked mugs to respectable busi- 
nessmen in n London sex-shop. The 
rest of the time lie spends following 
the Clash around and helping with 
the gear. He even gets paid as a 




roadie on tuur. He respuuds 
strongly io the music bin nut to 
the band's nc-o-atiarchisr pcl-itics ; 
though he doesn't have much time 
for the National Front he is even 
more hostile to middle-class leftists 
(" Those cunts who go m univer- 
sity"). The unitf-scale of Rude Boy 
is from Jubilee to J'haichei-, with rhe 
best do cuinun ta ry font age since 
Medium Cool, u'ihI a dramatized 
section about pulicfc uction against 
young blacks in L«mil>utli. 

At first siglit Rude Buy could 
hardly he more different from 
Kazan's earlier film, A Bigger 
Splosh. But there is one strong vis- 
ual echo nf the Hockney film in 
a shot »f a while lime! against a 
bright hluo sky with vt bright red car 
parked in front, and the similarity 
goes much deeper than that- In A 
Bigger Splash lluziin documented 
tlie surfaces of Hockney's pnimings 
and Hockney’s world, leaving the 
audience to drnvv conclusions and 
make connections. Tilings happened 
and Kazan showed them, cruelly, 
proficiently and beautifully, lie does 
rhe same in Rude Boy. 

The enormous difference between 
the two films is in facr one of sur- 
faces. Tlie world of A Bigger Splash 



•Arthur nJ 1 ?? p 2 * £ "• an oil in the exhibition of recent paintings by 
at Fischer Fine Art, 30 King Street, St James's, SW1, until 
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^ a * ' s hl BWy praised OrientaNsm set out to correct tlie 
Biased -view, ot thd Orient. His latest work, The Question of . 
^Woripuiates a plea to tlie West to recogqise the real problchis • 
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wus rich, cosmcipulLtmi, camn and 
beautiful; that of Rude Boy is poor, 
alienated, ugly and above all angry: 
rho general environment, to use the 
title of a Clash song, is "Garage- 
land”. The film is ut its weakest, 
like the earlier one, when it immL- 

f mlates: three scenes of mure or 
ess excruciating acting in which 
Ray discusses politics uml rock-und- 
-roli with the Clash's lend singer, 
Joe Strummer. It is at its strongest 
when it leuves tlie connections 
between events bunging. NF 
meetings, an anti-Nazi Longue 
concert and a Conservative rally :\t 
Ccntrul Hal) are juxtaposed with 
dramatized scenes of Ray being 
arrested, vomiting after being 
beaten up by a bouncer at the Glas- 
gow Apollo or being foliated by a 
bored groupie in a club loilet," us 
well as of a young black being 
arrested for pickpocketing. Cut 
into all .1-1] is arc some of the best 
filmed nock concerts ever seen in u 
British movie. These scenes me so 
good that it is easy tn lose sight 
nf an iroily which, almost, by chaiue, 
becomes central to the film : in 1I10 
course of the two and a hulf years 
it took to make Rude Day, the Clash 
turn from a dirty punk' bund into 
a fairly clean rode one. The sweaty 
club scenes at the beginning give 
way to Mick Jones's studio record- 
ing of the Neil Young-like bid hid 
"Slay Free” and the Hammersmith 


Ode-mi version of 1 lie similized rock 
classic “ I fought the law {and the 
law won) 

By h voiding the liiie device of 
turning nn uncomfortable present 
into some nightmare near-future 
(which made parts of Derek Jar- 
man's Jubilee 11 1 most indistinguish- 
able from Thames's recent Qutffcr- 
mass). Rude Hop comes up with 
a powerful picture of Britain in 
ihe early 1‘JtiOs. But for all its 
imliiiLul cuiiiem ii is a fur front 
piiliiicui film, mid curluinly not the 
piece of opportunist left extremism 
this .summary might suggest. Rude 
Bov makes no direct political state- 
ment. What is important about it 
is 1 he i*t|iratinn it makes between 
1 he music mid the socJnl environ- 
ment. Because the music still has the 
energy to shock, even if, to adapt 
Engels, the power of the bourgeois 
music business is such that it has 
1 unied 1'imk bourgeois. Ilnzan and 
Miiiguy lutve produced a film which 
i> both :i Punk Jlock film and a 
film about Punk Bock ; aild they 
have achieved this not simply by 
filming concerts, and certainly not 
by crcaiiug a facile 7'ommp-like 
fantasy to repeat what die music 
has a I ready said, but by the 
strikingly simple method of com- 
bining the music with images of 
the world that produced it • Gnrage- 
lund. 


Parangs in Mefroland 


By Victoria Glendinning 

Before tlie Party 
Q ueen 's 

The Maugham story “Before the 
Party ” is about a sullen widow 
who reveals to her conventional 
family, just as they are about to 
leave for a garden pat ty where they 
vVtll meet a bishop, that in a fit 
of despair she murdered her dipso- 
maniac fcudbaud on Borneo with a 
parang, Rodney Acbkuid's play, first 
performed in 1949, fleshes out the 
story with extra characters — an old 
Scotch nanny (Madeleine Christie), 
an extra little sister (Jayne Toll- 
man) and a new suitor (Miles 
Anderson) for ■ the widow— and 
much humorous business .centring 
on the social aspirations . of the 
-ipiddle-class parents, played with 
confident, comlt profossionallaui by 
Phyllis Calvert as the twittering, 

' snobbish mother and Michael Gough 
as the solicitor father. The dumpy 
young widow of the story is trail s- 
forfyod into Jane Asher, taut and 
willowy, good to look at and to ' 
listen to. 

• But the- Coward-and-custard social 
comedy that is the prevailing tone 
of die piece in Acklaud’s version 
fits uncomfortably over her macabro 
revelations.' Maugham's dry narra- 
tive and flashback technique make 


ii all work — Just. Towards the end 
of rhe second hci Laura, the widow, 
confesses her crime — again aud at I 
long 1I1, with all the horrid details 
and all the emotional stops pulled 
out— 10 her new lover. Jane Asher 
does it well and with conviction, but 
there is no context here fpr her 
bravura performance. 

Tom Conti’s direction fails to 
make either adequate sense or 
adequate nonsense out of the play’s 
ambivalence; Since this ttuiet t>e 
the most, chaste play jn the West 
End, it's hard to see why all the 
action must take place in Laura’s 


bedroom, thereby entailing all kinds 
of hollow expedients and reasons 
for the family^ continuous. presence 
In it. M I do wish I could have some 
privacy sometimes Laima nOC un- 
reasonably complains. They con- 
sult privately with one another in 
loud voices .that she, it seems, is 
mysteriously unable to hear; they 
pilo In to sit on her convenient sofa 
oven when she is out. Tlip lines 
are not. funny enough to support 
such unreality, or self-parody. Such 
was the unease, implanted l?y these 
contrivances that I misinterpreted a 
tunning joke about her Overworked 
door-handle falling off as 'A gallant,, 
if hectic, ad-llb .coverrup for a stage- 
carpenter’s disaster. Perhaps . tpat. 
was the author's intention. But if 
so, it was a dangerous joke to put 
in a play which is in general so very 
wobbly. ■ 


Reading Scheme 

Here Is Peier. Here is Jane.- They, like fun. . 

Jane' has a big doll . Peter has a bait. 

Look, Jane, look I Look at the tlog l See him run ! 

Here is Mummy. She has baked a bun. 

Here is the tnilkman. He has come to call. 

Here, is Peter:. Here is Jane. They fike fwt. 

Go Peter I Qo Jane / Come; milkman, pome / 

The milkman likes Mummy. She likes them all. 
Look, Jane, lobkl Look at the tlog l See him run I 

Here are the curtains. They shut out the sun. 

Let us peep l On tiptoe Jane I Yot t are small f 
Here is Peter. Here is Jane'. They like fun. 

I hear' a car, Jane. Thd tnilkman looks glum. 

Here is Daddy in his car. Daddy is tall. , 
Look, Jane, look /. Took at the dog f See him run / 

Daddy looks very cross. 1 tJas he a gun ? . 

. Up milkman. I . ; Up tnilkman /■ Over the wall J ' 
Here is Peter.s Here is Jane. They like fun. 

Look, Jane, look I Lotik at the dog /■. See him rutl ! 


Wendy Cope 


Oxford 

University Press 


The New Columbia < 
Encyclopedia 

Edited by William H. 

Harris and Judith S. Levey 

With over 3,000 three-column 
pages, more than 50,000 entries, 
nearly 700 illustrations, maps, 
and tables, a comprehensive 
cross-referencing system, and 
six and a half million words, The 
NewCofumbfe Encyclopedia is, 
as tha New York Times said, ‘the 
first one-volume encyclopedia in 
English worthy of Ihe name.* 

The fourth and latest edition, 
published fn the U.S. in 1975, Is 
now available for a much wider 
readership. Fourth edition .£45 

The Life of 
Aleksandr Blok 

Volume 2: The Release 
of Harmony (1908-1921) 
Avrll Pyman 

This second volume of Avril 
Pyman's monumenlal work 
chronicles both the zenith and 
decline of Blok’s career. Like tha 
first, It draws on Russian 
sources, and on a mass of 
unpublished material to present 
a view of the poet, his work, and 
his world that Is more complete 
than any hitherto attempted. 
Illustrated £16.50 

Handbook of the 
Birds of Europe, 
the Middle East, 
and North Africa 
The Birds of the 
Western Palearetfc 
Volume 2‘ 

Hawks to Bustards 
Edited by Stanley Cramp, 
K. E. L. Simmons, 
and others . 

Hhereslrnplyjs rip a.erl6u*> ., - 

rival/. baldNatUFo when the f I ret 
volume -of tha - Handbook of Birds 
tyas published. The Handbook Is 
h major worK. of scholarship. Tho . 
text is the Work of the moit- 
eminent authorities ; the. 
beautiful dolour and line 
Illustrations dre.by-the leading 
1)trd painters of ou.r tl me . 

Volume 2 describes nearly a 
hundred species -hawks, 
vultures, eagles, and ospreys; 
falcons; grouse; partridges, 
pheasants, quails; gulneafowl. 
and turkeya; rails, cranep, and 
bustards. 650pp 56pp of colour 
plates 300 fine drawings £30 

The Venetian 
Vespers 

Anthony Hocht 

This la Anthony Hecht's third 
book of poems from Oxford. The 
long narrative title poem oMhls 
hew book Is complemented by 
several shorter and less formal 
works. Paper covers £3.d5 

Summer Palaces 

Peter Scuphant 

In this, Peter Soupham'a third 
collection, the poet's eloquent 
and elaborate atyieje'nds Itself to 
a collection of greater variety t 
than'before. A book: of epiphanies^ 
‘celebrations, and elegise, fn 
Which |he sense of hletoiy Is . 
lightly carried, It Is built around ; 
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to the editor- 


W. H. Auden 

..''•■i v *' 1 *~l mi ^ c to reset f«» 

,i. i i J ici letters you may choose 
in pfliC-li ithmu my W. H. Auden: 
ihv l.n'v nf it Pact, my feeling it« 
...Mi- \ on i'!i u subject being thui, 

r.i h iu»w .t phrase Grout Pontius 
i’i? i*t\ "what I hare written [ have 
i 1 1 mi”. Ifowevor. 1 should like Di« 
L>-ri»iii'ul ou the three which 
rtji.u- .red In your pages ou 
M ivli 14. 

I .mi ki a befit l to Stephen Spender 
I'M his twu corrections, whicii I shall 
ii'LMi'iJiiiJle in fuburc editions, 
tiiiuj.li the prose style of Mr 
Spender's letter is sudlt that it is 
nut clear whetiiei’ his objection' is 
tu i-lie enliire phru&e which 'lie quotes 
from my I molt, nr merely to the 
.id.iecrivi'. In j leurur lo me Just 
llecciuher. Mr Spender thanked me 
I'm ” (Ins scrupulmis and well put 
i- 1 He tiier hook " which he tlicn found 
*■ extn-unrly in formative " and road 
11 w uli pleasure and instruction 
He eniiinieiited ut . greater length 
on otie phrase quoted ill his letter tu 
you, though iio less mu higuou.sly, 
in oi 1 1 imi in j« that “maybe, just fin 
Hie recur (I, | si mu Id repudiate your 
Mod. . and proceeding uo dn so, 
ending ■'...ii is not worth denying, 
■lief t feel that suit specie 
reform tirt/.N * it ran go as true. 

i- IumphIi enurrudicted One pora- 
v^i .mil ut Mr Spender's letter to me 
■.lovJM'viis to lw quoted in full, fur 

ii- « dm action of an impression I 
may nndventenily have given in my 
bunk : 

At uue point you rather give the 
i hi pre ssi nti that Auden had a 
cuter ie whicii he ha rung tied at 
Otfmd. Latur, though, you say 
• he only saw his friends separately, 
each iin« alone. That is, I think, 
cvHCict. Ai any rate I never .sal 
at liiv foul at any kind nf meeting 
nt an Auden party. This is reallv 
"KHi! important than who went 
to lied with whom. 

Mr .SidncN's hair-splitting letter 
.i bn ut Mupcrt Donne and the Group 
Theatre would have been of more 
interest tu me had I been writing 
j I hi ut that rheatre company rather 
than a linut Auden. But 1 must cor- 
f eci Mr Sid lie ll's ** correction " nf 
»" wjieiiiL-ni rhut idler wood's iiicjii- 
mi wjj ,u Fault concerning the 
geuen's of The Dog Beneath the 
Skin. Edward Mendelson Informed 
me, iu Decembor 1978, that life 
acr omits of the composition of the 
A MiJeii-I sherwood plays i« hi* and 
Bloomfield's Auden bibliography 
ami in his essay. " The Audeu-Islicr- 
wnffd Collaboration * in Twentieth 
: Century Literature, were " mostly 
wrong” as : were the details in the 
.(on a than Fryer biography, of Isher- 
i tviiod. Professor Meodelsoii has 
: now got it rlpht: aud will no doubt 
'publish his findings hi due; course. 
He offered to discuss them with me, 
but I decided 1 did. pot went to 
go' into the question in such detail 
= ui my biography of Auden, 

Tltto brings ' me ti» Professor Men- 
dotouit’a Jitter iri your March 14 
issue and jiis reference to ? amus- 
ing fictions " in my book. Jr was 
on November 11 , 1977, that Profess- 
or Mendelson _ wrote to me 1 : • - 

With the understanding that I 
vvuiifd have no authority or' veto 


Robin Chapman 

The Duchess’s 
Oijary 

Matfngantfexh1lai*attng~- 

u. r *i \C 


Robiri': Ch^prhan‘a - por- 
tray&'of ths SppAiqb -noble- 
womqn; . glimpsed lit Don 
Quixote Is. a , remarkable 
tour de . force-— Paul. ;:Ther- 
oux. ■ ; M> j ; 

A book to rohd and i'e- read. 

: Pny.Woition, f^unch 
■ -soil- cover, 23.Q5 net : . 

BOUDICCA BOOKS 

!J 'Ql.'BbUer«BB. '' ,! .V ,V-fi 

0 Spencer Road, .tdnefyn , 

;C' ‘ : .SW18 ?pW •. /‘l.jO Ar 

■ • bi-aab. e.wpt / /..a' . ■ 


imiyi'i wh.Ut'ver, hi mid yull hi? 
willing i.» k-i me hmk rlimugli 
yum MS fm frii'U i a I si' 1 'jir.v V 
Oliv’iuii.-ily | I'uiild Hilly dn this a* 
a (|nii'( ad visur vviih nu rights to 
block Jriyrliim;, hill if there is mi 
ermr ( nr mure likely same old 
error pei‘|ti'iiiateil, probably one 
uf my nwii) i( would be nice iu 
have it fixed. 

Natural iy. I accepted this ge der- 
ail r offer liiid, iu the course 'of our 
corrcspou deuce during my writing 
■if the hunk, Professor Mendelson 
provud extremely helpful. When, 
finally, lie snw "a completed type- 
script nf my first draft, he wrote 
me d five-page letter (March 19, 
1979t containing about fifty queries, 
comments or corrections, from all 
uF whicii I benefited. He also, at 
Hits lime, telephoned me from 
across the Atlantic in xuy how 
excited, impressed and iiuived he 
wus by my typescript. 

1 was. and am, extremely grateful 
in Professor Me Uriel sou fin his 
assistance, whicii I would have 
nc know I edged muck mitre wurmly 
limn I have done in the Preface tn 
my hunk, had he mu written to 
ml. l April I I, 197'J) : 

About acknowledgments : do for- 
give me fur sounding prissy and 
liiesnmc about this, hut I'm try- 
ing lo avoid making unnecessary 
explanations afterwards. Could 
you possibly just Lhuiik me for 
reading tile MS. cni reeling minin' 
errors and suggesting one or two 
loads ? . . . Could you alsu have 
d phrase hIxiiii " although this 
book is nut an ‘Authorised biog- 
raphy * " in smile such form ? It's 
all tu make my life easier later, 
so I’m being ‘tiresome about it 
now, arid will be grateful later. 
r dill Surry if, by revealing this, 

I am making life difficult now fur 
my "quiet advisor but since he is 
nn lunger quiet the extent of his 
advice should lie acknowledged. If 
there arc any *‘ amusing fictions" 
in my lunik, which I doubt, I can 
cnly say thai.they were not pointed 
out tn me l»y Professor Mendelson. 
Nor, sir. ha* lie pointed them out 
to yuur readers; but merely 
indulged . iu a gratuitous passing 
swipe while ostensibly commenting 
on someone's diticle on another 
author. 

CHARLES OSBORNE. 

2G Evelyn Mansions, Carlisle 
Place, London S.W.l. 

Cambridge 
University Library 

Sir, — An association has recently 
been formed called “ Friends of 
. Cambridge . Universigr. Library" 
with the bbjects of. fostering pnd 
maintaining - contact between the 
Library and those, who are inter- 
; ested Id. its collections, itj history, 
its Current activities and its future 
development ; of raiding funds for 
the purchase of printed and manu- 
script 1 material of research import- 
ance; arid of helping the Li braky 
to Acquire such' additions by gift or 
beqhest. Already contributions have 
been received amounting to approxi- 
mately £3,000. after taking into 
account future receipts under deeds 
of covenant and recuverable tax 
thereon. 

_ Any .of your readers who. would 
like to receive a prospectus and sub- 
scription forms ar£'askod to write 
to t[ie address below. 

WALTER HAMILTON. 
Tlte Friend* of Cambridge Uni- 
vcrslty Library, ' University Lib- 

Andre Gide and : 
Dorothy Bussy 

Sir, — in liis ruviiiw. of Correspond- 
ence Andre Gide/ Dorothy . Qiutsy 
(Murch 14) Patrick.' Pollard writes. 


/ ryi | 'T' .. J _ in ^ ^ ^ A ruriltcr consifqin-nrc nt -ivbi- T'h* sauL-ei' r, V er Erma 

1 110 1 lluor l\ 0 £ 11)10 pricing, and more duui;ii;mg >>• elusive in ftpiiv of being renhnj 

Gritisli publishing and our nut ion's the lucnl press. It apawniiS' 
Sir, — Tn lie an ncAdemic tennis oiling uconumy, is the pru<eut flnod little purple prose, not link ’’ 
ball is a curiniK experience- llppftse 0 f superior American impuiLs of men. It serves to further di * 1 * 1 
Bernard served me against Pro- current UK titles, on sale here at a tral theme uf the novel w' 

fessor Elton tn justify the view lltut fraction nf the cost uf the flrijisli nlreiidy in trouble, does W P 

the Srawite of Wills repealed the editions. I have seen im complaints whether in believe in the UFA ‘ 

Statute of Uses (Letters, February f runi the Ibihlisliccs' Assnciulimi ciuili'tiiHct t himself, altlioud ' 

29) and I'rofessijr Hltnn went for alniui this and yet it dearly repru- inulcrsiiiiul-, that die imasinttL ' 1 
the smash : “ Dr Ives iiiifiirtanuwly st . M i S u flagrnnr infringement of the uni a free agent but can h» ‘ 
also used the wrong term" I Let- ^etl Price Agreeineiu. trolled. Others react accordin'’ 

let s. March 7>. Permit me la es- Well, Mr Smith and his fellow character. d'Exiteuil liopin E d 8 ,'' ' 
cape my uiicnniforidblc pnsuiuii i-anminder dealers have been trying publicity from it for his coninttV 
and the met upline and put tuc ut- |0 re tail price mnintciiuncc nit Rugursky dismissing it i n n''' 
cord sn'Bifilu. Wliat 1 wrote of the |j a -,oks for years. Ironically it now terms, urging Squire to belier, 
Statute of Uxes was: Iu J540 a looks as ii* tne publishers themselves cause umi effect. As elsewhere. 

Statute of Wills was pudsed which w j|j gn H rantec his .success. It only Russian hcliaws most affwiL-l 
repealed much ol the Statute of remams for our saviour Margaret despite the good intentions I 
Uses. The legal changes which the i'hatclier tn introduce IS per cent Squire and others. It istheneu '' 
latter had made were, it is true, not v AT on books In her forthcoming I'roin the West who are id stirtfi 
affected. . . ; thus far the Statute [mdect — it already exists in Ireland the miraculous; Rugorskv nt /,■ 
of Uses survived with nn 111011*0 U( hJ other EEC countries — to kill needs hard currency. 
mtiCAiiL-e tor the growth ut the B, iLi.sh publisJiing stone dcud. Seienee fietion h^fnrp ,k. n* 

common law. But the political and irurrn Mintru com auuiie tiition, before the ID.- 

social consequences of the earlier r ijoiohi n#u 1 WH1i -PB - e , y l 5 n ” red because it 

act were entirely reversed in 1540 ". 9 r ® e11 Lnight Bnokahop,.14 M nut considered important ; now it 

act were entu ciy ruver seu Martto** Court, C haring Cross Road, despised because it is ^ 

It never, until tlus cnrrevpon- London WC2N 4AL. Nevertheless, some of us Sf, 

deuce, occurred to me that the because that is what gives m 

passage could l>e token to mean . pleasure. The pleasure of n»' 

« u ,!,koi 0 1!“ su.S. of u«;”»oT- Bloomtngdale s 


rT ,. 1 i» „ haml was ash iking feature of much 

♦The limes Allas °/ fh ? mmeriaL The samo 

* ** Mtiutrtun prevails for many of the 

j * , •, Icuwa received, 

of Worla History Although Professor Needham cor- 
rectly reminds me that circumsian- 
cir_As a dissatisfied owner of liil1 <-'vidtnce may he us acceptable 
j>« Times Atlas of World History, «« rh f <»rect surt l remain per- 

lie ll™«. "V ■ ;* ■ -i-1 * nlfyed bv th» Ln-.U IV tn .. 


pueuX- Cm nc fusion, what is more, tihe aeativc talent r<-mained alive. 


we all insist that our own value- 
j ndgiutn ts are simply true, as Carey 
does when he uses a term like " im- 
plausible'' to refute a case. There 
is nu creature alive more dogmatic 


though t-hrust in prison, is clem 
from the handful of poems and frag- 
ments that managed tn survive. 

MIRIAM ALLOTT. 
Department of English, Univer- 


The Bassoon in 
‘Petrouehka’ 


Sir, — I n 


Hodgkin'! 

examines 


nhi»cilves which is ux«»«n y a tatr " k r 

rDroach.’ He says it is good value universe . In this vein I was 

Konev ‘ as indeed it is, if wliut 10 cuncludo during the course 

Svwanli is an elementary digest of of research l and nut wuhi.iit 
wlfi-ld history illuatroied with dia- f' ,n,c disappoint.. lent in my col- 
Sms l?e duc« net, however, leu ? u « endeavours, that for 
Sence the claim uf its title, various reasons their direct evidence 
c ^! f a .-i hi.rftlv ail »itni» wns also suspect. thus I would 


ihan h subjectivist on the rampage *ity of Livwpnnl, pO Box 147, books on Stravinsky fFeUi-iiuiy 2')>. 
ogains. dogmatism. And none less Liverpool Lf*9 JB.V Anthony Biu gcss ciui'»'.r f .s 

cupiihle of seeing that, if his charge Stravinsky mid Joyce, dlaciiV ing 

againsi objectivity were accepted, it 01 -Al/nHif.l/i their fast inai ion with the pnp.ilai 

would invalidate lus own case as OlOKOWSK! and even Hie banul. In cornu cii>m 

STl“ »b“ocSEK!.?”. n f.«V In.' “S sir,-! re., I S.mwl Lipmun'. com- bSS, "S*. ,ta’ i he 

much hii uvnluailoii as the case for. menis on tihie recent biogrnpihy of orrftn ir.tiii«in«. 


Anthony Burgess cini'u.rcs 
Stravinsky mid Joyce, dixcii-:'inK 
their fascinaiioi. with the pup.ihu 
and even the bunul. In coniucEi'i). 
with tlie banal Cornell solo hi 


Ongiiia'Uty would he a serious 


although it is in fact barely an atlas 
ai nil and not at uli mi alias of liist- 


Roine d i sup po in tine ut in my col- charge agonist the substance of qiy w J t ) 1 * Bts 1 r,!tt * Jyt cmlmsiusm. 
leagues’ endeavours), that for article (.(March 7 ). since an unshared "J 11 .'- *-ipinan s sunn nary or Stuknw- 
vanoits reasons their direct evidence thought -in a controversy as ancleut s . s Bcnievemen.s_ falls sunie way 
wns also suspect. Thus I would as this one is unlikely 'to count for ®* objucuvjty, Jeavtng the 

argue that it is not the source of much. I believe as I do in good coin- J^dely held bin somewhat erroneous 
the evidence, be it circumstantial or pany : may it grow larger still. So, ,n 'pressIon thai Stokowski s ncihicve- 


!L". U il Kfrii* 01 ;? Pmuchka Burgess suites ilmi the 
niLUls on ; flh£ ■ rtcent biogrn[«hy of accompanying bassoon arpeggios 
S okmvskt hy Abram Chasms ( March . f diso iT C y the rules of li «r 11 in me 


direct, bui iis quality and veracity 


Far the serious student, it exists which’ concern us. 


only 10 tell him what he does nut 
need to know: either b ecu use, liov- 


since’ Viewpoint is no place' for were in adverse ratio lo the 

fnoriuitM, I should like tn acknow- ""“‘f, "J® * n,,wc - 


On this score, i um comforted l>y 
n lesson cniained in Buring-Gmild’s 


ncim • / r T 7 — . n lesson cruumed in Hun ng-Miti Ill's 

inq itudied the period, he already c -„ n0lJJ( sUjih.i of the Middle Age*-, 


knows it, or because he u nit look- w hlch includes u chapter mi the Nekuyah’s smedi on computullons ; ‘‘bln »" a sccond-rme work 

ing for information on the era 111 f ormer belief in the existence of the first chapter of Coleridge's ,ollu . (, p first-ritte. Who else htis ever 

ijuestioji, and would need tu look a ta u ec | lumum beings in Africa A Biogiaphia Literaria 0817) on his moulded the phrases of such stopile 

good deal further if he were. ] ollg yumutHun from a sc i enlist- admired schoolmaster James Bow- l JV ms . “? lh ® _{V ,, tc : r acker State, 

Food war and trade, those three physician who uppam.tly enjoyed n w ''° «“lh« him that great J? Ja"*- ? f 

nrsr-huntl cncoutite,. with such . = WLiZ f, 8 ‘£SS S£iE 


ledge some sources now, mid in 
griite-ful lmniHge : the 28th chapter 
nf Johnson’s It osseins 1 1759), 


-Like Iris great cnntempt-rai y 
Beech ;mi — who uimicied ihe smite 


which includes 
Former belief i 
tailed Itunuin b 
long quotation 


( 1759 ) coin incurs — Stokowski was certainly 
■ 1 in'n c I able in make n second-rule wurk 


tiling approaching the 


beguiling 

summon? 


deuce, occurred 10 me ina. u.o because that is what gives. m a, 

passage could l>e token to mean . pleasure. The pleasure of •»' 

M .Mi^oETSS Bloomtngdale s 

xLructimi n of n X t Mi«^\« war- Sir.— At Bloomingdale's, Susan critical attention. WhiutL,.' 

ranted Fm- mUTSC wish to Kennedy rise* four storeys from apart, that remains so in the pit, 

check for tliemsclve^, the full c v e an ^. leaches, in the BRIAN W AllllW 

i. Knuitii. Hi iinfiral R ... British niaiinef, the fourth floor and W- ALOIS' 


check for tliemsclve^, the full 
reference is English Historical /?e- 


l>ieiu 82 (October 19G7), pages G95-6. ft* furniture (see Letters March 

Chance the balls olc-ase l4, ‘ R,ttt Kra " lcr « "taking the very OS.t IRI. 

Change tne balls, pieoae- S ame trip to the very same furni- 

L. VV. IVEb. ture, reaches vrlutt Americans call C/\r 


BI^IAN W. ALOIS' 
Orchard House, Beg broke, )W>, 


E. VV. IVES. (ure, readies wlwit Americans cull 

Dcparuneiit of Modern History, tlie fifth floor and, inevitably, sup- 
The University of Bitmingliani, poses that everybody else mimhers 
PO Box 363. Ri 1 tiiiiigiia.u BIS ITT', flours as she does, even a British 

reviewer, writing in a British news- 
paper. 

D ftA L pfi/ioc MARCELLE QUINTON. 


Book Prices 

Sir — So Tony Hall of Gordon that “ accurate evidence fof onq*| 

Fraser (Letters. March U) finds (T !fn in j-Lfl Woe* ’ tional mobility) is obtsiiubkh 
iny objection to the current over- AjIIC 111 IIIC TT Col means of sample surveys . 
pricing oE books as npi only “ stir- __ Eri , Kom iil-,,, fie- Readers will be interesied * 

prising but luiuentnble . In that . , u in * ,ll ? n *y c,ente r,c Broom and associates' flndaiju * I 

slide-rule language we now como JJJ|“ ch 5p l fa* tVe^West Australia. Iu a report cutely bjH j 

to expect from the Post Of.ce or to lu& review ot Life tit the tve*f „ . . w j, nt t h e y say iM 

Gas. Board, when they atteaint to Much 7) as.’ ’ Daddy?" (A.iicrican * Jnmt;* \ 


Social Mobility 

Sir, — VV. G. Runciman's otheiw 
coniiuenduble review (FebtiurrH 
of Goldthorpc and collnp 
study, Social Mobility mi fa 


work? Why was Laconia not modestly concludes: " Yet, noiwith- 
Atiica. settled by the Dorians . Why standing all this testimony in favour 
ms Thermopylae a crucial defence 0 f tailed men and women, I profess 
point ? Why was a battle fought, myself dubious and shall yield only 
jpccif tally, at Chaeronaea t How v/ner. a Homo cauduutus has been 
did the opposing armies manage to caught and shown to me." I share 
miss each other before the battle of |,j s sentiments with regard to the 
Issus? Whv were any nf the. great, present Issue 

f » A« >» the second major concern 

ihey were? A decent historical of the lhe q aest i on 0 ( w hy 

atlas should tell us things Ijkc this- auc jj an j^ea about the bostial 
As it is, if one wants to know how nB t U rc of others should have taken 
in ancient army with a baggage particular and tenacious form. 

Iran A is n a oa.oo mnn uimalil ndf ! 1 . . . 


the Phiio.sopny uepanmeiu or inc 
University of East Anglia, who ad- 
vised me magisterially on an early 


Robinson specdflcnlly mentions the 
1927 Philadelphia fieerhoven 7 as 


" disobey the rules of lnirninim; 
decency by hnving the A nf llic 
dominant chord 0.1 F repcaiuii. The 
German publishers of the sene 
.silently corrected the A to h li.o-'. F. 
making ii orthodox ”. 

I assume the reference is in iU>.- 
Lanner wait? quoted in the tlu: ■! 
picture (page 84 nf the io-igi-i.il 
score), altei'iimcly Hcconipsitiicil l-v 
the tonic und incomplete ilnmiii .1 
seventh chords nf E flur n u.. 
Edwin Evans, in his booklet ol 1 
Musical Pilgrim series nf I' 1 ; 
refers to this pnssuge, and the' f- :? 
that the German engraver iimeu: : -.l 
the D in the bass to B flat. C . - 
tainly, B flat is smoother, rtim.c'i . • 
characterize " D " ns disobt'd-'enc u» 
the rules of liacmajiic decon-rv ' , 
perhaps, an exttggcacri'ioii. In ,. y 
event, may we assume that rci* - 
mice to “ F 11 mid " A" is due u> 11 t 
erroo*, typographical or oiheiAvir-c 't 

Incidentnlly, the banal cuvni -11 
tune is surpriaingly similtn m u 
lHtssage in Oedipus Rex, as Eric 
White has pointed out. 

F. W. STERN FEU>. 

Faculty of Music, Oxford 11 XI 


GEORGE WATSON. 
St John’s College, Cambridge. 


Li pm an he Red die 1977 Brahma 2 7 
Jf I had to single out one interpre- 
tation which lino no peers, it would 
be Stokowski’s 1963 Prom Perform- 
ance of the Mahler Resurrection 
Symphony, a resiling which was not 


‘Nero’ 


mnixv/LiLUij wuiiii 7 . . ■ : r 

Trinity College, Oxford OX1 3BH. Nurture in Modern Bnui 
* assume*, wth these invMwo« 


atlas should tell us things like rlua- BUC jj Hn jj ea ^) 0u t the bestial K pniioth AUntt ante of the Mahler Resurrecriun S* r i — ;i 'he 

As it is. if one wants to know haw nnture 0 f others should have taken IV ©01101 II /VIIOll Symphony, a reading which was not Grahum Love 

!r n air5rTn«dT y carown wlftfact |W * P arl 1 icu,ar and . ‘eimcious form, sir , — \ aimlogixe fm- writing again only ScokU-skJ's finest performance “ Nero" b; 

Um uv tema^S^uoa ro BafiS- 1 l can J on i y repeat ft * 1 rl ? e ?* on this subject but I have to correct in an English concert-hall, but prob- 1* one of aev, 

« n^ o It t lu. I « , already been ^s.ated a.id udmirabJy a f lirlhe , error. Geoffrey Grigaon ably the finest wading of the score eluded in 


‘Life in the West’ 

Sir, — Eric Korn likens science fic- 


to expect from ine rust mice 
Gas Board, when they attempt 

•_« : ...M. 


new ritle is a fuimer gamble " My chapel-and. as welcome as corn hi occupanone ana 

hear t * 1 bfeeds? I nexmabl y|° cou nt less Egypt, we hope ; similarly, my hope jM*-r own and 
thousands of new titles pour front J? t 0 o C< !i nt v. ,,U / to , wr ‘ *^ e , science fic- » Hiialvsts need bWi 

the presses eecl. year, 80 percent of ■^i.oth^amps ^'^ ^^ welcom * : th f gambler’s maxim: "Ntw^ 


Inn nn* V.n nnlu nnt not a real uiln* *-‘**‘x a tur(f , el - error. CiCoriiey crrtgsun uoiy me lam ear reaamg 01 me scorn 

nJ follow The raHwaJs which aummanzed l . in - thv re . v ‘T , Ho *' (Letters, March 24) refers to a ever heard dn this country. To quote 
modJnmlinMrinT fiTmnSc cver ' , thl , a ,ss,Ui ' w, f llCh 18 ‘ he totter written to him by Kenneth from The Times-" Anyone disposed 
XliSlM A* t n YmmSKJ most - itllrig,lin B 10 »«• 1 mu « con ‘ All.itt " nearly twenty years ago " do f ae ] that Mr Leopold Stokowski’s 

^ «S aim,; thl 153 JmSm J JeBS m ^ospoct that my argument and su gecsts that the writer was reputation as a conductor had been 

2.V «.S»n! ac?hli w« s not al l ‘t could lm ve becn, for Aen fTf ly . t | lre e. Since Kenneth built up osi false or finwflclul 

! 2 J "“ 2 “ 8 «SIv h #ISJ ft ,s rn ? rB P ro j ol '" d 9 UW 10.1 Alloit was born in 1912 he would premises, in tact diet he is less dian 

ml! thu 7 , * ““ a 8 incd - lhe essential have been about forty-seven at the oue of die century’s greatest con* 
^ .« qualities of human uature are more dnw , re member die letter being ductors. must have been disabused 

to.gQ there and see. difficult to appreciate than the par- wr itten and the particular circum- by last night's Pnamenade concert 

I? tty une 1 have spent hours tlctilar expressions they take n stances (wJiddh help ho account for in whicii Mr. Stokowski conducted 
irywg to pinpoint the location of thought or deed. Here I hope only t he despondent mood referred to), a performance of Mahler’s Second 

great event! by aligning some that I have made some preliminary i )Ut rf 0 i, D r recall the exact date. Symphony which was superb bv any 

imiched Jitcle dot or pair off crossed contribution, mid look lorwerd to peihups J should udd that those b uindaid 3 , meticulously luyal. noble, 

swords, in a flat slab of colour, the refinements and elaborations of who knew Kennedt as a witty and and deeply fek out -or tong and 

With a fin nil m n«% • «.*k itfn aoa ««4 flte monaW TT i . c i i. m 


letter written to him by Kenneth from The Times— - u Anyone disposed 
Allntt " nearly twenty years ago ” do feel that Mr Leopold Stokowski’s 
and suggests that the writer was reputation as a conductor had been 
then fifty-three. Since Kenneth built up oat false or superficial 
Allott was born in 1912 he would premises, in fact that he is less lilian 
have been about forty-seven at the oue of the century’s greatest con- 


W U 1 UAU»T«M a JVUJ I IU 1 I 1 I CliVVIU- _ . .... . ,, . , 

ance of the Mahler Remmrecriun ^Sir— lhe poem desrribed hv 
Symphony, a rea.Wng which was not f^alium L ,? v , fcl! l Letters. February 1) 
only Stokowski's finest performance >« Nero" by Hubert Nicholsim. U 
in an English concert-hall, but prob- \ s one of seven poems hy Ntrhnlsnn 
ably the finest reading of the scene included in Geoffrey Grig son s 
ever heard dn this country. To quote Poetry of the Prat eat 

from The Times —' “ Anyone dtoposed C19401- According no lhe Acknow- 
co feel that Mr Leopold Stokowski’s U^B«nents the poeun me droww 
reputation as a conductor had been f™*. Nicholson s New Spring Sony, 
built up mi false oa- fitiwflclal w « published in L9« 

premises, in fact dhat he is less lilidn « T . , „ , _ JOHN PRI'X. 

nne of renhirv*.! pr palest con- . East L>nd Farm. East End, N»iih 


them worthless and expendable. But in “ 0En . . p OII anything that talks.” 

in a consumer-oriented economy But it is too jocular nf him to » rW YNN NETTUf 

even rubbish is marketable and in- pretend tijat I am "waving the ii MI - P imiai.t ffocioloo. *1 
variably profitable; why else, in- distlngu shiag marks of my genre’’, of Alberi. ffi * 1 

deed, is it produced? Most of Mr [ike a diaractoc in a limerick, just X!23- { 

Hairs '‘best-sellers” would fall into because a flying saucer materializes Lanaan u»u, : 

this category. over Ermalpa, the imaginary city’ ,, . 

To confine ourselves to scholarly Hair' ' f f 0 c 'knowing^ ewytlfl^nmst H* 'RcyilOlW. j 

and important books, of which the have informed him long ago that ■ , r atttfW*M 

Duckwortli £35 Rabelms seems to the science fiction fraternity tradi- Sir.—Muy 1 draw your ill* 

hn nmPrmillf nc ■ iiilfghlu emuHal. *! 11 j. i _ _ _ r « ■■■mil o..«nif m unlir AlinWfi n T..« I 


ko.kq ih^re Bud see. difficult to appreciate than lhe par- 

In my lime I have spent hours tlctilar expressions they take in 
trying to pinpoint the location of thought or deed. Here I hope only 
we at events by aligning some that I have made some preliminary 
tmtehed litcle dot or pair off crossed contribution, nud look forward in 
swords, in a flat slab of colour, the refinements and elaborations of 
with a good map > where some others. 

ttilient feature such as a rivor W. ARENS, 

might Indicate the place And give Department of Anthropology, 


Eust End Farm. East 
Leigh, Witney 0X8 6 PK. 
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salient feature such as a rivor W. ARENS, 

slight Indicate the place And give Department _ of Anthropology, 
Mime clue to the participants' State University of New York at 
decisions. Now, having bought this Stony Brook, Long Island, NY11794. 
mher expensive book, 1 find It 
mum Jess useful than nty aid 

tverymnn. ... , , „ , , 


stinuulatinG colleague irt the period thoughcfuh‘rcperience. ,J 
from the lacp 1940s to his death in A. J. G. BARKER 

1973 (during which ■ he end Mr The Leopold Stokowski Society, 
Grigson never met) will have a hard x vensop Houses 17 Granville Road, 
time recoginting him from the glum Wa Inter, Deal, Kent CT14 7LS. 
portrait pieced uogether by hts 

tanner lineiid. Sir, — Switue) . tinman, in his 

I have no wish to discuss here review of Abr^ Chasiiis’s b«ok on 
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Sr- ^ » M ^ r "u U X ,art0,i at i8r « e J SF i9 * literature does appear m «wa . 
rtie i i I roin t!n e £ e bein ® of scepticism amopg a small ostra- for 1830, is in fact by h i J 
any risk involved publishers cati cized group. So science fiction law John HaiiilUon Re^ ^ 
precisely calculate how many copies writers do not write about flying far instance, L. M- J^nw* % , 
they will aell to the captive library saucers; only nuts do th*t. A Prose of J. HR., imjpPjfei 
market, however Jugh the price, slightly less philosophical attitude Blwuton and: MoUorsJ 
Their profits can be deduced from to the quostion was formulated by Sonnet*, 1971, page } 
th«e guaranteed sales and the Arthur C. Clarke, who said, "It's - 

cover price pitched accordingly, more than my reputation is worrit PO Box 9075, Berkeley, 
Unsold sheets are theu issued n tn believe. in UFOs . 94709, 


paperback format td the student ’ 

market,- the rest' remaindered .or ' ' • ' _ ' 1 ^ 

F iulped. This insidious development ----- T , 

n the trade— largely Imported front ' A iifhni' A iffiinr 

the United States — represents not AUlllUl^ /\uillOl . . • • : ^ 

only a ' oynlcal abuse of the free •- - - ■ ■ 

lending-library principle, but an ' , ' , , . ' , . rt ^ sett * 

arrogant indifference to the plight Readers - are invited to identify hundred completely j| ||: 
of the retoil bnbkseller, a swiftly the sources of the three quotations answers, The ftat narne p) 
declining breed,) •• . which follow nntj to. send us the lmt wins. .JJonald 

T . u UI „ , « . answer* so that they reach this Central Park South, New 

office not. later than Friday, April' ■ • 

' 18 ' \ & SW » offered for Answers : • . , , j 4 : 

ts^S'-jana 1 - .^.in±5r2 \.»i 
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IJilght be to print one really good, ' EVrllllUtlOn about the brevity of Kenuerit's showed a most enterprising 

detailed physical map of each , _ poetic career, but it must be said giving the first American Ferform- 

mipnnant area, und have .theae Sir. — ^Professor John Carey in that the reasons' are ,a much more a , n ? e . 0 ,* Alban Berg s worzecx (Pnlia- 
roa P* unbound In a portfolio- at the hig answer. (Letters, March 21) to complex mixture of tne privuta and delphia. Mnrch 19, 1931) ana Mint tor 
en d- The bound part of the atlas my Impassioned claims for rite ohjec- rhe (professional than cither Is pre- some time there was the intention 
*ould consist of transparencies tlvity of literary judgments, he* pared to acknowledge. It was not to stage the first production i ot luim 
P jWed. with tb* towns, routes, missed the point and fired off so much rim Kenneth ceased to at Philadelphia, under Stokowski- 

wue sites, frontiers, and so ou, wildly lh another, direction. I write ns that nothing ho wrote in MOSCO CAR 1 WK. 

W lhe given period, under any of argued that critical subjectivism later years seemed to Ws perfection- 14 Elsworrtiy Road, London Nvt3 

wbkli tne relevant map's could he cotrid eventually lend to a 1st temper to be good enough. That 3DJ. 

ibU. The transparencies wotiid collapse of our literary schools 
^ outlines, onjy a frame for through lack of funds, since 

KL atio 5: U 1* a pity the editors we would be riioupht to be doing : 

JLJ J ht . .TtoMf. World Atlas, with ndthing 'worth paying for: and he ' . 

"fttfSS t Q tr Sflft* ,T£ ‘5L8S? S Among this week’s contributors 

>wh a project, rather than the tastes anything but their. own. Of , ■ ... • _ _ „• - - - — j 

r^a«ogues who produced this course ; but they do not expect to . . „ ,, 

hmentoble publication. be paid atradeniic grants or salaries Antony Ai.pbbs's The Life of Geovi/rbv Hqskings Beyond SociaT- 


the rights and wrongs of Professor Leopold Stokowski (^® rc h 7) ortiits 
Davie’s nnd Mr Grigson's arguments to .mention that thU conductor 
about the brevity of Kenneth’s showed a most enterprising spirit in 
poetic career, but it must be said Blving the first Atnencau 
that the reasons' are a much more a , n ? e . 0 / Alban Berg sWorzeck (Phi la- 
cotnplex mixture of the private and delphia. Mnrch 19, 1931) ana mat tor 
the professional than cither Is pre- some time there was the intention 
pared to acknowledge. It was not to stage rite first production of Lulu 
so much rim Kenneth ceased to at Philadelphia, under Stokowski, 
write ns that nothing ho wrote in MOSCO C AR-NER. 

later years seemed to «is perfection- 14 Elsworrtiy Road, London NWa 
is( temper to be good, enough. That 3DJ. 
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J Atholl Road, Camps Bay, Cape likes; and what professional food- published In May. 
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analysts do, and are paid 10 do, h Paul Bailrv's most recent novel is 
necessarily more than that. Prores- old Soldiers. 


ist Realism was published lost week. 
Pbtbr Keating i* ' the author of 
The Working Classes m ■. fiction, 
1971. 
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' cuSki.?™^' , celling. 0 »t my need to. As usual, the sensible con- college, Oxford. ' Kennetu O. Morgan’s Consensus 

uimusly mtite coUenmiM In,- inf AT. r tention that .we can ! judge, and n . . and Disunity : The Lloyd George 


u U it umi much to uxpbst to be able 
to read { Dm'ntiiy;'- Bussy | in her 
nrigiiini language, = where the .tenfs- 
jivc (>lira4u« Inwi expects the timid 
and yet expectant' nature of. her lpyg 
for Gide Tile. ^anxiv?r. : to tio ", 
■Rttd Mi; I’nllaiTi 'iiiiU ymir rohde^a 
may he Interested to learn - tdiat 
.Oxford University Fross^s ..will be 
-puhliMhiiig ,1 large '.bne-rnlume ' seltc- 
Llpn front riiuse . t« 9 c(n atlng lettfrrs, 
ill F.iigliMh, hi appear an completion 
uf the French edition, lo 1981, ■ 
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• Thd : Future of the Motor 
Car In an- oil-short World 

Lester Brown, Christopher flabln, 
Colin Norman 

As World oil production 
levels off. cars are given a 
low priority by govern- 
ments. As the more essen- 
tial demands for oil expand, 
less . and iess will be left 
for the car. This book inves- 
tigates the complex political 
choices facing governments 
and the difficult personal 
choices facing Individuals 
. as tlpe fu-hjre of the car 
grows- dlm.' : 

. cloth £4.50 

,Vf. , W. Norton * Company Lid., 
23 New Street Square, 
London EC4 1 
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University of Leeds. ' 

Norman Stone is the author of 
The Eastern Front 3914-19i7, 1970. 
Randolph Sybw'* now novel The 
Girl Green «* Elderflower will be 
published Jn May. 

SrANifRY Welle is the General 
Bditor of . ihp Oxford Shakespeare, 
nnd author of Shakespeare : An 
Illustrated ■' Dictionary, 1979. 


£:>*■’ n- 




‘ ^‘' ^ rtdvn^^ rhTV , {MWt M tta.Miew «»■ rt has' j„st. beoi) :appoin(etl . Ulustraied Dictibnitry, 1979. 

I - {«£' • *^^ i l 25£ d J* Lffi-. Professor;. of J British at the Bic^kO' West’s • . bioks ■••toctade 

hrnfo ’ £u mv‘ so »h«' Ufri^i^ty.ofTBbjnji^. . ftver of TeursrRifaTint* Zinc anU, 

!■ Sste^'^d^lWrii - aqy -degree of ’rileuce is not sufficient evidence of B-. 'V. -Holdsworth h'ikeriurtr| l lii:' the pphtics of Minmg, }972. _ . ■ ' 
F' ^ Win? igmu'fthrq. This can bo true When EngHsh ‘at the. - University j of- Aunw /Wm^AN. is jhe' rtithor, of ( 

we 1 recognize a sr^tif wine or a- grtat Maoirii«i 6 r. i *••»!»**. ,• v y • The OOttirtfry-Bobk-, 1971. . fj. 





i 





TLS. MARCH 28 1980 


FICTION 



The baddie Basilisks 


The voice of restraint 


By Craig Brown 

1V,V,TI;!1 IVANUKHIN, Jr: 
Thi ttonk of the Dun Cow 
24lp|». A Ikn l.iuic. £4.05. 
ft 71P.9 1328 2. 


Was ever b villain io revolt! ugly 
evil ns Wyrni '■ 

lie ivu.i in (lie shape of u serpent, 
so damnably huge that he could 
I»hv> iiiice iiruiind iIlc earth and 
ilti-n bile Ills own tail ahead of 
him. He lived in caverns under- 
neiii It the earth's crust; but he 
cmilil. when he wished, crawl 
ihruui>h rock us if it had been 
louse du sr. lie lived in darkness, 
in dampness, in lIic cold. Ho 
si.mk fearfully, been use iij.s outer 
.skin iv ns always roil ing, a runny 
jiiiirefuriiiin which made him 
iicli, and which lie tore a wav 
from himself by scraping his back 
uuuiiiM the grnuiic teeth of the 
deep. 

Set in the days before humans, 
lie line the earth was “sent whirling 
— wild, helpless stud ignorant ” away 
rmm tin' absolute cent re of the mil- 
verse, The Honk of the Dun Com is 
piipulaii-d by animals, who ure the 
unknowing guardians of the awful 
evil hciieiuli them. Their strutting 
lender is the rooster Chiumticieer, 
vain and lonely in command. Wyrin 
is determined to escape: his envoys 
me iIuhimuiiI.s of Basilisks, serpents 


with rooster’s heads, led by 
Cockatrice. 

On one level the novel is a 
straightforward story uf die conflict 
between good ami evil. The evil is 
pure : never hove there been such 
grate s(tuer ies us the Basilisks, 
“ bluck, licorice long, damp, each 
with two burning eyes in its head 
and teeuh (at birth) already in its 
mouth, they were small, curled 
serpents ". ’ Walter Wa tiger in does 
not shirk full and vivid descriptions 
of Lhc monstrosity of their a ilucks : 

They sprang from the earth and 
sailed through the nir rail first 
like darts. They stubhud the 
hearts of many creatures. The 
Smallest serpents smug furry 
animals between their toes; then 
these animals would curl into 
shivering balls and plead For 
someone in (.hup their feet uivay. 
Those representing the force of 
good arc toss dedicated. They con- 
sist of a motley ntixiuf . of farm- 
yard animals' such as Muiula C&ni. 
a mu n ic- depressive dog whose 
moans arc prompted by the length 
of his nose; die criininol egg- 
s n ate her Ebenexor Rat ; the gossip- 
ing, blustering turkeys ; und the 
fleas, who share the collective name 
“Scarce". Whereas most anthropo- 
morphism drips hiobs of blubber- 
ing sentimentality, Wungerln's is 
harsh, robust and energetic. His 
goodies arc far front cuddly: there 
ure times when they call for capital 
punishment to be invoked, miters 
when they quarrel, or hurt each 
orher. Nevertheless, . Wangerin's 


description of Jove blooming 

between Chaim ticloer and the Dv Tamiifpr IJffloW 
refugee lion. Percolate, is mure JeiHlIUr UglUW 

mnvi ng ihun many a human romance. — — ; — 

Wniigciin has an exceptional DliNYS VAI. BAKER : 
ufnlity to choose the most powerful women Writing : 3 
words and to form the most tough ei.iaufi.-L- mil lucksuii £*i95 

md balanced sentences (lie seems i 8 SiP 0 a«r n k ’ , k " * 
to liiivu followed Waugh’s dictum 0 283 98586 0 

that each sentence should be dir- — V . 7 . ■■■■■ 

ectly and easily translatable into tj I( . title of this anthology gives a 
Latin). But the main strength ot misleading impression of immedtucy 
the bunk lies in its depiction of n nd breadth — the stories included 
the insecurity of freedom and good- span two decades, most have been 
ness. The animals do not know the published previously ami they repre- 


18Gpp. Sidgwick and Jackson. £5.95. 


than the adults and the niece 
memorable for the wav in JL 
Nina Bawden creates their claril,! 
vision and intensity of feeling ; 

Once, she had seen a picture in » 
book of a woman running acre, 
a bridge ; a reproduction, £ 
father to d her of a famous p£ 
ong called The Scream. J 
woman's face was red and iwIsim 
and her mouth opeii in a 
round O that could have bJ 
surprise, but was not. “Sis', 
afraid ”, Lucy had said, and ho 
father smiled and turned tb 
page, saying lightly, "1 ^ 


Biography— the ‘Scarlet Experiment’ 


By Antony Alpers 


a t muring opera cvnifMntf •> 
pregnant by him, and then 
ked off by her flying- visit 
to Bavaria — not because 
pregnant (her mother ded 


reason for their existence: “...very sent only a narrow spectrum of Eng- someone’s chasing h»>r 4l ^i nit it first because it enjoys fldvan- the task when the subject's fri 

few of them recognized the full |Uh women writers. “ Women Writ- But LiuvLl ' “S’ f Km Sat can never be repealed. I have died. 

impnruuice of their being, and ot ing" nisn implies that there is some £,Wr it die personal biog- r ..... 


i in por til uce of their being, and ot ing’ 1 nisn Implies that there is some wasn’t true The 

their being there ; and tout ignur- definable .subject-matter or style Khlened of^ ntXEL MS 

ante endangered terribly the good conimnn to female writers which behind but of somethin 

fulfilment of their purpose." Only clearly distinguishes them from ^.-k ldSden Se hSf ^ 

gradually are the animals alerted to men, a point with which many .' 

the real presence and danger of evil, people. Including most women Lucy identifies this expression hi4 

and, when It is on top of them, their nutliurs. would take issue. Certainly that of her mother, for whom dj 

leader, Cliwuiuicleer, is filled with particular authors write con- feels both resentment and a protet 


wasn’t true. The sbalT caH it die personal biog- 

frightened of someone comjn! f raphy: the author once sbw Shel- 


friends deserted for a young violinist whose 
letters from her, unknown to me as 


iluulii, and witlt a fierce temptation sciously from a *' woman’s stand- tivc anxiety, 
in submit to death. In this and other point", but this vague phrase can Jacky Gillott’s story, “The Mu 
respects the book has parallels with cover positions from the writer of \Virn Turned the Other Ch«k’ 
the New Testament. These, parallels hospital rontmtees to the radical also has the disruption of a fomui 


[ or not, he needs to write the book j t> an£ j st |j| twenty-seven some sense a personal biography, the two experiences of biography, turned up e 

and publish it. rorevei^ hu vantage w ^ en j f i n is-i ie d it four years later, class one. but really a reported and perhaps to echo Mr Chad- around. They 
r he enjoys, omi autlioi may sutler j t hinlc when forced to look biography, class two. And now, band's “ Wnat is t ere will ? But it us Frieda c 

i rniiotthnn* too. ana onlv exceo- ■ .. . _ c m _ ■.? ■ „r i_. . ,..hn aimn/iv ■ 


Some thirty years ago, I wrote a als u in Ontario. while shaving the solution suddenly 

iography of my compatriot Kath- What had really happened, then “PPsars, as if fioni niHvlie 1 ^ At 
rine Mansfield, beginning it in wus this. I hud written one hiog- !■})“ ftm'dod tablis of leseaith 

lew Zealand and completing it in raphj "loo soon", with access to ln *" y c j p ?{, „,■*!?’ ,u!lj 

mglniid. on the pattern of her own many personal impressions from ,hcy 

bolt lih. It was a young man’s my subject's intimate friends, but nvighi .f I did my shaving the. c. 

ook : 1 was t wen tv-seven when I with dust in iny eyes as well ; In I am nearly ready to compare 


E oses ; you can even take them in ti , , 

ed, in book form. Next mo ruins 

while shaving the solution suddenly ni-«o 'Til 118 . stoues . 

nnonii'1 n « b ;f I.«wr» At pruge s New Age. In 1912 she 


Jacky Gillott’s story. “The Mu 


are not contrivances designed to feminist. meal — this time a’ dinner panyni 

lend a bogus aura to a simple tale, 0 .| ier CMSCS though, shared Us centrepiece, and is also ibur 

but the natural projections of a knekarounds do give rise tu similar complex mother-daughter rehiiM 
deeply religious mlncf. perceptions of the situation of ships. This account of life tij 

The Book of the Dun Cow is women, and of relationships between d f C0Up * e, T f{ 

Walter Wtmgerln's first novel, the sexes, wStich create the impres- is J 

though he has written several books sion of » school, or ut least a genera- f 1 


feminist. 

In other cases, thouglt, shared 

L..I pica . ciixilar 


fruititfan too, and only e»cep- J | t • a.id at the tirn e of publi- 
,ion “ 1 & l * ft n d cation Katherine Mansfield fl888- 

ihe^fHcuftiea SWe ’ C8 1 We d 1923) would only have been in her 


fffpirdid libC of resenreh instead with John 

lih.arTos, in tnv experience, no J] ‘? d fA on J 
solution ever appear-iliotigl. they n^ S ^I"Lu Cullud ^ 

might if I did my fhaving there. JS& 'often 

I am nearly ready to compare needed. Then Lawrence and Fricdn 
the two experiences of biography, turned up «\d tossed their lives 
and perhaps to echo Mr Chad- around. They saw her as a liar, hut, 
band's “ What is terewth ? But it Frieda once shkI, “ she also 


publi- with access to hoards of letters and is not every reader who already knows more about truth than oilier 
(1888- papers including her own (and knows what Katherine Mansfield people and don’t let us see too 

!_ 1 r . : _L e MAI. Jill 1 .. Kak IPA.-II flir.H \ ! f ft ftp UpllV L. J .L! >1 |J ...L 


sixties. Thus many of her coruem- 


research funds enabling me to get did ln her very short life, or why, much the ugly things". Katherine 
to them, because that is a recog- or how. Born Kuthleen Mansfield meanwhile had tub err ulus is, but 
nized part of the academic life in Bcauchamn in Wellington in 1888, did not know it yet : she Icurm 


The Book of the Dun Cow is 
Will ter Wungerln’s first novel, 
though he has written several books 
for young children. Ia it a children’s 
novel ? If to be a child is to be cap- 


m o) VKK: VSK .o ftPSL!’ 


novel ? If to be a child is to be cap- this volume fall into such a group, nervn««f. » 

Hired by the force of a tremendous and they include several familiar SfiR- i debts such°M 1 '£ 

plot, then The Book of the Dun Com nnmes— Margaret Drabble, Mary S„ie whe nBun tvHolga te’s buibS 

fa very much a di (id ten’s novel. Renault Jacky GIUok . Lynn Reid ft™ KM 

But Mr Wangerm is tlie most adult Banks, Penelope Gllliatt. commuter trnin and hud faeenula 


ji j « a £ ~ j ■, umai iiuifuuaYo ouj g pity sue Kaiu 19 a. IV! ■ Q nuot/anuoi t wu u» «*«•* 

s hpr^np l ath i^ n, P uf , immense), but he either possesses, ters, the adoring Ida Baker whom 


Branches of learning 


By Anne Duchene 


J A AILS McCONKliV 

.The Tree House Confessions 
214pp. Boiiiemann. £5.95. 

434 4G18L 4 

This novel (given the accolade of an 
award’ law year by the American 
Academy nf Arts and Literature) 
ii J din vs .VlcCoiikcy’s third. He has 
also published stories and a critical 
study of Forster, and has taught 
“literature and creative writing" 
for twenty years at Cornell. The 
‘'Confessions” are a passionate 
enquiry, of deep, contained feeling 
and reflection. Compared with wiue 
— the private bouquet, file assertive 
individual -body, all the processes 
of fermentation we look for in 
novelists nf quality— the book may 
at first appear, misleadingly; as 
modestly translucent as water; -but 
it is pure spring water,, with very 
strong mineral properties. 

Its narrator, an American of fifty, 
is in . temporary retreat one recent 
summer in his dead sftn's tree-house, 
the better to reconsider bis life, and 
. in particular to try to assess how 
memory, in the shape of oiv' experi- 
ence of ‘Nature and humanity, in- 
. flue nces' our behaviour; something 
which may sound simple, but is 1 
not. He is moved to : this by: the 
death of his mother, who seemed,, 
before dying, to reject him and 
everything else. 


At the point of narration, lie is, 
editing a small Kentucky news- 
paper which — characteristically of 
him — never wholly do bounces locu I 
corruption, but nonetheless holds 
it usefully in check: all his public 
activities — education, soldiering,’ 
journalism — remain incidental, how- 
ever, to the principal theme. / He 
recalls a childhood passed happily, 
despite his father's defection, I11 a 
ramshackle community along an 
Ohio lake, and chiefly remarkable 
for two things; his mother^ capa- 
city so to press the boles of trees 
as to silence the cicadas inside 
them ; and a moment when,. finding 
•an old horse kept alive by breatlu 
ing through a tube in. its neck, he 
has to fight the -impulse experi- 
mentally to. block-the- tube.' Later, 
-lie works his way through college, 
marries his. childhood sweetheart, 
rebuffs her, co-opts their son into 
a happy second marriage, and sees 
the boy killed in an accident from 
which he cannot wholly exculpate 
hlcnaelf. 

Tlie interdependence of experi- 
ence, or memory, and action is 
: explored with discretion, humour 
. and unrelenting moral honesty. 
The mild convention that the narra- 
tor is addressing his thoughts to 
his second wife allows a low pitch 
of voice, and an easy, allusive move- 
ment between past and present It 
is a very engaging low key, and 
works on the' reader's mind like 
the unexpected confidences of a 
' usually undemanding friend. 

'.In die last six pages, however, 


mu Mr wangerm is tlie most adult names, reneiope uunau. commuter train and had been ula 

oi novelists. The editor, Denys Val Baker, on, upright beneath his bowler, ii 

relates the proliferation of success- the way to Aldershot before tu 
ful women writers to “ the days of condition had been recoguiied. h 
women’s liberation, of a now free- was. Hilda who had retrieved Us 
dom in many directions for women and escorted him home In tk 
to express tnoutselves as never be- ambulance ”. The panic and 
these “Confessions" rather sud- fore", yet the dominant tone of Jessness beneath Hilda’s upn- 
denly reveal their ancestry, St this collection is one of repression sively maintained performs 
Augustine, ail at once, prevails: not mid restraint rather tliun freedom which find release in recnm® 


only because he too lived in a mid experimentation. If one can nightmares, are all tiff w{. 
th rea toned world and ours is identify a common voice it is that pathetic by contrast. 


uying 10 ue rorgotten. me narrator, occasionally cooi anti wiity out ability to communicate and s 
a slower learner than the saint, rarely flamboyant and never vulgar, loneliness in the face of ifcufc h 
reaches two conclusions: that “be- These authors may ohafe against the themes which ruit beatri* 
trayal binds us into a human com- bonds, blit their norms are clearly sur f ace of a ]i t i, e piece, p (it 
“unify, (one recalls Augustine’s those represented by marriage, fn ini- f rom cheerful. Every auito * 
phrase of “.the stormy fellowship lies, detached houses and boarding concerned with some form of «« 


or ii equipped to acquire, a she once referred to as her 
thorough understanding of the " wife ”, and several others who 
humm subject's background and had been intimate friends at one 
sphere of activities — perhaps in time or another. But in publishing 
public action, or in science, or one it I also had to think of them, 
of tho arts. If he was hot nctually since ail but one of my informants 
there, he is near enough in time to lived to read it. Because K.M. had 
ro there ; and working soon died when I was three it was not a 
enough, with the necessary tact personal biography, class one : it 
ami gifts— perhaps o' toiich of the wa s one of the reported kind, class 
detective, or some historical train- two. Of letters and papers I had 
mg to help him— this author can access 10 very little, so it was not 
turn his unattachmen-t to account historical either. At the time Inei- 
aod produce biography of h stipe- V ely thought that I was working 
Wrt. , Painter, Enid “ late enough”, since my subject 
SiJiUe and Michael Holroyd coine had been dead for thirty years, but 
0 mind among practitioners in the in fact the time for distancing 

St# srus srstt trom * e blrtI " 

SMS? £ . I» »48 rnt m 1949 I vWtgl P«pl. 


miuiiTj tone recalls Augustine’s } nose represented Dy marriage, inmi- f rom cheerful. Every I 
phrase of “the stormy fellowship lies, detached houses and boarding concerned with some form ol«j« 
of huniaii life and that " nothing schools. —secret lovers, secret ▼icM,.***?. 

matters In the ■ “pervasive There ore one or two outsiders in pasts, suppressed fears an' 

-■ “oflnna mat- the group, notably the oldest contri- —and with tlie gap bet 
ters ■ 1 ijnesented on the penultimate butor, Kate Roberts', represented by outer presentation of self 
page, is naturally . somewhat en- B mystical sketch translated from cealod inner longings an< 
Jargeu on, but the reqder may be the Welsh, and the youngest writer, Many of the characters 
^ S^rupt Julie Welch, who contributes a cyni- the Jewish immigrants 

iSJi S ’ ;!! d J etr .^ ri 1 cal Slapdash piece about F\oet Reid Banks’s story, “me 

0f , and P? 3 ' street in the early 1970s. This con- speaking with the over 
sion than the. delicate balances the trast illustrates the rather obvious that bespoke tension .mu 
000k has beeu cogitating. care with which the editor has confidence in strange 

Moreover, one has, of course, to I arlcd ft® selection. Settings rongo ings ", 
reappraise the whole book In the t 1 ?? , Alexandria at the time of In introduction ti 
Augustinian light: die preoccupa- P hmt }° eeedv provlndol biuigit- wish ® blithe "He 

tips* widi memory; the confusions lo 7 i toucl '«f menace, natural big!’' but it would be 
of the fie* ; the maternal parallels ; «" d provided by sUTiined reader who did n 

die impulse to block the horse’s J an o Gaskcll and Mmy Duly. subdued by die cumul a tlv< 

breathing-tube echoing the saintly The strongest pieces are these Lids . collection. Perceptive 
pear-tree | -and so on. This is a which concentriue on unveiling the fcssional these authors nn 
very sensitive and serious book. But uncertainties of middic-class Eng- it soenia strongo that I 
whereas Augustine’s " Confessions ” land. Nina Bawdon's “The Birds should describe tJien) e 
constantly prefigured his “City of on the Trees”, describes the wny atod”. One hopes. 

. r otl » this good American disciple a youug girl's agony at the hostile anthologlos will include, 
leaves usitoo. abruptly at the gates ; tensions unsuccessfully suppressed of some younger Britls 
and though it is a measure of Ms during a terrible famijy Sunday writers, including ritosa 
■ V r T 1 ,at we , w ?V ld have wished lunch explodes in a physical attack front more directly and at 
to ne longer In his compauy, the uuou , her cepsorious maiden aunt, the sense of opinosslon s 
abruptness is frustrating., Tue. children arc more perceptive suggested here. .. 


In 1948 and 1949 I visited people 
C*n displace for *^5me- hut nS table of S. S. Kotellansky’s house 


■ fe-rt^TSTESE .‘("SI r 

m 4ki th<m8lH). For M 


A FRENCH UNDERGROUND MAGAZINE IN THE OPEN 

Temoignage Chretien 

1941,-1 944 

■ 1 1 Fac$liftll$ Reprint 

;• ; . 1 !;f : f *2 v6 1«., : 280 pp. eacK , •’ 

Pronvi Nlov^mbef 19|41 Vo Hie Liberation oi France,!, this ' 
Resistanqe ;pul?liCiatiori; t>ore witness Jhet ' Christians 
c 0 gi 4 .no VconjDronilSe with the Nazi Order- Their mission; 
Was ' to draw Vihe eword Of the Spirit " atid fight for . . 
:hnrhan dignity artt^ the rights of man. ■ - 

The reader will' ; .f|nd i In these twp .volumes the full ' 
contents published by this famous " Front de Resistance ' 
spiriuielle ”. , ■' ,-^y '■ ■ ■; : *; 

APPLV to ReinSo BED ARID A13, rue JACOB, 75006 ; Paris; 

__ .Price 126’ French fre ncSj Franco . ; 8 ■ ; s ; 

A companion voluble: (n a ‘Vpaiientlv researched book v , 
(TLS’ Jan. 1 13, .1970) Bedarldg has written the 

: history of the TShtQignpgc C/rref/eh fnoVement. Rends -.1’ 
Redaridfli- LES ABMR& OF L'E-SRRIT. Teipolflnage 
Chretien, 1941-104*1. - 376p. Paris, 197 7, Ed». Ouvri6rss, . 

'1 2; avenvie. Soeuf-Rosafie; 75G21 Paris Cedex 13: Fries, ■ 
fjSfribnch Frands. ... •; v 


Mates and memories 


form in ivhich t-o express it, she 
1 changed uhe art of the short Mory 
in English, but did not qulie 
achieve the fourth book lhat would 
have been her best one. She died in 
3923, aged thirty-four. 

Tn my new biography, three 
. chapters take her up to the age of 
nineteen, when ahe left New Zea- 
land for good, end eighteen more 
are devoted to the fifteen years 
rhat remained — her writing Infe. 

, (Murry's own biographer, Frunk 
Lea, once told me how he envied 
\ me for this compression of ibe 
span.) The scheme, except for one 
chapter on Virginia Woolf, is 
strictly chronologucal. But a critical 
thread is woven in. because in 
Katherine Mamsffifrld’s case the 
writing «md the life are one — shot 
through with comedy ntid tragedy. 
Thus the technical problems are 
considerable. 

, -.I Now. then: what are the rules 
.>0 for proximate biograpliy, involving 
-1 “ personal ** research ? For a start, 
n chronology ia everything. Get ihe 
i; facts in order first, and get them ■ 
!_ 'right, or ludicrous conclusions .may 
' ' .result (and Interviews go to 
iwaste). TM« means collecting every 
trivial fact, Jn the notes at least, 
;•* and much . detective work; and 
.-.i- letofi sacrificing precious disco- /• 
“h veries. 1 “ Murder your darlings ", 

■ \ said Colette — good advice for the 
* biographer, coo. On the subject of 
) gossip, I early formulated one rule 
" for myself : “Always listen to got--- 
,'Ti ’i • . sip. The more you hear, the less 

'■.* ' v ’v;V 4 .• ’ ‘ • . .1 you will have to use." (It cancels 

out.) In 1947 K.M.’s school friend 
, .i ' •' ,* Rutn Herrick, by then the Chief 

i . : - v- .. Commissioner of Girl Guides in 

New Zealand, told ine a piece of 
s Mmsfield, taken about August, goss i p about an alleged pregnancy 
md inner before published . ■ *4 which . I . left out the first rime 

0 biogravhy.The Uteof Katherine round, not feeling sure of it. Thirty , 

Wished up Cape on M«p v. years later, still there in my noies. 

it turnod out to be crucial, and ; 
daughter, and this was her first cleared up a ^iqystery thouah. only 
offence— of an ambitious Colonial because It then linked Up with * 



taken about August, 
;for$ published, ft i* 
The Life of Katherine 
ape on May 9. 


th* subject Bcain. in class three, daughter, and this was her first cleared ui 
twaftn have a second chance. offence-of an ambitious Colonial because Ii 
I was to have a second cm. c businessman who very much document. 

Was if “ easier ", because I had vnmte( i B son , m a prosperous Depend! 
done it before and therefore knew family, she became in some sense n should Pt 


■T^^ssses'-tSii a s. i "s« - s **»« chiid - 

turn C»1 Jeave unaccultomed priv.loges g . ling. Ibe “ ” At fte .M . 

Of print their «W "*• ' ; 1__ w«V In f«t « different me. Mtait ** 


for me. 


thon twice as lbng. The t , i rM:i» f ri;V'HVA 7 sh6rt SiorV. -iti l -yiwaiy- rememo er u. &. 

In fact a different one, at least -SubhM ^ 'IK Sdoore/ whom I used to meet In 


At the age of nine she wrote and 


Depending on temperament, one 
should probably attempt all pos- 
sible interviews. Raw from New 
Zealand, I did not have that lem- 

S eramenti I .vividly 'remember G. E. 
[acre. 1 ' whom I used to meet in 


By Sally Ramsey 

ROWAN liinnaoN : ; , .. r. 

Salt Rgn-' ; ' 

l9Gpr>. Melbourne House. £5:50. ■ 
0 8Gl;GlJ>20 2 •• , ••• ; 


by Bill Slocum, the togged, though «cUcal. Sinco to V ^Witd^d” Xt .fclTlPS&iW 5SS IK 

intertwihmg p£- th« ; twocont'rasting after aill, survivors) this it: to not late years, all the “papers", or nearly ™ n y ® be expunged, but also Ida best-seller Elizabeth mu/ ^/ier ' Ger- Tackle Bertrand Russell I lacked 

a become av&ta^,’and very J3&T ihnocent area- ^LSTiSi^^ 2S 


thd novel’s success. • . pointo 

^ Surprisingly, for a work so ]sfa\ v 
’stoepad ■ in earthy Australian VV 
•; hharaoterlotics-. (gales, bush fires, . ^ oU 
5. mates, beer, yarns and surf), the,-, lapses 


Mths In the previous fifteen MuirW ideal i ted, " perfect.” Kath- cousin had just then puDiisneo ine 
:ars, all the “papers" or nearly ^rlnetn be expunged, but also Ida of*. ”5e n amidcy, 


Tackle Bertrand Russell I I lacked 

Eiassf? 

rnmmm mggsmz* 


v y ■ — ■ mates, beer vorns and 8urf) the lapses into a ?^ificent u,n t r ’ Jackson /Bateis wttii references to Mam 

’ oversft impression S is one of areat dean version ; of Cider »«JW ^‘W.vprk ptt Swnuel John- MiHTy at Gwsingtoaj in 

Salt Fan, r ; first novel from an. ' tenderness^ Sean’s cISlHhnnH ^ (despite Scab's Swd£ |p ; . - 1 . ; CoMectidn of the New Yi 

itlnornm Atioiml ■« chnrf oean S- CmtdnoOa IS... .^v. avnt c carw -^ '■ nuu.,- ■ = I -ha fl nrxy nnrf ntl 


in die_Berg j |nt0 . R i, ls0 carton, which could 
York PubHc cll(] „ n j e r a bed, such was life 


muddling up -die envelopes). He 


reader stands 


1 y uT jl.tlif* 1 " 
(“ swiping th e yicioa 5 , % 

, followed 

dpus bang " J " gj .fi 0 y ¥ ] >§ 




'S&fcu&te ..as? ifio *5S ,»S. W S"L “ »Vr. rn p«U.. 

Jldira.- io^^ci^^wuich 1 ™. ; 1 tsji J.- . sfeu.TitaS!? r Jf • oS^SS..-^! 


ttuasi; 


.;■* but could not' have 'known 
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THEATRE 


(fiat one of iier comic description*, flmvdiNi flic principal flues lion on 
very sympathetic lu himself, my mind : “Have you any idea 
(Limbed mi evening spent' with why Katherine Mmisfiekl married 
h’.rii and Robert Graves and Roger Mr Boivden V ’’ After other travels 
in 1917; or that just about 1 arrived, and hud been in the 
ilijll lime she- gave a rending nf Iuhim.* ahntir an hour. Mr Bowden 
Friifi-ijcfc to the assembled guests was du/ing in the next room, n rag 


Burbage’s building 


IViifiocfr to the assembled guests was during in the next room, n rug , , . . 

at klarsinglon, within a few days «f over his knees in his favourite |jy K. V. riOluStfOful 
it4 publication. (Clive HelL chair. Mrs Bowden, across u table _ _ 


relfo-fled thuf.) There is gossip and from me, was toying with un nrna- 
gnSsin, much of it. But in the end inuiir, when the broached it: 
ii is the docnmeitls that count. “ There's nne mivsiion I’ve been 


HKimi-ItT HURRY (KdUor) : 

The First Public Playhouse : The 


a „L. n ; ,ve vou nliv me Mi-si »*niiiie riaynouse : me 
°'\ is Ihv I% \, ‘ l11 ,J>C t r uih , i r idea Vliy Katherine nwiricd Theatre in Shoreditch, 1576-1598 

ihrm . Wlut does diic do witn tiem ge ? " The whole thing broke 139np. McGill-Quecn's University 

the lnlloiviiig eschanue of 19*1. UJ , n j„ us | 1t we hucamo good Press. S9.95. 

liLtweeii Ida Bukci l«j V es *f;^ friends, mid a little Inter certain o 77?.S 0340 4 

Muure) and the «,,\i pope’s were produced. It is the - • - 

spmis ii red ini i eaily 1 ncet inns a iuI pers. imw, tliai are in the book. 

ir.il 1 1 * bully Lesley inlkiu^. / \j u . U y S papers, The answer to 40-1 years ago a fragile partnership 

"Cnnie on Lesley, yuuio sup- ( | 1e u csrion itself is still no more between u carpenter turned actor 


p ;j:I To lie one. What is n Let- chin a giiess. and his grocer broiher-iu-litw pro- 

biuifk «fn . .'yell, my darling, . . duced the first modern profess ion u I 

I've. heard ir said— they use wsiru- Returning to those changes n i Iltf |, i, called uiniulv 

mums A most revealing remark— wrought by lime in the character L • T( : w k ’ j 

revealing Innocence. I dunk. And of accidental records: it is obvious oi'f.. , tl\J ! Zl sSmethSes 
iltere can be no substitute fur the that the ic'etihone has eliminated p hysiw } X w:i rljc that fol lowed from 

nil those penny Ltlei* ^thnt^ wcie lh j s eveilt dm squabbles over 


in the forty-five surviving plays nf 
1576-91 where pillars ur iiir-burni' 
ciiuructcrs nr properties *ccm to he 
required. 

The question nf whut archil ecru ri I 
tradition might have influenced the 
Theatre is Lukcti up by Oscar Brown- 
stein mid Richard Mosley. Asking 
“ Why Didn’t Cur huge Louse the 
Beargarden ? ”, which was available 
at the time, Professor UruwnsLein 
demolishes the much-can vassed 

notion that the Theatre grew out of 
the baiting-ring. Baiting-rings 
must, he shows, have accommodated 
their spectators quite differently, 
providing different sight-lines and 
ringing their yards with a grille 
perhaps ten feet high to stop terror- 
maddened animals running umok in 
the audience. A bloodthirsty witness 
tn this lu?t feature is Willium 
Fuume, knight and gamester, who 




give others llie chance tint me lapcwurm ui me mum: win , r . - . „ ... „„ 

in do thin thing. Let iis Icllingncss hear what I could not, and would ’ Cs :J a ^. a I ' a, J uJ”’ J* 1 « nn ® 
be f.iiiciionul, ,»r refrain. have dearly liked to know 1 wlu.t Jinnfc 

, ...m , t r , did Lawrence sound Nice ivlicn ho cannpy anti Isupimiti tig pillars m iii 

‘I,. 19 ® 1 *!***? 10 Llw French , n JI.cd ? How far did he change his *?<=. Wui» sketch nf the Swan? 
navel is I J-rancL Canco. with whom Mid!llluU llccollt ? To what extent }. hls ?<“*• o^llecion of essays by 
K- M. had ■ brief affair in 191.,. t|id tj!e Co | nniill Katherine Mans- five distinguished theatre historians. 
ii mi .illy spend in# lour illicit uighis S(JlllM | •• l-'ueliali w after her tu,iCS *be first close look ut these 

w ; , 1i h, "> >» Llle Zone do* Armoes 0 | t , C(ll i„ n \ MWn i at Queen's Col logo »'«' "'her qucsiions. about James 
where , he win si. mlliiery. Pa_«cniati w j t h the son of the Victorian novel- Biirbuge’., Jheijtrc Since C. W- 

_ -- primary 

of 
its 

had never kiioivn _ ivhat K. M. Woolf ' un iV ’o U ol'l Mo rroll? Viftu'r'e of the later pFayiiouses'inay not' have 
wrote ubmti the episode in her biographers will sometimes have bee 'J Uuo of die earlier ones, and 
jnuiiivl. or that Murry Had aCL - ess ,|,j s differant kind of we h «ve been too ready to assume 
l ev e« 1v d ir ui print. “ I hut s annoy- lnitll . Alld W | IIU tl f acl0r it coul< | that it was. 



lug ”, wus his comment (not in 
htiftlislri. “ I rfidn'L know Jack 
knew." 

Murry himself Imd not 


*■ Glymie Wickham considers 

Of nil K.M.V precarious relation- whcdier the Theatre had n 
ships, cs»e of the niosL i uteres ting H heuvons ". Mis view is that for 


..?,!! Z,.t, n ,?; WJ * time with Virginia Woolf. As the first sixteen years of its history 
?t Lid "ij ,,3 [ R l J hiuililihl.J’ v ' onian writers, they were greatly it didn’t, that this was un innovation 

.'i- u i Ali ’ drtwvn to each other. There was no introduced by Hcnslowc at the Rose 

one else, as Virginia more than nbout 1590-91, and that Burbage 


And 
know 
first 

It'I-Lf.mMnc C lvJm ta A n , l in llL Bf , onc *'«. Qfl Virginia more than Ruout 1590-91, and that Burbage 

St? 1 Mr Ch ad baud ■ " VVtln Is ont: ? snid - But “ s women, they probably followed suit early ill 1592 

"U" Lh ad baud. Wh.it ■ t> j ullccd t h e slow-motion ballot of a when he is known to have spent 

couple of wary cats. Tills is because about forty pounds on 11 further 

they bn t.i were obliged to building and Repa radons ", This is 

hide so much : Virginia, her mad- a novel suggestion, convincingly 


Aorewih ? ” la it wliui the intimates 
knew and saw uud felt — or • who t 
the bi.tigi upher "finds out"? Pre- 
sum j lily, it must be constructed 
out uf both. But in tins regard, not 
the knowledge of tbe participants 
in the story, btw the customs of the 
time in which the tellur of It lives, 
the current Jy uccepLed expectations 


of bio'jrunhv will' nlnv j shunine k,,f YV u,,t l mulerstaml ; pud they 
na r t T hev lJu ve ereSv ch niaed C P ,,I « I "9‘ eac l> other I In 

between 19S0 and 1980. The con- L 1 " 1 ®; "l 11 * 1 . tl !* ,lB ,uo " : ' 


stt'uc i ivh icli rq suIls may- ba seen a's 3T; 

n-.ifl inn n ..t« iic i im i. c.ir-i,' „ At w ot L on Ktuhermes side was a 


ness; Katherine, her youthful fol- argued by reference to written and 
lies, and the price diey Ivad pictorial records, and by close in- 
exacted. Two specialists in bug sec- spertlon of the few bits of business 

To suit the stage 


specialists in the — 

rets nf the luimnn heart, brought 
together by ih? strong desire to 


As it was only after the rise of the 
playhouse that bnitlug-rings became 
tiered amphitheatres (hence 
Fnuntc's “ loftes "), influence was 
probably in the other direction. 

An altogether more likely pro- 
genitor is proposed by Richard 
Hoslcy. After discussing in detail 
bow far the Theatre may huve 
resembled its successors l especially 
the Globe, which was built from its 
timbers, he points to the existence 
of n remurknbly similar building at 
Calais ill 1520, built by F.nglisli 
workmen so that Henry VHI could 
provide " some goodly mummery " 
to entertain the Emperor Charles. 
Hoslcy notes here " un English tra- 
dition nf playhouse design capable 
of producing a * round 1 throe-story 
timber building measuring 121 feet 
in diameter ” which shows that the 
Theatre was not, after nil, “n new 
thing under the sun in 1576". 

The remaining two cssavs shed 
important new light on the business 
side of tilings. Herbert Berry inukes 
a considerable advance on Wallace 
and Chambers In the calculation of 
Burbage’s profits, and hi doing so 
provides some lively deLnils of the 
manager’s .fiitdyract dealing ", in- 


ahoui his bodyc ". William 'foS 
offers now facts about Henr?lS 
man, the owner of the nelghbsuS, 
Cur in I n, uud speculates verv nC 
il.lv that h.v ■■ lakl.,|. the clrtT; 
an F.sore to their play housse" , 
notoriously ohscuro phrase, Burkin 
and his partner itniy have 
that they took the Curtain to be an 
unwelcome competitor, ond per 
snaded Luiiman to sell It to then 
for the eqitivnleiu nf seven vein* 
income. If this is true, from' 151 $ 
to 1596 Burbage was owner and 
manager of two playhouses. 

The book ends with an indupm 
able handlist of documents about 
tlie Theatre compiled by the gemM 
editor, here for tbe first time pro- 
perly organized and catalogued 
This is un enthralling body if 
materiul. and deserves to be mutfa 
better known. It contains, hr 
example, the story of the Burbage? 
magnificent coup dc main in JS9S, 
when they cut through the leal 
wrangling over the lease by carihij 
a way Lite Theatre to the Banktide 
during the Christmas holidays and 
renaming it the Globe (thus stilt- 
mu tine the lawyers with the philo- 
sophic il problem of whether it wh 
still the same building). It ilu 
affords some (harming gilmpitt 
Into the hazards of Elizabeths 
the air 2 management. Wc hear si 
James Burbage " looking out it A 
ivyiidoc" to call his partner’s wile 
a *• niurdrine ho r " -tfrom which « 
may infer that the Theatre had it 
least onc outside window), nd 
keeping "charged Pistolles V 
powder and hompsede" to shoot hw 
allies "in the leggos"; also of 
Ricliui.i, soon to become the gnu- 
est actor of his age, beating hit 
father's creditors with a broom suff, 
and in the same fracas, iccoritjj 
to one outraged witness, "sconTw 
d- disdainfully playing w 1 wj 
deponen ,M Nose". One wondeK" 
lm recalled the incident ten ju» 
later, when, tromling the bostii* 
tlie Globe as Hamlet, he asbd « 
anyone tweaked his nose, or k*k 
. his pate across. * 
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The pursuit of Hibernicity 1 


By Oliver MacDonagh 


1890-1939 
19^. Oxford 
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seremues. The campaigns shook the One might— though :this is nut 
edifice nf indirect rule through the among the facets considered by Pro- 
JU'iyly developed Piatestnnc (as fcsior Lynns — at r erupt to undercut 
ugriinst solely Anglican) ascendancy, the Cinhulic-n>nitmalist position by 
Ktit still mure important, they., , findjng the Irish essence In wbul 
raised the spectre of Catholic lon& * prc-d.ited its emerge nee, in 
•iscciicl-.nicy, und so launched Celticism and pre-Christian Ireland 

also 

... . con- 

Rnni'diiti cists and litterateurs), the ventionaf nationalists might be 
great question, “ Whut is an Irish- accused of drifting into the coiuli- 


F.S.L, LYONS: .. _ 

Annrrliv in Ireland, ij hough at first only for a few long- generally. One might of course i 
fmSots A ^ sighted _ Protestants aiid Germanic say, tit rfuoque. The mass of c 

University Press. 


The “culture and anarchy" nf this 
book bear no resemblance ro 
Arnold’s, although Arnold himself 
is gently deployed in the opening 
chapter as a symbol of the conscien- 
tious goodwill and essential ignor- 
ance of the enlightened Victorian 
confronting Ireland. For Professor 
Lyons "culture" means four “cul- 
tures - , none of them particularly 
sweet or illuminating, and each 
more or less in collision with ail 
the rest. It is die English (but not 


man ? ’’. For various reasons the 
question was not widely or clearly 
heard for almost half’ a century. 
Bur with Gladstone's “conversion” 
of 1885 and Purnell’s fall in 1890 
it broke with redoubled force upon 
the land. It is here that Professor 
Lyons's Ford lectures enter ihe 
scene. 

'I’ll or Wrestled with the hag, only 
to ftnd that he had been struggling 
against Age itself. Nowadays, Irish 
historians (except of course for the 
Fir Bolgs who want "colonial" 
replaced by Gaelic history, and the 
Tuathn D6 Danunn, who possess a 
made working class) seem driven 


British), rite Gaelic (but also Cotho- one by one to engage some stretch 
lie), the Anglo-Irish (butnot ex cl us- or orlicr of Ireland, 1780-1980, to 



ively Anglican) and the Ulster Pro- 
testunt (but originally Presbyterian) 
cultures which he sees as battling 
in the Irish cockpit for more than 
three centuries and a half. 
“Anarchy ’’ is the condition ns well 
as the consequence of this intermin- 
able cockfight. It is. worse than — 
although of course it occasionally 
manifests itself as — political in- 
stability. It is "rather an miarchy 
in the mind end in bhe heart ", 
which destroys unity of being in 
persons os well as junctions of com- 
munities and territories. 


force it to disgorge its ultimate 
meaning. Professor Lyons is too 
modest when he hopes only for his 
book that it will serve as “a sign- 
post pointing succeeding scholars in 
new directions Even if he has 
not thrown, he has wrestled more 
effectively than anybody else so far 
with [in-de-si&cle and' nc'wly-inde- 
pendent Ireland. 

Perhaps the four-cultures-in-colli- 
sion device was not die best cutting 
instrument to use. The " English 
culture " in Ireland seems quite 
different in kind from the 


tinn of semicolons themselves. As 
Hyde pur it, in his overture of 1892 
to the launching of the Gaelic 
League, “ the Irish race is at pre- 
sent in a most anomnlous position, 
imitating England and yet appar- 
ently Intting it. . . . It lias lost all 
• hut they (the old patriots! had— 
language, traditions, music, genius 
and ideas ”, One might, like Yeats, 
attempt to make, from peculiarly 
Irish and Anglo-Irish materials, a 
distinctive contribution to the 
literature and art of Europe, and 
thereby establish or confirm a fused 
culture, vastly superior to us 
elements. One might, it need 
scarcely be added, try to make com- 
mon cause with the “ native ” oppo- 
sition Lo the rise of the bourgeois 
In Catholic Ireland. 

All of these, incidentally but por- 
tentously, also constituted efforts lo 
supersede the traditional Irish lines 
of division, an well us tn redefine 
the British-lrish conflict. Perhaps 
the most striking and poignant pas- 
sages of all in Culture ami Anurchi) 
tn Irelmul are those which demon- 
strate how these efforts continually 
served to clarify and intensify the 
old antagonisms rather than heal or 
mollify. For the reactions to cul- 
tural syncretism und redefinition 
contributed materially to the rise in 
chauvinism in all 
during 1910-39. 
could 



By Stanley Wells' 


-• hei3, which Katherine had for eight ~ 

There is unothcr change on the years without knowing . (jt was in H • ‘ " * 

way — nne caused by new technology, ' the upper tract), -and she only RICHAKD DAVID ; 

Until about 19G0 you hod to be a- learned the truth at a moment Shakespeare, In the Theatre 
bonk worm to write biography ; ill when' .Virginia was experiencing a m nn , 

•f<ipi you. Could hfl nothing fnit a desire to - know her better, along iiiPSi t - am,)ll “8e University 
hiiiikwornii ond write -biography, with a puzzling -sen so of being „ „ 

Frum nmv.bu you wiH need to (io a avoided. :Onq day as .Virginia was 0 M y - 

tapeworm too— attractive/ leaving the house# Katherine very 

I - -tluttk— and you-: mil be nearly: spike of It; -in fact, she did 

’-dealiitg. . Inj a, «UEEcrOrt< — ■’ - 

truth., ; POsl-Nixoa , { .blog*’ 

. have different quylttius 


Press. 


tested by the company («n equally 
essential process) f of theatrical 
practicability. . 

And in his fourth chapter -lie com- 
pletes die setting of his scone with 
a historical sketch of trends In 
Shakespeare production ffom the 
Restoration to the present. 

RosponsihHity, practicability, and 
effect! vonos$: the ability to keep 
these concepts simultaneously In 
mind enables Mr David to ba con- 


>n< -.kind of so ii*. general. terms, but tfieiV hold David describes his first s latently (air to the . dramatist, his 

igraphy ■ wilt ; back. What • Virginia's reaction * 0Ur chapters' as the " theoretical interpreters, . and His aiidieticos. 

- might have been, she dared not part of' Ms book; but one of his After the generalities of the open- 



btugraplter (class anc. br chiss r 

t wtiL, must 1 .always turn from the Dickinson, that othei 1 prober into 


as a Shake- 
and scholar 
illuminating 
comparisons demob- 

_ __ __ .. . .. interpretative' 

queer little uoem' bv Emilv “ tneatre inevltably imposes on within, . a play u - For 

icSinVo,. . “f ^SS? 1 to playwright’s art". His under- exam^e.a sceno between P.inc6 

Hal Rnn Hfllll'V TV Be nla.rorl Iv 


lininn and " excessive underi»d*t 
which can have u distorting uW 
But he also notes, with apprem 
that some of the more receoi Pj 
duct-ions, such us Trevor 
Macbeth ami. King Lear, rely^ 
together on the actors to pm“ 
the drama, with the minimum" 
cxtcruul aids, wholly in Biia iWw 
their own persons *\ ShakwP'- 
prnclucuoii i.s in an aitarchlc 
present, buL this dovelopmcwj,- 
ros torn tinn of " the actor fnoi » » 
actor, as in Irving’s theatre, nm 
ACTOR) ui his rightful place at 
centre nr iho ort of the ' 
is, nt least, u henltliy 

against the ovor-donilnance 

director, anti one. that tw . 

directors seem unxious » P r 

Admirable in its analyst 
particular productions ana 0 ^ . 
state of the art, the book 


. • .> I . f .( •j ,« , . . UIIICIUIl jll AIIIU liuiu ***** ■ 

01 course anarchy of thind and remainder, and scarcely distinguisii- exclusivity and c 
neap may be a product of time as a bl e from metro politanism, coamo- Parts of Ireland 
well as place. Since Professor Lyons politauism and mld-St George’s Cultural distinctiveness could not 
draws heavily on literature for his Ciiannelism in general. Moreover, long remain, if it ever was, apollt- 
S? r 3H n “ BI, % » counter-allusion where do we die line with icti; nor could it long remain 

tront K. Kroeber on Jane Auston’s •* culture"? Does it include suclf atrtbal. The inherent tendency of 

be colleHl U P 10 matters as the structure of the state, Gaelic and Catholic to converge in 

make the point: , he gystera of lH> iiti c «. the conven- the popular concept of nationality 

our "identity crises” never occur lions of the public service or the could not really be restrained and 
In her fiction. The question “ who forme of education ? If so, are we the United Irishman in 1J03 laid its 
»m 1?” only arises when society to regard these as beneficent finger, ns Professor Lyons puts it, 
doe. not comfortably answe^ ft anglicization ? »He fatal flaw in the position of 

before It can ba pskeS. Whilf the Again, the Ulster Protestant Is U>e cliural syncremers: 
socJcues depicted lit Jane Austen’s treated rather differently from the 
novetj are neither so static nor so other indigenous culture*. Here Pro- 
Hc Jl suggested, fessor Lyons, more or less sealing it 

iLIj * \ tnat - 6 does n *>t (as we 0 ff in a separate chapter, expounds 

nk- j ^ . conc ® lv e 6 °cial relations a fairly familiar view. Perhaps hr 

10 b ? inherently in crisis. this poirticUlair case he_ felt himself 

»ay. 1793 , Irishmen of all confronted by an audience deeply 

fc r V' ere ’ ^ wd lflr 8e. untrouUed concerned by but 

tha question" who am I?” — strutted .fan c ii r ff nc proW«n 
S Ml J ol3 “ on the rise hod bad • »J vert ‘ n 5 ® ell u C ’ 


wrestle for a generation at least Hght Mint Oxford should, with de- 
^who-.*hotiir.l ^omlV®*It cent application, receive a good 
HA Catholics’ resolutions of aoiuid middle rang* >«dmtliM.Not 




that he does not make some arrest- 


Mr Yeats does not give any 
reason why if the Irish National 
Theatre has now no propaganda 
save that -of mod art it should 
continue to call itself either Irish 
or National. If the Theatre ba 
solely an Art Theatre then its 
plays can only be fairly oriticized 
from the standpoint of art. But 
whilst it calls ;itself Irish National, 
its productions must be con- 
sidered -and criticized- -as Irish 
National productions. 

Although de Valera eventually 



, • .. look upon the Orange political ex- 

v* eapoclelly aciUo In , plosions ee . transferred revivalism, 
because Anjullcans (Hie- But by and Inrge the analysis of the 

North, though excellently done, is-— 
has recently become— conventiortnl 
wisdom. . 


privy A rt »Bcfliis (Hie- 
or i-«i an ° . e P° 8 so««ors. more 

Mntb? th? fl3tltU f ed - ® n J y ten ' P fl C 
ihA J/ ?' e :P 0 Pulation .in,. three .o£ 

tw Sf.S 0 */, and . only on a 
KLG TlenCa By wi tli Catholics (md 
"eshytentujs. In the iourth, such 

con,mor >pl* c e In the 

K2SS* 5 Eulxipe. It. was 
1^^° S coJnntal oahJIUm r>»w 


Far otherwise with his treatment, 
sparkling and original, of the cul- 
tures of the South. Starting with 
Ferguson and O’Grady, he follows 


counter-cultural wave whibh opposed 
the Anglo-Irish- values, new and old. 
For Professor Lyonb this Constitu- 
tion encased the Gaelic, Catholic, 
republican, pious-peasant and plain- 
people syndrome which had taken 
shape, in part. In rosponse to the 
attempted ideological revolutions of 
1890-1910. 

A major advantage of the concen- 


r n jn«i-r - -jiv— c— the line of the avant-garde Anglo- tration upon the Anglorlrish avant- 

»muo-ui ;««=.*•“» l, ;r M J'i.ecfliSt ^ I- ,tu a her wrS?i co tlot1 r , ath ?f Irish through men like Hyde, PIuu- garde is the light which this throws 

to be valued especially r °P?*J :on 1 ^U c t« and self- L ett> Shawe-Taylor, Synge and upon the rival or “Gaelic” cul- 

Mr David’s exceptional I. ^Katiw lCli p aCed her in a Egilnton until it peters out with ture. Repentant Planters were very 



— , -ir a nance, filler - ‘ • ’' r " * T’T " ““- ,1U “Cre. Sho )V8 iiuincu,. wire 

to. iinycHst*. Thu tiiore he discovers ..L •. . , - ' . f 5 an -Wear me.mbet'of tui audience, of theatre; 

own, the i greater is his Split ihe Liuk—andyou’^flud^the Jj U Jt * : QS -, -Jfw contrast demonstrates again 



describing wliat happened on . ^ 
ns w’oll ns commenting ou 
dares that a “ primary objt^. ■ 
has. been " the precise re 
. supreme -or characteristic 
in this most fleeting 
Stantidl of all the arts 
mind; this ’-is tlie I P oSt ' l.u- tW 
function that a theatre cpi 0 t 
perform, as well as the ^ ^ 
cult; for the. literary * lt "J'tf: 
able to capture the true 
theatrical experience then . 

. cal recording 1 agents,. _ jo 
: though they are as 
' David i la ndept at the , ^S p uos» 
selection, • so that his 
: succeed in ■ being' sidiu. ) „., nB b’ 


objective, in that he 
’ what . actually happene^ °l a yi- 
•' jecrive, in that every detail L 
tions is a significant one- * ^ [In 
to believe- that Cf whats^f 
future who seek w - 
of the best SUakeaPWW 
of our time were real ^J „ orcepW 
• a' . more accurate .apa. ■ ™ 
record. 1 


AE (George Russell) dying in exile close to,, but conReimally critical 
in Bournemouth in 1935, and. of, the indigenes. The, mirror which 
... abroad, four they held up to nature, as it manl- 
jly, 1939 has ( fested itself in, tweifty ^x oj the 
teripiual- date : Irish' ’ counties,: showed perspec- 

Ireland, tives, emphases and phenomena 
whicn escaped the nationalists them- 
selves, not to add the English and 
the northern unionists — and indeed, 
in Several important matters, the 
histonans. They , threw streaks of 
brilliant light- upon accepted pic- 
tures. '• They suddenly - re-arrsnged 
the relative importance of various 
Irish ideas, qualities and events 


thot year, 

tbe’iRB’a RiirH< but because Yeats died. For Pro- 

jf- Ptfiiell’i taS! ^ U - ii fesaor Lyons uses the search- for 

' Memity of the Ascendancy and 

oii" or otli e? ln P i rt f h ^ und sub-Asccudancy as his mom in- 
A Btirtsh govern men rin Ireland 1 vestigating instrument. This sue- 
jyhht wx* to cession of sensitive and imaginative 

h JpWd. lt could i people’ had each In his or her lime 

the ehd —several were women, of coiu-se — 

% Spa would nfoSlu*? ,c °me to see the traditional Southern j t to the patient pursuit of the 
^ rWurion itfSkSulSL utomatiC; Unionist etoftce of feim-cofon as no reports' and responses ^from the most 
Vjjjjj. ^ :, aHma(Ny^ 7 ^5 soeffi told longer tenable. forward scouts among. the doubly 

!■ * Wid that once Of ' course, radicalized southern 

p«Sup«-? v 5 8 re ^ leased^ ''from fwdign • Protestants could cjimb aboard one 
h^.\ 01qmo1 ' 1 residence : would or other of the nationalist band; 
t.- ^ nationality wagons, ranging from "the Party’ 

“ iisslf J W n Uy reveal it to to tha. dym 

? " ,!v ' V ' IRB. All of 


The Social and Ethical Problems o£ Eission Technology 

K. S. SHRADER- FI* CCHETTB , 

Dept, of Philosophy, University of LouisvilU', Kentucky, I’.S.A. 

1980, xvi-h 176 pp. 

r.ipciDfl. 20,— I US S 10.50 ISBN 90-27 7-1 080-5 

ClothDfl. 38,— / US $ 19.95 ISBN $0-277-1054-6 

‘Shraricr-Frechcttc documents with relentless and ruthless effi- 
ciency and detail, the dangers of providing power through nuclear 
energy. Not only do we see the madness of a policy which cun 
lead to Three Mile Island disasters or worse, but wc learn of the 
constant dangers even when things arc working well. What nukes 
her work doubly impressive, is that she brings to her study the 
mind of a trained philosopher, while showing skill and Sensitivity 
in her discussions of methodological issues and ethical questions.' 
Prof. MICHAEL KVSE 


D. Reidel Publishing Company 

P.O. Box 17, 3300 AA Dordrecht, Holland 

160 Old Derby. St., Hinglumi, MA 02043, U.S.A. 



. ...... . alienated minority which .makes 

Of course, nujichlized u southern CuUurB and Anarchy in lrclmd a 

memorable book. Apart- froirt' their 


wagons, ranging 

dynamitorlal wing of wie 
* these proclaimed, -'like 
hibarnTcity was alto- 


intrihsic interest, the responses act 
as a long and Idiosynpradc, but also 
’ tnosf penetrating, commentary upon 
the course of Irish hhtory during a 
' tumultuous fifty yoars. . 

’ perhaps 'the arguinent is .-hot as 
.' schematic ns this review, suggest?, 
u. - but if so It ia'.ffU riiefatfre effective 

ii;e, whlleithey, ' ,f ear 1 Sat; despite , all: the voluble ■ and rCTorbatory far being. jBusive 

■ esi the current nationalisms ;..apd;jrtferenfaaL Nor 'lithto all. The 

idea* Jnd' the -Jhstory of 
ace -virtually. -unbroken 


• i , ■ . •' ; : 'V- - ! .'i '' •• I - 1 V- • 

. •.■•! :■■■.. ■ -i ■ — ,. •- -'J • . ■ ■■ .*• • ■ 
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The Society for Promoting Christian Knowledge 
Thomas Bray Memorial Award 

1980 is the 250rh anniversary of the death of the Soc- 
iety’s Founder, Thomas Bray, and .lo mark the occasion it 
is proposed to institute a Book Award for the best unpub- 
lished manuscript taking as its theme “A Life Sustain ad h.v 
Christian Belief Entries, which should be typewritten 
and between 50,000 and 100,000 words, should be sent to : 
The General Secretary (Thomas Brav Award), SPCK, Holp 
Trinity Church, Manjlebone Road, London NWl 4DU, to 
arrive hy December 31, 1980. 

While the Society cannot guarantee to give the Award 

if no manuscript is of sufficient call hr e. the winiii— 

will he published in 1981 and, in addition, there will be a 
cash award of £1,000. The only stipulation is Him. 
script should be available for publication hy SPCK. 
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Subversive tendencies 


The devolution divide 

«*■«» Stnf ford's words \ 

non 'tens* professional soldier" if. I .h ■_ 11 ' ~ pro-devoluiion secession, 

* v *‘? il,so “ mtm of rare origin^ I ~~ i tt • ti°t 0,,t nf i,s h-arilaiuU ;i 

Dlirl i-rt lip-inn mifl -B“i*inv I __ • A.*-* 1./.H Linviiim ■. 


By M. R. D. Foot 


DAVID STAFFORD : 


*'■■■■ Europe deserves to be told ; Profcs- theme. 

295pp. Macmillan in associuLimi «nr Stafford lias quite enough on fiicrinonisliPc 

ivirh SL Antonyms College. Os- his plate ulreody. Like the nh y* t,12 

ford. EJ5. reviewer, he was refused access in * m •' -i.,, i 

0 3311 23770 G flic PRO to SOIi’s founding charter, ?!L ‘. 


become the Pol men I Wuvrnrc turn. lltc- grandiose tnoories oi ivccn them noticeably loosened ir 

...... „ . n resistance to tyranny writs — and is — Executive in 1941. after a clisrejnit- the detonator concept, of the secret ler'si umi Hi ra hi to V hold on i£ 

7oirt l ift.e ln “ ^, • ,,lar,eu,, resistance a world-wide nheiinineiioii, and one ulilc Hire rdepn it mental qua ire I with mmies in Europe, of left-wing cniiquosm. As Stafford *Ci 

ij-mi-ij+p duv soon the story of SOE's which Stafford deals sniumnnly, revolution, of n combined pro- Churchill's interventions for an!i 

A Survey of t ie special Operations triumphs and disasters outside since- it is beside his main strntegic gramme of subversion propaganda nguiusi SOE — usually fnr ^ 

Executive, with documents m i» mIH i Pmf«». theme. an., l action, had all dissolved.” Thu ' ' - 


Labour and Scottish Nationalism 
2 i 5 pn. Macmillan. £1S. 

0 335 265 9 6 3 


and action, had nil dissolved.' Thu erratic, cumbrous, and uuderiX. 


pro-devolution secession, nt least 
got out nf its Ii-art lauds a majority 
which was quite respectable com- 
pared with the hammering (.11.9 
per cent for, 46.9 per cent against ) 
suffered by the Welsh Assembly, 
irculiti finally a pet project of the 
Welr.li Labour establish mem. 

The Gene ru I Election left Labour 
ns the “ Scqt.tjsh/* party; the Euro- 
pean Parliament elections showed 
that the SNP, though down, was by 


reviewer, ne was rciusco access in - n t i l(4 i.. r _ 
f l,c PRO to SOE's founding charter. X«. li.ecl.iefc 


The history of armed seer 


Sir Alec Douglas-Home to policy which is essentially in con- 
Gollan. Only the Labour tinuity with Labour's own approach. 


=■; but he Ims discovered— and here |ViX s , T,o ues o n su bversion for home, a stouL Conservative anti o book provides plenty of 2 irom Sir Alec Douglas-Home to policy which is essentially in con- 

publishes— three directives to SOE i U ck of an Mother visible stick' with personal friend oE Churchill’s, material fnr the uiidefstandinerf John Gollan - 0ll . Jy th p J r abo . l S 1 ’ | ,,ult y Wl ?h Lahmn s own approach, 

rot resist- f,oin the chiefs of staff, and some JJich u. y hit German v The Thereafter SOE bccumc more and wliut SOE did. standing d ^ remained thrawnljr hostile then it will be difficult to see how 

e Europe associated papers. Only transient Mw k n ,. n SOF was nor vet more “a weapon of wav in the to the whole idee. \et nine yeurs Laboiu can avoid playing ibo nat- 

slvely by and embarrassed references to SOE ISm ImouaU to nrofit much from hands of the Chiefs of Staff”, a t. Ylf,\ "nf, R BIM »» h Inter, when die referendum on the dualist card So Mi clue I Keating 

iriMidicl have been made in the six official w Su^s' l rliLmsm ^nder the tendency still further accentuated , sic /Mr Assembly-pain fully delivered by and David Blei man’s Labour mid 

1976) and volumes on British grand stratcuv. L “S* after Sen tember 1943. when it had " hlcl1 m W ( rhe -Callaghan Gove rnnleiit— was ScoU^h NaLionahsm, which, covers 


ai least, nf the time. Now, us docu- work on a enntinentui scale, 
men ts begin *u become available, a SOK wos fmmdiwl in Tub 
fresh generation of historians comes i. hi lc H mu I cam at inn of 111 
forward ro provide a fresh interpie- ^ ^ slI h.brnudi of the war i 
tation. David Stafford was less ^1' ™ inten eenei dim 
direct lv involved, as he was only SicKas devo ed m rcsean 
l.m«. flu ring rite war - autUcodm- *SIS!U2?^5f lPiSS» iSSS 
hand . he has been able to m> _ „rfir., ,b„ g ,h,i A „ r 


Fruiik Nelson From the consulate at 


us aocu- wo ,i: one enntinentui scale. nnV P i ,inn a 1 | u Vn gTt;nn«:- jeou, wnen ua non lert, went dock 

S"“ScH , SOi; wos fa.mdod in July 1940, tEt »ll?fc.l S" " f was .enl'S by eSiS 

nter me !*•* amulgamat on of MIR, a trol of the irascible rfugb Dalton, Hmnhro raXav aud the re-a 

small suh-brnndi of the war office's whoso papers have been consulted s« in auf!^! ioii 8y H«L after the 


new executive director. cot? Sie n f, VBr ^ - rhe prospective godparents the story from Keir Hardie's 

inin 0 i i SOE-SIS divorce il seemed less titan anxious that the campaign as a “radical and 
Jebb, when Dalton left, went back 1J + u i miu Its subsequent beta avhnr child should survive. The Tories home ruler” at North Lanark 

diplomacy. Sir Frank Nelson, his omv. too often resembled that of id were hostile, the Liberals and in 1888 to the election of last 

!«lth worn nut, was replaced by embittered ex-spouse ”), and irhk : Nationalists gave little support May, is timely, and not simply 
v Charles Hombro, railway and hie re-absorption of SOE by SIS (in fact the areas that their MPs another orphan of the devolution 

ty magnate, in Mav, 1942. Ham- after the war. The last document ia represented— the Northern Isles, storm. Moreover, it concentrates 


sa/ sssstr Sft wy SSi i &« r , 5 ? , s& s ! , Mn p ss iiwi'a 

gat'd cd us most secret. nf- l .nu nnri AfSliuS SO f wns “I plB , n ve i? .! >1S Hambro’s successor (Sir) Colin currencc In every case”. 

. , ninny and Austria m March 1938, and comprehensive scale *. Dalton 

He centres bis occniint oil the “ to investigate ”, in its own head's infused the fan her iden that his < 

Spcciul Opcrutlons Executive, the words, "every possibility of attack- agents would act as detonators for P /\| m /-y /•% ^ 4- /x yi An 

British secret service formed in ma poteniia enemies by means explosive democratic auri-Nazism. LjCI 1 1 ^Cl Cll L (Jll LllC DGNLIl 

July 1940, to stimulate — if neccs- other than the operations of null- wxav x^xx WAV xrvAlvn 

sary, io create — resistance to Nn/i tary forces’*, fit Si Lifford's view — Yet after the lean year of 1941, , ... _ . .. . 


sary, io create — resistance to Nazi tary forces'*, fit Stafford's view — Yet after the lean year of 1941, _ ___ - 

Mr Punch’s eye- view By Toby Fittftn 

JOHN BARNES : 

-• tu d*le, cursing the country whjch wh'elmingly patriotic response to the aj.o^j his Age 

By Arthur Marwick despotism and in whose service side and 8 in South Wales; and to Bisll0p Bafnea of Birmingham 

they lmd been fbreed to swear point out that squalor was always 487pp. Collins. £12.95. 

' loyalty ", lie is telling us more a good recruiting-sergeant is not to 0 00 21G087 0 

B» 9. TURNER i about the lattitudcs he had come to contradict him. But, in chasing - : - 

Dear Old Blighty adopt by the 1930s, than about his down .his fascinating byways, he • . 

oxitnn uirh.ri inaoni. r 7 oq foclings ui 1917—' Much wero leaves top little time for the larger sir John Barnes remarks at tl 

n 7 i P ftV 1 H 7 QA Joseph. £7.95. rather more patriotic. Kirkwood s issues : the changing experience of ginning of this long and f 


that bear on SOE have been seqti- destine operations as His Majcsty'i 


Belligerent on the Bench 


Trades Union Congress predictably - 90 per cent of the electorate voted 
ineffectual. But Labour, despite before the 1960s. For whiide nation- 
internal divisions -and • a • damaging alism, always garrulous, has 

The Whitlam years 


LLi 1 many points which were uiiconres- 

tlonul in his day, and ills' earlier' 
by FittOll career os a mathematician was nc 

of incontestable scientific achieve 

~~ """ ’ ."rn ~i j~~ ! ' i! "** ment, unusual at any time it > 

Mr t qualification on the Bench. Tit 

vtuNn.8 : development of his- iotellmui! 

[ his Age range from mathematics embraced 

KarniM of Birmingham ethicul theism, modernism, sodd 


B» 9. TURNER i 
Dear Old Blighty 
288pp. Michael Joseph. E7.9S. 
0 7181 1879 0 


they had been forced to swear 

. - — “'■Z'. - * loyalty", he is telling us more 

about the attitudes he had come to 


- ! — 1. "! Jar, his well-publicized raid on 

d., ASIO, the- intelligence service, in 

My tolm IVieman March, 1973, weakened the service 

— - without achieving any correspond* 

.^sgsa ing gain. Whitlam had to extricate 

MICHAEL SEXTON t ... the government from a difficult 

Illusions of Power situation. It came as no surprise 

Tho Fate of a Reform Government when Murphy was moved from the 

M‘“ J U "- Win - £5SS - “^ e ^ 1 ' S H^ ICO Co , U °rt 
0 86861265 0 . , Australia. 


ism, pacifism, eugenlcism and maw •• - ■ i — , Australia. 

s. £12.95. other -isms, to each of wnicb , 

1 Barnes’s combative disposition This is an Interesting Introduc* }„ 

:: an unusual and imprudent fotetid • tion to a study of Gough Whiclam'a "it Jo?' fh* 

■ • . ness; but the treatment they ap Australian Labour Party govern- °« 

nes remarks at the be- given here is conventional m ih meat, 1972-75. It Is at its best when Si'S? 0 ?,, nf| tS!Sf l 

i-iiis 'lone and filially extreme. ... narratina extrnnrdinjirv events Jifiht ill 1974. Altliough the blurb 


ginning of this long and filially extreme. 


The arguments over whether or not 
the First World War fiad signifi- 


Nowherc is this more apwwi 
than In the rather old-fa*®™ 
documentation of the runniittM* 
between Barnes and the rjrf 1 


?SlASriS33 Sexton present book promises to 

defends fhd gomnmS sSKKesHSS reveal , “secret documents ” about 
« fat its fk«4 raffitabilC "S aE ffi e th ii e iS! X mJ5;°of 

SUS2. J^wcles. .but . to 1"* . ESSu *S5L nnlbsS? mElrS' 


spawned hooks grlnrc. the Labour 
party in Srotiand iius dragged dark- 
ness after ii. 

The trouble is that Keating and, 
Uleimnn are hoitf Labour party mem- 
bers and political scientists, cme is 
pro. aijd the other anti-devolution, 
and Li'oi H (I think) nrc English. This 
tends to create rnther an odd pat- 
tern of intimacy mid distancing 
which distorts their portrayal of 
their subject. Above all, they tend 
to attribute a rationality to the per- 
sonalities of Scottish politics which 
iM rd -bitten aficionados will find 
strange indeed. At one point they 
quote a Scottish trndc union mag- 
nate's evidence to Kiihi-anduii. The 
passage in question is gibberish, but 
Keating and Bleimnn squeeze 
reason out of it instead of enquiring 
more deeply into the politics which 
tolerate this son of tiling, and in 
particular into the question why a 
nation which has made a respectable 
contribution to the British socialist 
intelligentsia i/as allowed its labour 
movement to be dominated— in' the 
opinion of many of its activists — by 
Catholic reactionaries, thick-ear 
Stalinists, trade union zombies, 
lawyers on the make, sweetie wifies, 
"wee hard men”, drunks, etc, clc, 
eLc. 

So alrhouglt Keating and Bleiman 
make but a case for- Scottish 


the Melbourne Herald destroyed 
him politically by publishing a tele- 
gram he had sent to Knemlani, 
requesting that be proceed. His 
credibility destroyed, Connor was 
forced to retire from the cabinet. 
A breakfast meeting between Khem- 
lani and Whitlam was widely pub- 
licized in an effort to incriminate 
Whitlam. It was the loans affair 
which determined Governor-General 
Sir John Kerr, who had been 
appointed by Whitlam, to dismiss 
the government. 

. Sextou’s account of Whitlam's fall 
i» that of ah apologist. It attempts 
to lift the debate out of the journal- 
istic and Into the academic arena, 
lie concludes that there is no possi- 


A vet ^ 

Labour's adoption of devolution in TrAfT) 

1974 ns n logical attempt to square JL 1. JL J. A ___ 

the pnrty's commitment in she cco- ' “ '^ _l 

iioin ic unity of the United Kingdom ^ H 1 _ _ jr ^ t , jt 

with tho ex pec tu lions it outuitatiietl T Igr* 

of itself us an ugent fnr promoting. Y CUXA'Ky' Y O 

•i specifically Scmmli welfare, the -- 

question remains: will it stick? ; " 

There is little in the party’s past - 

career to make one hopeful on this rj., v 

score, and while the past few years By IietlSBCtn O. MOlgail 

have produced an energetic mid re- 

fresh ingly uudogmatic ynungcr gen- ■■■— 

eralion of Scuts socialists, tliey have j EAN WAH E AND HUGH HUNT -. 
the deadweight to shift of a party 11 

oligarchy which is entrenched in The Several Lives of a Victorian 
the present unrepresentative slmc- Vet 

lute of Scottish ud ministration ami 213pp. Bachman and Turner. EG.95. 


local government. 0 85974 090 0 

One cannot, however, really grasp ; — -• 

front Labour and Scottish National- 
ism cither the resilience uf this Dr Griffith Evans (1835-1935) was 


distinctively Scottish political sys 
teni, or how It evolved^ By contiu 


evidently a most remarkable mini. }' 
T-he son of h south Meiioneih 


ing themselves to the papers of the farmer. Ho became n member of 
political organizations, its authors the Royal - College of Veterinary 
miss a crucial linkage — the expan- Surgeons in Loudon before ids 
sion of the powers of the Scottish twentieth year. Commissioned as a 
Office step by step with Labour’s veterinary officer in the Royal 
hegemony in the local authorities Horse Artillery, lie s-pent several 
and the consultative role granted years in army service in Canada, 
the STUC. Interlaced with n dense where, among' other things, he paid 
network of consultative and cxecu- visits to the Siuux and worked at 
tive bodies — the Secretary of State the universities of McGill nnd 
makes over 4,800 appointments to Toronto, where his assistants in- 
Scottish quangos — this system both eluded the young William Osier, 
sustains the parochialism of Scot- Evans also 'toured America 
tish politics, and ensures that it re- exteusively during the Civil War 
mains free front democratic account- years, investigated medical condl- 
ability. Yet it Was essentially tions along the Federal lines, and 
Labour’s creation. During the 1930s conducted several interviews with 
and World War IT, when— thanks Lincoln himself, 
to the depression — the old radical- „ . __ 0 _ , . , 

ism of the skilled workers was on T From Jf 77 to 1 ® 86 fi a fi ? rved „ i !l 
the wane, a new structure of urban I n ™» . where again he i ravelled 


uv mix vi xuliila uuuau uitu . . v w r — , . , , _ ■ 

Tom Johnston. This corporate state parasite try patwsoma which had 
and its reputation, as much as the decimated horses nnd bred sleeping 
strait-jacketing insisted on by sickness and other illnesses 
Whitehall, blighted the Assembly among (humous. Evans s work wos 
from the start. Of prominent Labour P* crucial AJ*, 

antis, about half were the "old identification of diseMe-producmg 
gang" from looal government, wor- organisms. Fmist rated age of 

ried tliat the Assembly would run h'?i/,^Lppl e n^hA P T U n nVinn °hoa 
them, wlUle the remainder con* scientific cm 1 eer ' 

vinced themselves that the "old °v<«u!!r 

gang” would ruo it, Queeus personal veto on viylsec- 

gang woiua ruo i*- he sett ] e d down to o % lengthy 

Labour has now enhanced its retirement in Bangor, North Woles. 
Assembly commitment, and aa the i* ot ulU jj Evans’s eighty-first 


billty of a "reform” government 
coining to power in Australia ; the 
most It can hope for Is to be in 
office. This pessimistic conclusion 


and its effects ou .the organization _ • , , 

and status of the working class. 'For a raon who worked as a 
E. S. Turner, however, is not in- Journalist in Glasgow. in i the 1930s. 
forested In historical debates. His Turner ^Is lamentably ill-mforniea 
historiographical points are ' few, °B_ the Labour movement. Twice he 
vague, and usually dismissive: refers to the ILP of the war period 
"there is a moss' of literature” (on ®? Marxist ;■ he fails to appro- 


Journalist in Glasgow in the 1930s. with Mrs Thatcher. 
Turner is lamentably ill-informed 


uear urn tsnginy IS entertaining ventionai in Iitnuiy IU«I #«« Ii-raanlurltlo* of the Alia O-CalBW lBm 7* . a . ■ "rat- i-ondinff Sexton’s nnalvsls 

and frequently perceptive. But in ecclesiastical content : family back- t .yhjch to BariHiV •. i ne uJ ^ ar ** >ip mo nafrates u^t the culpability of 

the end it Is history from Mr around, religious and intellectual in- ^iTcX sci^^ seemed » not. to tile cMl 

Punch, and on this Occasion Mr fluences, appointments, , episcopal nothini more than il* S w W Wa . dlsml3 « a ^ .Sk n^v TaivetTof Rex cLnor'fl be- 

Punch seems to. have been supping adnimistratfo... and. ChHsefin wit- Sfevil M* ' BS y SEP misled 3 "that 


aainmmu«L)uii t «iu wunawan - e - PU j- a . ( , nni n f mcdievB ' fluu 

ness. The BisUp’s career touched fA-atTonal «»* 

■ . .• allsin, occupies well over a^ua® 
* : : S55S55 - — — ■ — SSf — - of the. book. The record oj, ,n rf 


In hf. «©r. wnicn nus 

’ the Sovemment,. thei-e Was 1 easy 

\ chapters to it was not the b 


lief, which misled Whitlam, that 
thei'6: was 1 easy money to be had. 
It wa? not the bureaucrats, but Con- 
nor and Whitlam who invited Tlratli 


the' ordeals of conscientious objec- ciate th.e new role assumed by the 
tors> ; «it is tempting to join those P Sewards durmg the war; and 
who" (say that die case against 5^® comnients on MacDonald, 
Mrs. Wheel den for plotting to kill Snowden, Clynes and Maxton are 
Lloyd., George ivith a poison doyt -Mceniric -|Ma«tjn ivas irritatingly 
was a (fabrication) i or “It Is easy to ,“5 ,. n ® realism, but few have 
exaggerate ’Vftb'e extent of the gulf jniplled that he ivas a. hypocrite, as 
which, opened between those who Turner does), 
served .in , France and those who There is van' little sen^e of 
stayed .nt’ home'). _ ■ dironology in this book since each' 


. But Turner fens will not be dis- chapter deals with a separate topic, 
appointed in Dear Q'M BHg/itp- Tha A ^ r ®kminai^ ."aquhors :uote ”' 
sharp eye of the journalist hag offers a rough chronology . of nUli-; 
spotted much that- other- writers', tary 1 events, but tips mereW Evades 


There is very little sense of 
dironology in this book since each ' 
chapter deals with a separate topic. 
A preUmUmry aqtlior's note”' 


agqutst ■ the influenza ^ epidendc It ■’ m^aVent desire to d\fg In 

wns .recommended 1 that -yoii whsli 1 tasluonaole preoccupations df our. 
inside the nose night apd. morning, P\ vn da J\ m union-bashing,' • 

and eat 1 porridge. The anecdotes . raw and order , and sympathy 
give , a sense of . period, -end illu- *°r the ■‘■ch and the constitution 


m y p v 

mtu 


Disembarkation 

This wjiite ship sails on a crimson sea 
There are rio storms ’ 

' but I fan afraid . 

I crawl, along the deck, peer in terror 
over the polished taff rail 
\This is no pleasure cruise 

There are no deckchairs in red and white striped canvas 
No traveller sips bouillon ' 

There is certainly no anchor ". 

, A scarlet wake flared blit behind us 
and the occ'ah of red glow like grease / . , ; 

My skfn Is Ifke a sfatiie o/ me 

Etieri if ah ogre, the captain is invisibte 


ti red lawfiS\ ■ : ■ 
leaflbssredi , . : 

: ' \.. A \ 

»./>i its chgin’esj 
i glp, anti plows 


episcopal career. It certainly ^ ■ Each ottK^ D °ii, a n c ? nnor "• 
not help to show Barnes a« gj. ... m m ” chapters deserves • 

ahead nf his age. Undoubicdb g ni - 

are eicnicuta in Barnes i i PJJ r . bestiJ G . ou Sh Whitlam Is the 
and soclul pronbuiicernonts, . i rr “ ^«Kes into account Whitlam's 


otflce. Tins pessimistic conclusion 
is only possible because Sexton has 
overlooked the highly imaginative 
achievements of Whitlam's govern- 
ment; for example, the establish- 
ment- of Medlbank and the move- 
ment of Australia away - front the 
British sphere of influence, as well 
as many minor innovations, not the 
least pf which was the establish- 
ment of a chair in Australian his- 
tory in tho National University of 
Ireland, where.. the present review 
was .written 1 . 


ome in time to rescue Medicine fat Oxford, draw public 
what remains of Scottish industry is attention to his pioneering work aa 
another matter. The socialists lake a yeberimtey doctor. Many honours 
Roland Muirhead, Christopher • then followed. The old- men lived 
Grieve ahd Cunnlnghame-Graham, on to • win his final triumph by 
who wonted Scotland out of the reaching the age of a hundred, a 
union and evolving like Norway or f BB t recognized by, among others. 


it seems a better terminus for Scot- 


tish ■socialism than a decrepit, cor- 
poratismt Still* Scottish socialism did vlvMI y reoe^^resi ■ &i tWs delight- 
produce ; one vVordd-claSs poet, and ful, book . y hi 

we m leave * ft him te n«il i« 


record ; 

Bewef a’e gcHvderi lyric . Sc“ ^' john jpne?, the / 

Than a social problem solved. . present 1 Pf-ofeasor ‘.of 1 roetry at 

Oxford.- It W enlightening on several 
counts. It etches in the njin features 
of a highly distinctive personality. 

Evans,' ferociously' ttaditibnalist 

In sorrio ways (fils deep hatred of 
alcohol led . litrn to rebuke John 
Drlnkwater whewe .play referred, 

Indeed, like FionnuMn Bngue. fs^ : 

teen) and ^thers, the bombs and S 0 ^ ani>sTa3vWed. His religious 
bullets- ate Jilit a way of life j „vr WI _ ,, ftfrmlv rationalist and ■ 

' and it iff for tills reason that Ulster’s ■ lemiJfat V • 

rurM walesi poo,' of, lira .sterner 


I 3arge!ly . 
i. It fully 


merits 


enthiislras- 


his short i 
Christianity 
view of Chr 
as auticipatl 
thought, bui 


fi wSatra-S By Patricia Craig : 


little attempt to- relate ynguatdiffrti j and ln 

■views oE succeeding 8 eneral ’° {^s, slSrtiESjSii^- J toucl » with the 
. to the theological *»»«" ' ^ - '■ mSt iff SS 1 ’ t n WS, Wi govern- 
which the Bishop picked thW. ■ , e .^ r «nEE^»d the most disastrous 


Behind, even the most mundane 
observation ("At tea-time X ate buns 
and sandwiches'.') there ; Js. of ten 
force of. feelipg \ children’s respoh- 
. ses are the more Intense because 
their experience is so limited. They 
are completely cauglft up in the acti- 


i“=ie *ui u r~ «U[4- - monk .“"H “ ^iroanefl- IDS Far 11a- — 7 — • . 

aporting metaphor in . ft’JSSSffL®* electorate—as the- 95pp. Blackstaff. £1.50. 


treated- the Parlla- 


the Second Arts Council an^ 

cora in me w»« ui “ ttn^ - uturns atuin Biology of children’s verse to appear 

are-. aff'V #*5* -E Ilfift? (It, sndMMur, in 1971, 

, L , nn e’s dignified rebukes Jw 'bfinchM ff?.n?^h£3 iSSPst-'™ Michael Longley’s Under the 

obsessed problem-bisHop |* .^Ice^oj, f^ed him for Mootl Over the Stars), and it should: 

gliven the respeu wnlri Fffi Qalm s promofirf Afi‘ be 1 smdstralfehtiftway that the stand; 

. ^.k and .authority, $«*.• p NiftrfataS Vlird . haa. not declined. , There ard 

sense and his desire s deniaqde4' ad^ser, ad oH maa Y moments 'of felicity in The 

iniglu be seen tjjgjyg , fiforo it riaS Scrake °/ " nd visitally. these 

Later, (Fishei a- somefa* 8 ?’' 1 -^jthough SeXtoif ih i (cfiB^th l0CCUrw ben something momentarily 

tudes are treated witMojJ^-^b : cl& M SJ,- iclear b M t unexpected is got down 

educational Fiji's appfffj': Si ^him a# before « can evaporate. The child 

feeling that ■ /L^°^L!jded JUp®? o?* tka"*' is "ever In any danger of 

to Barnes a dfffi'i iC&fW^feiteaff bathos i Indeed, ..the sudden drop can 

have been mWW. iwjia to W i touch ’of wit to the whole 


HE 


bnttlq film of. 1916 i-ms adverttaed ihg Hie u-eapbns ihat vvcra Io. blow, ! : i ^ appear m ine, sky t 

as. slibwhig wio ^qq\ of; pahil which other, workers to bits'^i ior "the ’* ■ i., “Cr^Pre the lights of the land , 

ccver,Y . everyth ina.;- end in. which .'finest business brains,. fah:C|liirch0l ; ; V, • i . -r-: .-» : . 

«vcii tho Unrips sink kneo-dpep;” .-!); relates, .wore, wbi-klnu' for honour': .* The ship l,osa$, its vi&aitr i' ; • , .. '1 . 

w «. say!« -J-wnwr, ilttr atnC|. «t-gen- . 0 lone, forswearing the huge fbiy? , . ahd all thatslrength comCs to me i ■ ‘ 


not declined. There are 




rise, to cerc=ih*. technical d 


v give 
[fnbuU- 


The erq evoked in’’ 0ear • ',.0/d 


1 Barnes writes 01 ibpIJ ir- n «a wroe cnoice but 

waS ^obsessed with. ^ /S*" ! u »'-tr««»0rer.r l.'i : they had a party 


visit 

e castle - 1 


rtrt of thejpt 
imprLidehf. 
isoti’s diaVy n 


Of coarse, lit is important to know; 
for .example, that, .the, autho.t of 
• 4< The "Prayer 'of the -Little Diicks " 
("Protect' all of us folk who quack") 
is six years old; children's writing 
lias many strengths but it is un- 
. questionably a special category, with 
its own standards of excellence. It 
can accommodate » the - doggerel 
Every moiiday. morning at scveii 
o’clock/The refuse collectors come 
.and give me a shock") which ; we 
■ might justifiably despise If we found 
it In anotlier context; apd.it can 
produce some splendid instances, of 
plain speaking. Cohn Hearty (aged 
ten) .has no. patience'; with political 
shilly-shallying ftnd in bis poem 
about Belfast tie doesn’t hesitate to 

say.ao ; .ij . ' 

ilf l wss the bead, of it • 

I'd stop this Stupid wflr. 

This Is the sensible attitude and . nb 
•one can quarrel wdth .itj .and. the 
1 striking, figure of speech giye^i .the 
'.Couplet roaj . vigour.- ' , The. thirteen- 


, day,. events. ' r - *' beooiue of). Ilia ififflBn'experieiiceff, 

' After the age of thirteen or sb, Dr .EVans 'vrae no imperialist. 


; he wns politically 
poke out on behalf' 
0 , even during the 
spite, (or, perhaps 
joddan- experiences, 


children begin to Write' with less *o *T«n tmttroctlv testl- 

spontaneity? their poems are in- ?? v e aS 5 SSp 

vaded by a knowing, rueful or self- ]^ y of rtlral Wales in the last 
conscious tone. They look about for 1 ^ atury: It draws welcome atten- 
models -r fa tfas collecdon, * Rasp- % + aB pect 8 of southern 

be^ u and Crab Apple Jelly?' mves gtonOth, north, of the Dyfi, 
I'J&Si* south-west Of the Coder Idris 


nay; end it seems clear that Ursula 
Kelly ( M I hate these people, eMa 


R , e,iy £Li nate tnese people, jma authors, but In fact a prnyer- 

9 itajhl "““i -?* 01 house of .Welsh cultural,' religious 

r ■ ^ QUfl ht ‘ \ J 18 * been reading intaHeotualllfe. $5 .the career 

James Simmons. Howover, these are , ^ f fl tf,ous;t>r ^ughe of Aber- 
salutary jnfhteiaes ^ for .young dytt' indicates. He first-hand travel 
writers; and they must be tried out ^counts bf civil war in America 
before they csin he assimilated. ; Qn ^ post-Mqtiny India are full of 
! Tho fedltbr, Paul- Muldoon* Kaa l.vivid detail. Finally; the study is 
done his job'weHj he has kept out most informative op the pioneering 
the s tlltedr' the' pci't, the stale, the years o| i riie . modern veterinary 
Incoherent end the tfi'esome, and- profession, currently ro glamorised 
what remains is of a high Quality on teldrtslon; *nie. barriers, physical 
(the photographs, also the work: of and psychological, that a man like 
school-children, are a perfect com- . Evans had to break down ' were 


h neglected even by 
, but in fact a power- 


presjd 

khaki, 


autj d tagged out to Fraiict? /Turner rightly stres 


iu unacisieuu wmetmng ot v,- 4 •- neusotrs awy but ^.-only .fa. .raising,. Is that very, particular. Ration. 

S : . ■»«>*. P-*.W ,» the exercise. 


Avllti ' sbihe . bitterness. ' For 


that l^velt its charm- 

• ■- t.C.l ’ • ' -I ." 


bookio treasure; * ’• 1 

«-'».••• * v » .' 1 ■ 1 . • •. • .-J f ■ • 1 - : i 


r. ■*,■**-*'» I* » •»**!*♦» , 
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CHILDREN'S LITERATURE 


The household Gods 


{By Geoffrey Hosking 


KUCITV AiVN O’DKI.L : 
’Sorlalitfiiiftn through Children's 
I, Herat lire 

2 l jr, f )|j. C .u nli riclgu Univcrsiiy i’res-:. 
L J i>. 7 .". 

0 121 21 %* \' 


In l‘|jh»'\ l\L'imhfic ail impuilJiif 
limy nf ill.: rulcn whs “ tu sujier- 
vi'-e tlie /»» i ul n lC ion of si u l ies, and 
L-lmri'.ij only those we chink suit- 
able, lejeLiinjt the 1 X 41 ". Plain in- 
tended his prescript inn to refer tu 
children. hui in the Soviet Union ir 
is applied In. the authorities tu all 
rending • mallei', including tliui fur 
adults. Indeed, tirmuljly cliil drill's 
Miei.mii o [here nuiiilcsix mure 
diversity, inugiimrion ami freedom 
than adult Felicity O'Dell siu;- 
Ri ,r .i ; a iiMmmi fur tins : “ In ,» sense 
Soviet children are (Sod. Soviet mail 
flues ti‘>i labour for the sake of 
divine ifi'< ignition, but to liring a 
Iicujr lile for his children." Offer- 
ins'.s i>i ili i ; Cud cumint ho drab 
and r .U*i untyped, ami it is ii<i acci- 
dem ili.u, especially during [lie 
Si a I in years, siiniv of Russia's be. it 
writ i-i lift'ii tiieir own mi.ipinn- 
li<ni and iniep.iity alive, turned to 
wniiii;! tar iliilriren. 

On ihe evidence of Dr O'Dell ’s 
lino!;, i lie <u gaiifcatiun which gues 


im.i hriniiiiNi this literature before 
children and helping them in read 
it is impressive indeed, und here 


them in read 


I km lups Western educationalists will 
feel tlu-y have something to learn. 
Both the Soviet Writers' union ami 
the tjiuky Institute of Literature 
have .special children’s sect inns ; 
pul i lifting houses ' journals and 
bunk centres are devoted to child- 
ren’s needs ; untl most libraries lmve 
one or more children’s librarians, 
not only to select and. purchase 
books, but alio (o guide children's 
leading, keeping records of each 
•child's progress, if all this works 
in practice as It does on paper (and 
occasionally Dr O'Dell seems n little 
inclined, foe lack of further 
evidence, to take the word for the 
deed), then Western parents, 
tear beta anti librarians will he 


envimi-,. Or does it all smack rather 
of tuialitui i.m mind control? 

1)1 O'Dell's book gives grounds for 
supposing Dial it does, and that niiy- 
iv ;ie in practice it is not wholly ' 
successful. She bus examined 
primary slIiuoI renders, runs of n 
popular children's journal ( Mur - 
iilLi >, as well as familiar stories, 
n> find her evidence. By her 
;icc«»u in this literature aims to 
induce in ciiildien (he qualities 
which will in like diem amenable to 
control : discipline, collectivism, 

hive of work, patriotism and dedica- 
tion tu the building of a happy 
tul ore. 

1 1 nny l*o noted in passing that 
smile feature? which one might ex- 
pect to encounter in a Marxist- 
Leninist upbringing ate missing nr 
umk-r ployed : internationalism, egal- 
itarian Lm, even atheism. At lea f t 
iiiipliiil, in fact, is .1 general Social 
mol .diiy 1em.1rk.1hly close tn 11 
rut her cun .ei votive " buurgouis ’’ 
stereotype : puliieness uud cleaul i- 
m s*, are prized, male and female 
sex ivies are traditional, and Rus- 
sian nationality (us distinct frutn 
Georgian nr Uzbek, say) seems to 
he nvtii valued, as in the days of the 
*• wlnie muii's bin lien *’ (from this 

lint «tf view it would have been 
inierusling tn sec some mcnliim 
nf III vim 1 urc from noil- Russian i c- 
puiilic ’ 1, Kcligiuti in the cnnveii- 
lional sense is absent, but there is 
more 1h.n1 a i% liilT of “ gentle Jesus, 
meek uiiti mild” in the presentation 
of Lunin “ always with you, in joy 
and hope and grief": ten -yeac-olds 
sire I'UL'd mm ended to visit the mauso- 
leum when they arc going through 
a difficult period of their lives or 
have to take an important decision. 

Often the care wiili which this 
in.iivriiiL D devised and presented 
makes it effective. According to 
Koinoi Chukovsky (the most cele- 
brated Soviet children's writer and 
a n.'lkibltf witness), when a little 
Soviet girl heard one day that her 
father was too ill to go to work, 
she asked “What ubout the Five- 
Year Plan?” Such solicitude for 
the national economy suggests a 
positively unhealthy degree of suc- 
cess in socializing children. There 
is also a fair) amount of evidence 
(almost any visitor to the Soviet 
Union could think of some) to sug- 
gest that mas-L Soviet citizens are 


more apt than westerners tn- sub- 
ordinate their own individual goals 
tn the needs of the collective, are 
mure prune to accept the military 
aims of their government, to regard 
foreigners with suspicion, and so on. 
Yet success is for from total. For- 
eigners arc regarded not only with 
suspicion, but also with fns'ciii.itiun. 
as emissaries from a forbidden und 
enticing world. Social _ work and 
party assignments are often under- 
taken, not out of devu linn, hut from 
a desire tu get ahead uml nchieve 
promotion. Moreover, anomic with- 
drawal from collective piety into 
drunkenness, huolig.uiism and crime 
.seems tn be quite widespread, 
though shrouded in almost total 
secrecy broken only by occasional 
cautionary tales in the press. One 
problem may he that the educational 
systent, with its promises of xeculnr 
h*'ppinc*s, lend*. 1 hi I die 11 tu expect 
it ivlndly fulfilling adult life, jn ex- 
peclJiinii which is hi mud tu be 
.sharply distippuiiued- 

Tlicre are also internal incon- 
sistencies in the Soviet suci.tliwition 
process. Dr O'Dell compares it 
enliglm-ningly with the programme 
of dm racier education envisaged for 
.secular sotiety by the French socio- 
logist bnrkhcim. Though the Soviet 
system dues much to promote 
“discipline” and “attachment tn 
social gnmps ”, which uie tivu of 
Durkhei ill’s criteria, it ignores or 
even undermines the third one, 
“autonomy", by which Duiklwim 
mean 1 the capacity for independent 
thinking or creativity, and it tends 
tu cultivnte the kind of irrntiuiinl 
myth-making which he abhorred. 
Until Soviet educators have learnt 
to promote individuality, and also 
genuine science as distinct from 
ideological pseudoscience, they will, 
Dr O'Dell feels, have difficulty in 
establishing an integrated secular 
morality. 

In this country, where nothing 
remains of the grand Victorian con- 
sensus on socialization save the 
compulsory weekly religions educa- 
tion slot in schools, educationalists 
sometimes recommend both better 
organization ami more state-spon- 
sored uniformity. Dr O’Dell’s book 
is highly recommended, both for. its 
positive and negative findings to 
everyone who is concerned about 
this debute. 


The beauties of the bush 


By Randolph Stow 


ALISON ALEXANDER • ' 

Uilfobong’s Author 

The Life of Mary Grant Bruce . 

3 49 up. Angus and Robertson, £6.95. 
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The ' dust-jacket Of Bitfabonefs 
Author is modelled- dii those of the 
'old Ward Lock editions of Its suh- 
je'cfs works, find the bpek’s main 
' appeal will be to Morale Australians 
'who remember' them; A3 it Is' based 
largely, on the recollections of Mrs 
‘Bruce’s loyal family, it will shatter 
no illusions. Mary Grant Bruce 
(1878-1958) emerges 'as a quiot and 
wholesome > Tory body .wilt the 
ability, to write, on 'occasions, rather' 
w?ll. xhe description in Rohm of an 
' approaching biishfire is very' good 
indeed, One can understand why her 
• acidulous Irish s|ster-Jn-jaw thought} 

■ i»niTai*.nooondAe' inAernil Sin itWlMnan 


raUicr given to Such revelations as 
. that MOB ’."excelled** at cryptic 
. pro « words, nutf "nod a 'grfiat offi- 
jiity fur ho i ure V demonstrated by 

f ining for walks. To her brother, 6f 
ilN . wife’s moist' pppuldr crfiatitfiis, 


of thorn is just enough, though they 
arc so extremely harmless that jus- 
tice might have been tempered with 
mercy. Rut then, she was not an 
Australian. For a great many Aust- 
ralian readers (most of them girls, 
but boys and grown pten also wrote 
fan-letters) tho characters in the 
" Bill® bong books" represented 
wlint they hoped themselves to be. 
The persiflage of Jim and Wally, a 
bit wearing if examined out of con- 
text, spread a vague haze of good . 
humour, and everyone was very 
decent, cheerful, loyal, brave, re- 
sourceful and free of urban irtcea. 
The book* reinforced on existing 
predisposition to regard the bush qs 
-the rent . Australia and the' country- 
man as the real Australian. • In one 
of . die world’s most . urbanized 
nations, this view still has support, 

.Mary' Grant Bruce herself kribw 
built life as a ..visitor rather than las 
; a year-round busliwoman. H$r 
father, air Irish laud surveyor from 
aii A geendahey . family in radioed . 
circumstances, , lived modestly in 
, country towns. Her mother's family, 
hpwever, .belonged to . the GippsTnnd 


meuts (though Jim and Wally were, 
of course, at the Front much of the 
time), sharing her opinions of the 
quaint Irish and the stiff English, 
and at last thankfully returning to 
tho greater reality of 
- The Bruces, now with two /son's, 
also made that journey, and stayed 
for eight years, but for the rest of 
their lives were rather nomadic. In 
1927 they settled in Ulster, where 
two years later they lost their 


younger son, aged twelve, in an 
accident with a shotgun. When Mary 
was seven her favourite brother had 


uHlIviduuiityV'Unil fat even'/n dtsfchie- 
tii'it 6f age o^sexi'TJi eV. nret'ti v to(n- 
pusiie . photngreiih inofa. up .dl; so 
imich'luve of Uovscj sn rmich skill in 
liouimfinlU chores, :fi. touch' -of Sufar- 
, iiiii.u su us always to cuma oiiL Ipp 
.: dug, and u big daSh .nf Strofig Silent 
- E11 gl is hm nil ,. |to : give' ballast to the 
xvlutle.” • \ • 

' T'Ji'3 fuiir ifl question are David 
• Lint oh, - strong . silent Own er . of . . a 

• atatmii culled Billdbqng ih Edwnr- 
. didn Vittoria,- his knothcrlcss daugh- 
ter Norah, ’.Ills .strapping iBOOr ’Jiip, 
uiul Jim’s tlieleisly nieny male 

• Willy.' -And Eyeleeu Birt^c's'esHmate 


Judges ^.Traisbd*.^dra ;Hisptro<f- -.w 
; holidays spoilt ' with her | grand- 
parents oiie an. uncle, At twenty shi 
. went to Melbourne; and became 'a 
: journal istv working.- mainly . on a 
..children's: page; for which ane wrote 
.short ftcMpn..Sorfic favourite ch or fic- 
ie/s kept, reappearing,; «ujd Without 
i planning it sh« wrote q serial, .which 

• turned Into A ■ .Lirfa JBush ■ Maid, 
[.published, hi London fh 1910. . 

;• This; had . cons} dcrablh 'success »:!n 
; Australia; os did Jwp . fitrijidr Billa- 
boug books- which' followed, and !iii 

• 1913 shy. was; able to make. her first 
trip abroad. 'Tn I^.eJan,d, visit! ng her 

' father’s brothers, she . met Major 
i.Geuruo Bruce, p second, con$ln'. Slie 
wits thirty-five' atitl he eleveti years 
older, hut they kuitCd bda, ahother 
unil decided to maity. During ithe 

• Clrmit ; War; Mpjor -Bruce , 1 slightly 
disc bled in JSoutl) .'AMcgi served in 


died in a similar accident. Both 
parents were shattered, and began 
afterwards to . show an interest In 
tile ocdult, of Which Alison Alexan- 
der finds some signs in ' the later 
books, though MGB remained a 
cotiventiqnaj An&ic&n and the least 
"craiiky of- ladies. 

. After spending the . depressed 
1930s " . uncomfortably in England, 
they returned in 1939 ta Australia, 
- where .Mary' made patriotic broad* 
Casts, sold her Autograph to raise 
money for the Red Cross, wrote her 
last .. book (Bil/alume Jlidars. 1942) 
lOtfft - was generally ., tot od; .Following 
, fari husbaod’a; detith. id , 1949 1 she 
^shutflCd. i .regularly • between ' Mdl- 
• bourne - aiid - Lojidoni and . died 1 at 


Bexbill ' aged eighty, • in ■ 1958- . She 
• was a! British Australian of an un- 
■ complicated l ype. find reminds: one 
oE the public persona of Sir Robert 

Mouziesr . . * ■ . 1 . .1 


.now L mak!ng S' comeback New 
- the. l980s: ipqj find; jeer- 

taih thmgs about thorn rather’ olad— 


; bnckj W an- olderitfe-mid sfiel wlint 
-Ausn-elidns'; thought rof .theuiSelves 

■ f f fii- nhupo 1 dim 'fliViiJ’-i-' *■!■!. 


uty:, years -.ago^ there; 3s.n0 -better 
. picture ’.or the idohV^oir leoebd— bf 


Spend a couple of minutes completing 
the coupon below and get a year’s 
supply of The Times Literary 
Supplement. The TLS provides a fuller 
and more authoritative coverage of 
books than any other weekly news- 
paper of its kind and is simply the most 
comprehensive and enjoyable way to 
, keep up with what’s new in literature. 

Complete the coupon and return it to 
us withyour annual subscription 
cheque. Well start mailing upon receipt 

Annual Subscription Rate • ~ : 

By surface mail to al! destinations 
excluding U.S. A. and Canada £21.06 

* By air mail to: 

Europe, Cyprus, Gibraltar, Malta £24.96 

■ N. Africa, Iran, Israel, Aden £27.56 

Central America, S. America, 

AfrjcMndia • £29-90 

Australia, New Zealand, Chirta, ' 

Japan, The Philippines £32,24 

U.S.A., Canada : $65.00 


(air freight)' $45.00 
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Cultural Services 
Manchester Department 


F3 087/^4,533 p.a. 

manning' of a new district library In Ihe 'Moss Side 
21. haB c?eaiad the above post. The post holder will 
f^flsSonalble to the Area Organiser ; Central Aran, 
lor tS?rovteion ol library Information and cultural ser- 

be q^ufled Librarians, have experl 





National Association 
for Mental Health 


44/£5,067 p.a. 

ivalopment of an Ethnic 

tan nnaf hoWef^ wH^be^i responsible (through the Co- 
Sinator ^ServloM for Immigrant Groups) for the pro- 
vision of library and Information services to Immigrant 
nrouos and will develop a wide appreciation and under- 
Sng of immigrant cultures in the community as a 

Scants should preferably have had previous experi- 
anca of working with foreign language materials, be 


F«ilh«f dttilta and appiloalton forma from tha Paraon- 
nal ODloa, Cantral Ubrary, Bt. Pator'a Square, Man- 
ohaalar Ml BPD. Talephone 001-230 B422 Ext. 2B2. 

CtoilflB data Kill April, 1800. • 



eshire 


Deputy Director . 
of Libraries 
and Museums 
£10,647 —£0430 


Museums Is responslbletotha Director 
in m fpr the management of all Library .^nd 
■ • Information Sendees administered by 
Cheshire County Council. 


level. The salary scale Is subject to a 
Cohiparabillly6tudy. Relocation 
expenses will be paid In accordance 
with the Council's scale. , , 
Application form and further particulars 
from the - -- ....... ... 

Principal Personnel Officer, 
Cheshire County Council, . 

County Hall, Chester. CHI 1S& 

Tel; (0244602272) 

Closing data 18th April, 1980. 


tequfro Involvomsnl la me 

i 

fldfrlfiE it onsual car iue/a (dfowdfiaei 
oowuttmodaUon and ’ aoalfllance with 


data fo AiW'A WIVI. 

and. Raozerilon Sorvfcfa 3 
/ WobI Midlands 


LIBRARIAN 

(INFORMATION UNIT— MIND EXCHANGE) 

Salary £3,600— £4,779+£300 London 
AHowance 

MIND Exchange urgently requires an Informs- 
tion Officer with a Librarianship or Informa- 
tion Sciences qualification to maintain and 
develop MIND’s information services. Informa- 
tion development and retrieval provide a vital 
technical back-up service to the organisation's 
campaigning and public education work. The 
post holder must be flexible, resilient and able 
to work as a member of a team. Previous ex- 
perience of a voluntary organisation would be 
useful but is not essential. 

Generous holidays ; pension scheme ; LVs. 

Application form and lob' descrlpllon from : Tho General 
Secretary (10), MIND (Tho National Association for 
Mental Health), 22 Harley Street, London WIN 2ED. 
Closing dale : Wednesday, 8th April, 1980. 


Librarians 

in Government Departments 

There are vacancies in Ihe following Government Dep- 
artments for candidates with professional qualifications 
and some practical experience. (Those expecting to 
obtain professional .qualifications this summer, will 
be considered.) 

Department of Health and Social Security 

Library, JLondon SE1 

Natural Environment Research Council 

Institute of Geological Science, London SW7 

Scottish Office 

Royal Botanic Gardens, Edinburgh' 

Further vacancies may arias In these' and other Dep- 
artments 

Salary' (under review) : E4.206-E6.700 (London £780 
higher). Starting salary may be above the minimum 
Promotion prospects. Non-contrlbutory pension 


salary (uncor reviwwj ; w,iuu-m,iw v ----- 
higher). Starting salary may be above the minimum 
Promotion prospects. Non-contrlbutory pension 
BchemB. 

For full 'details an'd art application lorm (to Be returned 
by 21 April, 1980) write to Civil Service Commission, 
Alencdn Link, Basingstoke. Hants, RG21 1JB, or tele- 
phone Basingstoke (0268) 08651 (answering rarvlce 
operates outside office houro). Please quote Q(1)8Zfi. 


m 










rate. Ihterefilirig* and varied, work lq scholarly, surround 
Inge. 3:fay - weelc. : . 

Salary aoooldtnd to, age and experience $3,481 -£4,472 
p.a. 1 ^ \ 

Application ' fotm and further dalalla from Depuly Llfr 
rar&n, GulUjhsii. Ubraryi Aldermenbury, -London EC 2 P 
2EJ (606 3930 EKt «852 


Royal Commission on Historical 
Manuscripts, London 



... to compile end index material for incorporation in 
thB National Register of Archives ; collect, prepare and 
edit material for published guides to sources ; deal with 
public enquiries. 

Candidates must have a degree with first or second-clasB 
honours, or a postgraduate degree, preferably in history. 
They must also have a good reading knowledge of Latin 
end one modem foreign European Language. Experience 
of dealing with post-medieval records advantageous. 

Salary (under review) : £4,065 to £5,865. Starting salary 
within the range according to quallfloations and exper- 
ience. Promotion prospeots. Non-contributory pension 
scheme. 

Far further details and an application form (to be returned 
by April 22, 1680) write fo Civil Service Commission, Afen- 
con Link, Basingstoke, Hants RG21 1JB, or telephone 
Basingstoke (0256) 685 51 (answering service operates 
outside office hours). Please .quote reference G (8)302. 


INFORMATION 

OFFICER 

Leading London Advertising Agency 
has vacancy for career person with 
several years experience in an Adver- 
tising Agency Information Depart- 
ment. Ring 839 3422, Ext. 294. 


ASSISTANT 

UBRARY 

PERSON 

Needed .for busy 
Library of Middle- 
East weekly Journal. 
Varied and interest- 
ing work primary in- 
volving periodical 
subscriptions. 

No previous experi- 
ence necessary — 
but typing and 
French an advan- 
tage. 

Apply to : 

The Librarian, 

Meed House, 

21 John at., 

WC1N 3BP. 

Tel.: 01-404 6613, 
extension 30. 


ST. IVES 
TOWN COUNCIL 
Huntingdon, Camba. 

Appointment of 
Curator 

ApplFaBtl<ma era Invited from 
ftuitabty qua II I led and axperion- 
ood parsona for (he fulHFma 
appointment of Curator al the. 
Town •Oounoir§ 1 Norrle Library, 
end Museum. The aelery for Wile 
appointment Is AP ' Grade 3. 
(E4.080-C4.e3S). 

The euBcaasful applicant will tie 
required to reside In the Cuia- 
lot'e House nd | a rant -to Ihe 
Museum, al ■ rent to be agreed, 
Application* Haling age,, quall- 
llontlofia, loflothar with ihe 
namee and addranea ol two ref- 
er* aa, ahould be addreaiad to 
The Town Clark, 81. Irea Town 
Gounoll, Town Hell, 01- Ivea, 
Huntingdon, Cemba. Cloalng 
data, fnd April, 1880. 


Assistant 

Librarian 

Circa £4,600 

Located in modern offices, we are looking for 
someone fib assist our Information Librarian 
in providing a commercial business -library 
service to meet the expanding needs of tha ; 

W. H. Smith Group. : 

You will need library experience, dr, 

•' preferably a qualification Ja librarianship. 

The job Involves nil aspects of library -work 
, including writing reports «rfd compiling 
statistical comparisons. 

, ! Varied^enefiis jaclUde four weeks 1 wtinuaJ . 

lv>Hday, subsidised staff restaurant, and after , 
six months, season ticket loan, non- 
contribuiory pensinn scheme end 25% discount 
on most W.-H. Smith merchsinlse. 

. Please write ivlth-full details to Mrs C. Crane h, 
Head of Staff Services, W. H. Smith & Son, 

Ltd., Strand House, 10 New Fetter Lane, 

: Lend on EC4A 1AD, Telephone 01-353 0277. 

Join ns fit W.Hf. SmHIi - Tyhere people matter* 
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